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New Y ork 





Mr. F RA ANC IS STU ART, 
Teacuer oF SINGING Purit or LaAmMPerTI THE 
Evper 
(Ten years in California.) 

“Being in full possession of my method of sing 
ing, he has the ability to form great artists.”— 
Francesco LaMPERTI 

Studios: 1103-4 Carnegie Hall, New York 
INTERNATIONAL MUSICAL AND 

EDUCATIONAL EXCHANGE 
Church, Concert and School Positions Secured 
MRS. BABCOCK 

Cagneciea Hatt, New York 
Telephone: 2634 Columbus 
Tilt 
INTERSTATE TEACHERS’ AGENCY, 
609 Canal Street, New Orleans, Louisiana 

Secures scl »] college ind conservatory posi 
tions for foreign and Ame in teachers of musi 
MAX KNITEL-TREUMANN, 

BARITONI 
ice Culture \rt of Singing 
Studio, Carnegie Hall 
Mail address: [lift Ave New Rochelle, N. Y 
PAUL SAVAGE, 
VOICE CULTURE 
Box ( arnegie Hall, 
jew York 
Miss MARY FIDELIA BURT, 

Author of Original Methods in Sight Singing, 
Ear Training, Musical Stenography All materials 
copyrighted No authorized teachers in Greater 
New York 
New York Schooi Brooklyn, 

11§ Carnegie Hall 48 Lefferts Place. 
DUDLEY BUCK, Jr., 
VOCAL INSTRUCTION 


Summer term at special rates. 
' : 


Si0 Carnegie al New York City. 
MISS ALICE BREEN 
OPRANO 
! t four ) t Applica 
| | to O he Re Stud 
Kk j 1 Ce il Park W 
WALTER HENRY HALL, 

Organist and Choirmaster of St. James Parish 
New York; conductor { the Brooklyn Oratorio 
Society and the Musurgia, New York, &c 

8: Park Avenue, New York City 

\DOLF GLOSE, 

CONCERT PIANIS1 
PIANO INSTRUCTION 
K St., N. W Washington, D, ¢ 
Eve t House, New York 


PATTERSON, 


_ RANO 


ELIZABETH 


Studio: :4 West Eighty-fourth Street 
"Phone: s825-J, River 
FLORENCE COOPER-CUSHMAN 
VOCAL INSTRUCTION 
Bretton Hall, Eighty-sixth Street and Broadway, 
New York 
FLORENCE AUSTIN, 


VIOLIN SOLOIST. 


zi2 East Twentieth St., New York. 


E. PRESSON MILLER, 


VOICE CULTURE 
The Art of Singing 
Suite 1013 Carnegie Hall, New York 
eclephone: 1350 Columbus 


RICHARD ARNOLD, 


Concertmaster Philhar monic Society 
INSTRUC TION 
208 East Sixty-first Street, New York 


EFFIE STEWART, 
DRAMATIC SOPRANO 
Vocal Instruction 
Concert and Oratorio 


as West Eleventh St, New York 
EUGENE C, HEFFLEY, 
PIANIST AND TEACHER 
Studio: yo7-708 Carnegie Ilall 
WILBUR A. LUYSTER, 
Sight Singing, Metropolitan Opera 
Director 4 Schor Brooklyn Institute of Arts and 


f Sciences; 
SIGHT SINGING 
Studios: Opera Mouse, t42¢ 

133A Quincy 5t., 


New York College of Music 
VOCAL CULTURE 
Broadway 
Brooklyn 


RHODA G. Mc LERAN, 
PIANIST—INSTRUCTION, 

(Pupil of Rafael Joseffy and Edward MacDowell ) 
Tuesday and Friday at Residence-Studio, 10a 

North Sixteenth Street, East Orange, N. J. Mon- 

day, Thursday, Saturday afternoons at Studio, 

tres Carnegie Hall, New York 


BRUNO HUHN, 
s8 West Fifty-seventh Street, New York. 
Piano and Organ Lessons 
To Vocaiists—Style, Diction and Repertoire 


Miss 





JOSEPH PIZZARELLO, 
VOCAL INSTRUCTION. 


Voice Developed—Style, Opera. 
851-852 Carnegie Hall, New York. 


Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION. 





Certificated Teacher of the Lescuetizey Metmop. 
New York City. 





Studio: Carnegie Hall, 
PAUL DUFAULT, 
rENOR 
Oratorio, Concerts, Recitals 
INSTRUCTION a 
'"Phone, 2992 Chelsea 310 West 23d Street. 





J. HARRY WHEELER, 
ART OF SINGING. 





VOICE PLACEMENT, 
Strictly Italian Method. 
11 West arst Street. 
GUSTAV L. BECKER, 
CONCERT PIANIST and TEACHER of 
PIANO and COMPOSITION. 
Address: 1 West rogth Street, New York. is 
GIORGIO SULLI, 
Mario Sammarco’s Teacher. 
VOICE CULTURE. 
Insurance Building ( nee a, ee oo. 


aven 


JANET BULLOCK WILLIAMS, 


TEACHER OF SINGING. 
Wednesdays and Saturdays. 











' Hall, 
4 en Sends: “The Emerson,” soe West 
raist St., New York City. 
Signor FILOTEO GRECO, 
Tue Art oF SINGING. 
Thirty-fourth Street, New York. 


Studio: 62 East h 
Telephone: 3747 Madison Square. 








PERRY AVERILL—Baritrone, 


OPERA—ORATORIO—CONCERT 
ann VOCAL INSTRUCTION. 


220 Central Park South, New York. 








HUBERT ZUR NIEDEN, 
SINGING, PIANO AND VIOLIN. 


Studio: 57 East Fifty-ninth Street 


WALTER S. YOUNG, 


VOCAL INSTRUCTION 
Voice Production, Diction, Style, Repertoire. 
801-802 Carnegie Hall, New York 


J. CHRISTOPHER MARKS, 


t and Choirmaster, Church of the Heavenly 
eaceuatias Rest, 551 Fifth Avenue. 
vIANO—VOICE CULTU RE—COM POSITION— 

ORGAN. 
New York. 


Residence Studio, 154 E. — St., 








Mr. SAMUEL BOWDEN MOYLE. 


Style and Artistic Singing, Per 
Diction in English, German 
Residence Studio: — 

New York City 


Voice Culture, 
fect Tone, Perfect 
French and Italian 

No. 39 West Twentieth St., 


EUGENIE PAPPENHEIM, 


THE CELEBRATED VRIMA DONNA 
Voice Culture in All Its Branches 
The kyetyn, sos W. 78th ot, New York City 


etna ag6o Riverside 





Dr. HERMAN SCHORC HT, 
Conservatory or Music, 
20 East Broadway 
Residence- Studio, 2610 Broadway 
§730 Riverside 


F LORENCE E. GAL “<j 
SOLO PIANIST. 


Recitals and Concerts. 
Instruction, Leschetizky Method. 
oh W. 7oth St 





Phone, 


FRE :DERIC K E. BRISTOL, 
TEACHER OF SINGING 


Ryan Building, Room 111. 


No. 140 West 42d St., New York 





=NRICO DU ZENSI, OPERA TENOR. 


Old Italian Method. Teacher of Paula 
TWeebning, soloist in All Souls’ Church, and 
Mary Cryder, teacher, Washington, dD. C. 

Good voices cultivated by contract 
145 East Eighty-third Street, York. 


Mrs. LAURA E. MORRILL, 
SCIENTIFIC VOICE CULTURE 
The Chelsea, 222 West 23d Street, New York 


HERBERT | WILBER GREENE 


SCHOOL OF SINGING 
864 Carnegie Hall. 
Caia Aarup Greene, Pianist 


New 





HUGO STEINBRUCH, 
Conductor of Brooklyn Saengerbund. 
New York Studio: Steinway Hall. 

Brooklyn Studio and Residence: 


206 Eighth Av: 


LILLIAN VERNON WATT, 
SOPRANO. 

Clarendon Hotel, New 

CARL M. ROEDER, 


PIANIST—INSTRUCTION 
1104 Carnegie Hall. 
Residence: 697 East 1418t Street, New York. 


York City 


FRANK HEMSTREET, 


The sixty-seventh 


Baritone. Teacher of Singim 
one, 1123 Columbus. 


St. Studios, 27 W. 67th St. ’ 


LILLIAN MILLER, 


Teacher of Piano, Harmony and Composition. 
Song Interpretation. Accompanying. Studie: 27 
W. 67th St. Phone: 1123 Columbus. 


RAFAEL NAVAS, 
PIANO INSTRUCTION 
Leschetizky Method. 
834 Carnegie Hall. 


DELIA MICUCCI VALERI, 


Italian Vocal Specialist and Grand Opera al - 
toire instructress, recommended by Sig. BONCI, 
Hammerstein's celebrated tenor. 345 W. s8th S 





POWERS-HOECK STUDIOS. 
Co-OPERATIVE, 
Francis Fischer Powers, Theotes A. Hoeck, 


Voice. janu. 
Studio (and invariable address): Carnegie Hall. 
New York 
MARY HISSEM DE MOSS, 


SOPRANO 


106 W. goth Street. 
’Phone 3552 River 
Loudon Charlton, Manager, 
Carnegie Hall, New York 


EVA B. DEMING, 
SIGHT SINGING, EAR TRAINING 


CHORAL MUSIC. 
Piano by Assistant Teachers. 

Carnégie Hall, on. and Thurs, P. M. Ad 
dress: Residence- Studio, Hotel Walton, zeth St. 
and Col. Ave., New York. ‘Phone: a934 Col. 
FLORBNCE HINKLE, 

SOPRANO. 
Management: Haense! & Jones, 
542 rifth Avenue, New ork. 
MME. HERVOR TORPADIE, 


VOCAL INSTRUCTION. 
8o7-808 Carnegie Hall. Telephone 1350 Columbu- 


FLORENCE MOSHER, 
PIANIST—INSTRUCTION. 


Certificated by Theodor Leschetizky in 1894 
The Mosher-Burbank Lecture Recitals. 
\ddress: 100 East Seventy-third Street, New York 


HENRY SCHRADIECK’S 


VIOLIN SCHOOL. 
Violin, Piano, Theory ahd Ensemble Playing. 
Residence and Studio: 
$35 Washington Ave., Brooklyn, N. Y. 


MANFRED MALKIN, 
FRENCH PIANIST. 
Concerts and Instruction. 





Studio: 15 St. Nicholas Avenue, New York. 
ARTHUR EDWARD STAHLSCHMIDT, 
VOICE SPECIALIST. 


17 East Fifty-ninth Street, New York. 


Mme. MARIE CROSS-NEWHAUS 
Director, 

VOCAL AND OPERATIC SCHOOL. 

Voice Buildirg, Tradition and Dye. 


St. Mare Building 434 Fifth Ave. New 
ROBERT CRAIG CAMPBELL, 
TENOR. 
Soloist, ‘Little Church Around the Corner.” 


122 West Forty-ninth Street. 
hone, gro: Bryant. 


F. W. RIESBERG, 


INSTRUCTION—PIANO, ORGAN, 
MONY. ACCOMPANIST. 


Residence-Studio: 954 Eighth Ave., corner sott 
St., New York. "Phone: 3555 Columbus. 
MISS LAURA HALSTED GRAVES. 


CONTRALTO. 


Oratorio, Concert, Musicales 

49 West Ninety-fourth Street. 
oe J. E. Francke, Steinway Hall, 
or ity 


Mr. ann Mrs. WALTER H. ROBINSON, 
TENOR AND CONTRALTO. 
Oratorio, Concerts and Musicales. 


The Bristol, 


HAK 


New 


Voice Production and Repertoire 
Studio: 7o9 Carnegie Hall, New York. 
Telephone: 1350 Columbus. 
FIDELLA DARIO, 
VOCAL INSTRUCTION. 
Prepares for Church, Concert, Oratorio and Opera. 
303 Carnegie Hall. 


IRWIN EVELETH HASSELL, 
CONCERT PIANIST AND TEACHER 
OF PIANO 
340s Broadway, New York. 
Management Allied Arts Association, 26 Court S*., 

Brooklyn, N. Y. 











ALICE GARRIGUE MOTT, 

ART OF SINGING. 

172 West 79th St., 

Mme. ESPERANZA GARRIGUL 
THE ART OF SINGING. 

Studio: Carnegie i. 
WIRTZ PIANO SCHOOL, 

School for Soio Playing, Ensemble Playing. 
Accompanying and Theory. 


Classes in Methods for Teachers. 
120 West ragth St., New Yours 


Mr. and Mrs. THEO. J. TOEDT, 


VOCAL INSTRUCTION. 
163 East 62d St., New Yor’ 


New York. 





172 West 7eth S& 








Home Studio: 








DANIEL VISANSKA, 
VIOLINIST 
Just returned from Berlin after nine years’ suc 
cessful concertizing and teaching, will accept en 
gagements and a limited number of pupils 
ddress: 488 St. Nicholas Ave., New York 
Mrs. WILLIAM S. NELSON, 
VOCAL INSTRUCTION AND ACCOMPANIST 
Concerts and Musicales Arranged Mon. and 
rhur., 589 Main Street, East Orange, N. ] 1 EL 
goth St. New York. ‘Phone 89 3-38th. 
SALLY FROTHINGHAM AKERS 
SOPRANO 


201 West 87th Stree. 
1379R Riverside. 
ISIDORE LUCKSTONE, 

THE ART OF SINGING. 
153 West Seventy-sixth St., 
Telephone: 7093 River. 


HERWEGH VON ENDE, 
VIOLIN INSTRUCTION. 
New York. 


Vocal Instruction. 
*Phone: 





New Y 


2ai2 West soth Street, 


Miss GENEVIEVE BISBEE, 
PIANIST. 
PIANO INSTRUCTION. 
Leschetizky Method. 


Sixty-seventh Street Studios, 
23 West 67th Street, New York City, 


JOSEPH JOACHIM SCHOOL, 
STRINGED INSTRUMENTS. 
Geraldine Morgan, Director. 
Orchestral and ‘Cello Department, Paul M. 
914 Carnegie Hall, New Y 


Dr. EDOUARD BLITZ, 
rap l SINGING. 
826 Carnegie Hall. 

Monday and pbereder. 1 to 10 p. m. 


Phone: 1067 Morningside 











LILLIE MACHIN, 


VOCAL INSTRUCTION. 
Certificated Pupil of Vannuccini. 
1203 Carnegie Hall New York. 


WESLEY WEYMAN, 
CONCERT PIANIST AND TEACHER OF 
PIANO PLAYING. 


80 Washington square, East 
Telephone, 6340 Spring. New )\ 


WALTER L. BOGERT, 
University Extension Lecturer on Music 


MUSICAL DIRECTOR. 


wk City 


Address 72 Lawrence St., Flushing, N. Y. City 
Dr. CARL E. DUFFT, 
Studio: 30 East Twenty-third St., New York City 





Mrs. EDWARD H. CANFIELD, 
VOICE CULTURE. 


$04 Carnegie Hall, New Yer 





Miss EMMA THURSBY, 


SOPRANO. 
Will receive a timited number of 
Studio- Residence, 34 Gramercy | ee 








"Vhone: 364 Gramercy. AER New York Clyy 
MILTONELLA BE: ARDSLEY, 
PI pod a , 
all, New ‘ork 


143 Carnegie 


Pittsburg 


IAMES STEPHEN MARTIN, 
VOICE CULTURE AND ARTISTIC SINGING 
Studios: 6201 Walnut St. geo Penn Ave., 
ie Pittsburg, Pa. 
THE VON KUNITS 
SCHOOL OF MUSIC AND ART. 
Luigi von Kumite, Concertmaster of the Pittsburg 


Director. 
sor South Highland Ave., East End, 
Pittsburg, Pa 








THE MUSICAL COURIER 








_NE W YORK. 


AGNES GARDNER — 


LYRE 


SOLO PIANIST 
KUBELIK TOUR, 1905-06 


Available October, 1907-May, 1908 


J. E. FRANCKE 
1402 Broadway, New York 


STEINWAY PIA‘O USED 
ADELE MARGULIES TRIO, 


Apetz Maacvutres, Pianiste; Lzorotn Licuren 














seac, Violinist; Leo Scmutz, ’Cellist. 
For terms and dates addr Miss Maacutiss, 
$8 West s7th St.. New York 


J. EDMUND SKIFF 


TENOR Voice Cultere 
STUDIO: Room 604, CARNEGIE HALL 





WEIss 
Grane, VIOLIN AND HARMONY STUDIO 
ree in harmony and sight reading 
fe included = _—_ oupas 2 : 
181 Bast 54th 5 New 
ADULT BEGINNERS A "SPECIALTY 


A SANTUS SERAPHIN VIOLIN 


One of the finest in existence, rare specimen, for- 


York. 





me the solo instrument of a well known artist. 
=} . Also a Joh. Babt. Guadagnini, very fine, 

000, and two ee two Gagliano, Storiont, 
R Fr Rug. eri ‘cello, 
$1, very fine Prancesho Presenda ‘cello, $1,000 
Paolo * testore, $6 besides 200 other old violins 
and ‘cellos f te $600. Fine bows, cases. 
strings, ete. 


8. R. KNOPF, 119 East 234 Street, New York 
Maker of the Celebrated H. R. Knopf Violins, ’Cellos and Bows 


PAOLO GALLICO 


PIANIST 
STUDIO: I! East 69th Street NEW YORK 


DUNNING SYSTEM 
of Improved Music Study for Beginners | 


The only system endorsed by the world’s renowned 

pane gy mtg A Ain oe ume Fo 
Booklet igtive of the eystem and 

em an writ- 

ind ph Ad maf to Ay x 

Pachmann, Busen! and others cent upon applica- 


“Tan, CHAN. bumme, 9325 Wighiand Avenue BUFFALO fT, 


M. ELFERT-FLORIO 


THE RENOWNED ITALIAN GRAND OPERA TENOR 
ACKNOWLEDGED VOICE SPECIALIST 
Formerly Leading Vocal instructor of Berlin 
RAPID AND SCIENTIFIC METHOD TAUGHT 
EXCELLENT RESULTS GUARANTEED 
Miss jients Chadbou: ne; Miss Josephine Lumb, so; 
Douglass; Fairfax Garner, tenor, of ack, N. Y.; 
Brooklyn; Robert Ford, tenor, New ork; John 


tenor, singing in light opera; Louisa Campeau, soy 
Moon,” and many well known artists. 











| Studie, 131 West S6th St 


NEW YORK — 


THE NEW YORK INSTITUTE POR VIOLIN 
PLAYING, PIANO AND VOCAL CULTURE 
230 East 624 Street 
musical education given to students 








from beginning to the highest perfection. 
F. & H. CARRI, Directors. 
CONCERT 
DOUGLAS lena | ORATORIO 
LANE RECITALS 
pecialist and Coach. 
° { 87 iv oes —— 4 York 
Studios: } 19 W. Park St, Newark, N. J 


A. J. GOODRICH 


Author of “A Harmon _—— of 
Inte ation,” ~ ie 


terpret: ~ gt 
m Syntheti= 5 eanneepaa “" “New Method fal 
orizing,” 


i renet os op Cuvepentones Lessons. 
we So St. Nicholas Ave., New 
ork. 


WILLIAM J. FALK, 


Aaststeant te Mr Ovcar Saenger, 
Teacher of Singing. 
taterpretation and Artistic Finish. 

Numbers among his pupils 
many well-known grand 
opera and concert singers. 

134 Bast 02d Street, 
, 688)-70b 








1m 


A . 
JEANS: SINCLAIR 
INSTRUCTION in PIANO and THEORY 
Special classes in Theory and Ear Training for 
Pupil of MacDowell > Saas | Boney. Alex. Lambert. 

Theory Ove 
Mme. Hildegard Hoffmann 
Recitals and Piano ik 
Instruction 
Soloist with New York Philharmonic 
Address. 144 E 150th St., New York City 
“, EDMUND SEVERN 
VOICE. VIOLIN, PIANO 
ing abroad; Mrs. Clarence Hale, soprano; Mrs. 
B. Huit, concert and oratorio singer of 
Charleston, S. C.; George B. Barker, tenor, 
York; Mr. James Travers, baritone, New York; 
Dr. J. Egan, tenor, now singing in opera, New 
York; Miss Kate Travers, soprano; Mr. Enrico 
byterian Church, Baltimore, and vocal teacher; 
rano, now teaching at Li y, Mo.; Miss Emily 
Mrs. Leon Wayave, contralto, now singing in 


Piano and Vocal Students. 
Studios: Carnegie Hall, New York, 564 Hancock St. Brookiye 
Oratorio and Joint Recttals with 
Mr. Henry Holden 
and Boston Symphony Orchestras, &c 
STUDIOS: Carnegie and sauce Halls 
Phone, 2503 Columbus 
Teacher of Oriska Worden, soprano, now sing- 
New York; Miss Belle A. Fisch, soprano, New 
ark, N. y; Miss Grace Ryan, soprano, New 
Oromont, baritone, with Lulu Glaser; Albert 
Wahle, tenor soloist at Brown Memorial Pres- 
McFarlane, tenor, New York; Charles Connor, 
rano, New York: La Salle, tenor, with “Blue 


STUDIO: 22 WEST SIXTY-FIRST STREET, NEW YORK 





me WELD= 


BARITOR BW 
Management of J. EK. FRANCHKE 
Gurtding, Room $34, 1482 Broadway 


“naney TOUR 
Persona! Address New Haven, Conn. 





J OHN YOUNG 


TENOR 
267 West 113th Street 
"Phone 2345-L, Morningside 








ON 


PIANIST 


O4OMZAM 





C 


SOLO 


202 Michigan Ave. 


ADDRESS: CHICAGO, ILL. 





VIRGIL 


Piano 
School 


19 West 16th Street, NEW YORK 
SPECIAL SUMMER SCHOOL SESSION, June 24 to July 24, 1907 


Sead for Special Catalogue 





JIDUFFEY 
GEORGE S. MADDE 


Decatur Street BROOKLYN, N. v. 


MRS A. M. VIRGIL. Director 


BARITONE 


Management ALBERT 8. PATTOU 
26 — —— Street 
6799 Gramerey 


BASSO BARYTONE 
Opera, Oratorio, Concert 
and Kecital 





ene MOTLEY . 


Telephone: 2742 1 Bedford 


BASSO 


Soloist St. Patrick's Cathedra! 
: M. PORTEN, 780 Sth Avenue 





BOSTON. 
EBEN HOWE BAILEY, 


VOICE CULTURE, ARTISTIC SINGING, 
PIANOFORTE. 
30 Huntington Ave., 


Mrs. CLARA TIPPETT, 
THE ART OF SINGING 


Studio 








BOSTON, 


W IL LIAM ALDEN PAUL & 
SINGING AND SPEAKING 
Intoning and Delivery Specialized. 
312 Pierce Building, Boston, Mass 


JESSIE DAVIS, 
PIANIST. 


Concerts—Recitals—Lessons. 
Studio: Steinert Hall. 
_ Residence: 5 West Cedar Street, Boston. 


FRANK E. MORSE | 
VOCAL INSTRUCTION 








Boston, Mass 


Piere Building, Bosto Mass 


ARTHUR . J. HUBBARD 


VOCAL INSTRUCTION 











Assistants 
MADAME BUBBARD and FRED J. LAMB Studie: 30 and 31 Steinert Nall, Boston 
159A Tremont Street - - Boston, Mase. 





Mme. GERTRUDE FRANKLIN, — 


VOCAL INSTRUCTION. 
246 Huntington Ave., Boston 


Mary Ingles James “: 


Author of “Scsentific Tone Production.” 





Opposite Symphony Hall — 
SYMPHONY CHAMBERS, BOSTON, MASS, LecTunen 
G E K T R U D E FO G L E R FLETCHER MUSIC METHOD 
EVELYN A. FLETCHER-COPP 
Yersin Method of French Home Address: 107 Thorndike Street, Brookline, 


SYMPHONY CHAMBERS. BOSTON Mass 
WJALMAR 


vos DAMECK 


Mme, ETTA EDWARDS, 
HARRIET FOSTER 


Tel.. 4188 River 


SOLO VIOLINIST 
TRE DAMECK STRING QUARTIT 


Residence and Studio 
1377 Lesiegton Ave. Hew York 


TEACHER OF SINGING 
Address, 
014 West End Avenue (Sear 88th $1.) 
NEW YORK 
one 1622 River 


MEZZO 
CONTRALTO 


1s! VW. 106th Street. 
ENGLISH DRAMATIC 














CON T RAL TO 
studio Address, 200 WEST 
96th St.. N. VY. Phone, 6496 
Awernde For dates and 
terme address HAENSEL & JONES 
542 FIFTH AVE. &. YY. CITY 


PIAwisT 
ADDRESS 


5216 Washington Avenue 
CHICAGO 


Soloist Boston Festival Orchestra 
and Worcester Festival 


For Dates and Terms Address 


Gilbe rt Shorter IMPRESSIONIST—READER 

soprano 

THE NATIONAL ASSOCIATION OF TEACHERS OF SINGING 
WINTER 
une BIRDICE BLYE 


sernncs BY Mme. LILLIAN ADAMS ja) Wosi'daa'sirect. NW. Y. 
B16 West 108d Stree! 
NEW YORK 
Teachers’ Course preparing for Certificates and State License commences January. 1907 
A. ©. ZIEGLER, Pres’t. A. DE GUICHARD, Vice-Pres’t. M. KNITEL-TREUMANN, Treas 
mM O RMSBY Fes Dave end Terme Aedvess 
SOPRANO 542 Fifth Avense, Hew York 


et CRANE“: 
MME. ROSA 


‘dels i) 10) 











ORATORIO Contralto 
RECITAL 381 Central Park Wes! 
CONCERT NEW YORK 





Peaboay Conservatory of Music of Baltimere 


Harold Randolph, Director 
The Great Musical Centre of the South 


Staff of Fifty-two Eminent European and American 
Masters, including 


Otis B. Boise, W. Ed. Heimendah!, Pietro Mivetti, 

Howard Brockway, J.C. Van Hulsteyn, Harold D. Phillips 

Alired C. Goodwin, Ernest Hutcheson, Emmanuel Wad, 
Bart Wirtz. 


CIRCULARS MAILED ON APPLICATION 


THE STARR PIANO CO. 


RICHMOND, IND. 


MANUFACTURERS OF ARTISTIC 


Grand, Upright and Player Pianos. 











SALESROOMS: 
CLEVELAND, Ohie: Nes 736 and 738 Euclid | DETROIT, Mich.: Valpey Building Nos. 213-217 
ve. Woodward Ave. 
DAYTON, Ohio: Ne, 131 S. Maia Sz. INDIANAPOLIS, Ied.: Nos. 138 and 140 
North Penns. St. 


TOLEDO, Ohie: No. 329 Superior St. 


CINCINNATI, Ohio: No. 139 West 4th St. RICHMOND, Ind.: Nos. 931-935 Main St. 











4 THE MUSICAL COURIER 











ESTABLISHED 18253 


Chickering 


PIANOS 


Particular 
attention fe 
called to the 
QUARTER GRAND 


Made sololy by 


CHICKERING & SONS 
791 Tremont Street Boston 

















The merit of the Conover 
Piano is a fact—not an 
unsupported claim. 
Actual use has proved 
its superiority. 


Send for Catalog 
_ THE CABLE COMPANY 


Manufacturers 
Chicago 





























STERLING 2220s 


High Standard of Construction. 
DERBY, CONN. 


ROYAL CONSGRVATORY OF MUSIC AND THEATRE 


DRESDEN, GERMANY 
Fiftieth Year, 1905-1906. 1,505 Pupils, 82 Recitals, 


Education from beginning to finish. Full courses or single branches. Principal 
admission times begin April and September. Admission granted also at other times. 








116 Instructors 


FROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM 


THE EMERSON 


1849—SHORT GRAND—1904. 


Not se short as to sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words: Short but not too short. 


EMBRSON PIANO CO, 

£ CINCINNATL CONSERVATORY of MUSIC 
ee Miss Clat Baut Uta 

} Instructs, trains and educates’after'the best metheds of Fore- 


most European Conservatories. The faca bers some 
the Leading Musicians and Artiste of rev as = 


tan 





BOSTON 
CHICAGO 





locution us cua 
} Location ideal with respect to ee comfort cod begeriens 


surroundings. The finest and most compietely 
ings devoted te music in America. Day and ent students 
may enter at any time. Illustrated Catalogue FREE. 
mar CLARA BAUR 
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Strith & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
132d St. and Alexander Ave. NEW YORK 


WEBER PIANOS 


THE WEBER PIANO CO. 

Gentlemen:—I| am most happy to confirm in writing what | told you 
personally, that my decided preference is and always has been for the Weber 
Piano. Since the earliest period of my musical career | found it a piano 
apart from all others. It cannot be surpassed for richness and beauty of tone. 
and responds delightfully to every emotion of the artist. 

Wishing you all possible success, | am, 
Very cordially, 
GERALDINE FARRAR 


THE WEBER PIANO COMPANY 
A 























eolian Hall, 362 Fifth Ave., near 34th St., New York 

















KRANICH & BACH 


reoouce PIANOS 


OF THE HIGHEST MUSICAL TYPE 




















FACTORIES AND WAREROOMS 
233 to 2465 East 23d Street NEW YORK 





STRASSBERGER CONSERVATORIES 


Southside: 
Grand and Shenandoah Aves. 


Mo. 


2200 St. Louis Ave. 
sT. Louis, 








1 Teachers—Everyone an Artist 
—_——— among whom are:——_——_____. 

; Reopens = SEO Rane, 
a September Ist. = oy 
Ernst, TERMS LIBERAL. B. * 
etc, caravoave nec. CW Kormvete chen 


. , 
@@ Partial scholarships for deserving pupils and many othet 
iree advantages. 








WILLIAM H. SHERWOOD, the Great American Pianist 


SAYS OF THE 


Smith & Nixon Piano 


“It has been my rar good fortune to become acquainted with- the Smith & Nixon 
Pianos, which I have unhesitatingly arranged to use exclusively at the Sherwood 
Music School, Chi and at ee Chouteemn Institution, Chautauqua, N. Y. 

“The pianos used at Chautauqua, at my studio and cottage, and in the great concerts 
this year, have given the greatest satisfaction of any in my seventeen years’ work at 
that place. Writs H. SHerwoop. 


SMITH & NIXON PIANOS 


are made in Concert Grands, Parlor Grands, Art Grands, Boudoir Grands and Upright 
Grands and PLAYER PIANOS. Catalog on Request. 


THE SMITH & NIXON PIANO COQ., Cincinnati, Ohio 
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Paris, June 4, 1907 
at 
Grand Opera, for some reason or other 


HE series of Russian concerts 





misnamed “historical,” is a thing of 
the past for good and always, ended on 
May 30 with the program nearly intact 
as announced. Scriabine’s second sym- 
phony, an early durchkomponirtes piano 
concerto by Liapounow, played with 
masterly control and patriotic fire by 
Josef Hofmann; and a musical tableau 
or picture intended to be another one of the now 
famous program compositions, this one by Liadow 
called “The Sorcerer’”’—those were the numbers 
conducted by Arthur Nikisch with cheerful 
resignation and graceful manners. Glazounow 
himself conducted an orchestral number of his own 
called “Spring,” 
by Cui from an opera of his called “William Rat 
cliff’ and numbers from Tschaikowsky’s opera 
“La Magicienne,” 
soprano singist, while an introduction and scene from 
Rimsky-Korsakow’s “Sadko,” 
orchestra, chorus and soloists, conducted by 
Blumenfeld of the St. Petersburg Opera, finally finished 
the finale. 
It required no rapidity of apprehension to discover 





and I nearly forgot a romance 








with Marianne Tchévkassy as 
opera-legende with 
Felix 


that nearly all this Russian music must be relegated to 
the groves of the Academy. As I have already said, 


there was no message to be found, and I am quite free 


RECENT DOINGS IN 


the a 





PARIS. 


in asserting that our American composers, if they had 
as much and as good an opportunity at home as have 
the Russians, who are supported financially and morally 
by the Government, by society, by the Court and by the 
people, would produce as good and palatable music as 
this Russian music is. 
texture than any of these compositions contained to 


Naturally it requires a stronger 


maintain themselves against the critical attack, and ] 
say this without ironical reverence. There are too many 
epicurean free thinkers and avowed skeptics in music for 
compositions of the Russian kind to pass unscathed. In 
fact, the present hour demands much more even for the 
conservative musician who has been sufficiently re 
formed to recognize the final and fixed form of Richard 
Wagner, and today there are musical minds that are 
already apt to end the cycle of musical genius with 
Wagner, although beginning with Bach. That is to say, 
when the conservative formerly began with Bach, he 
ended with Beethoven, and would go no further; now 
he comes down to Wagner, which means that the latter 
that 


kind, academic music built on folks tone or folks lore or 


has become assimilated. In a musical world of 
any kind of carefully balanced grammatic music, even 
if it has periods of eloquence, cannot set the Seine or the 
Hudson on fire even if it melts the Neva or the Volga. 
The fact is we have been drifting constantly toward 
the vertical in music, more and more. The horiontal, 
the purely 
dammed up by Beethoven, who was the first to think 


melodic and polyphonic, was gradually 


vertically, and Berlioz, Wagner and Liszt finally devel 




















oped the vertical idea, so that even their scores illustrate 
in tableaux the vast difference between their work and 
that of the preceding musical periods. This_early music 
represents the state of nature and the development, the 
It is the scientific 
The 


growth, into property and luxury. 
law of evolution from the simple to the complex. 


vertical music of Strauss could never be understood, 


without the preparatory study and assimilation of the 
music of the preceding periods. Probably the paucity 
of melody with Berlioz brought cbout the more intense 
distinction of the vertical idea. Had Berlioz possessed 
the melodic power of Strauss—which is magnificently 
exuberant—he would have been one of the greatest of 


This, therefore, forced his powers 


all musical geniuses. 
into the line of instrumentation, and in seeking for ex- 
pression in the direction Berlioz brought forth a new 
theory for the application of color to composition. 
Wagner and Liszt had the melodic gift; they also had 
the Berlioz studies to work upon, and they thereupon 
erected their magnificent vertical scores because they 
we think now; as) Godowsky 


as 


thought 
thinks when he transforms simple, old melodic structures 


vertically 


into complex, modern composition, that compel us to 
listen to bouquets of notes where formerly we heard only 
single tones or their relatives with them. It was hard 
listening then to those who were not accustomed to it, 
ind to those who have cultivated horizontal listening 
only, the modern Godowsky piano composition or the 
Strauss orchestral score can hardly be heard. It is too 


much—that is, for those who are not in line with the 


development. After a culture of Beethoven, Berlioz, 
\Vagner, Liszt and Strauss it becomes indeed a bore to 
he compelled to listen to programs built up of these Rus 
iam compositions, belonging, as they do, to the hori- 
zontal period and merely recording an advance in the 
application of the datest kind of orchestration and not 
even that in most instances. 

Goethe once remarked to Schopenhauer that no 
where was there so much dishonesty as in literature. 
his must have been so, or it could not have been uttered 
by Goethe; but it is not so in music, from the very fact 
that most of the great music was composed without any 
idea of a return, except in a few well known instances, 
and in no other form can the individuality be re-repre 
sented more definitely than in music. Beethoven is the 


most sublime evidence of this. The brilliance of the 
music of Wagner and Liszt is a mirror of individuality 
in both instances, and their depressed cadences are the 
proof of their momentary reaction. All these moods are 
told much more eloquently vertically than horizontally. 


rhe irony, nonsense, humor, contempt -and bantering 


proclivities of Richard Strauss are seated in his scores. - § 


| he 
have who claim that in some of his scores they hear a 
But the fact re 


ive as much right to claim to hear this all as others 


philosophical world problem or two. 
inains that one can no more readily distinguish proceed- 
ings of a divorce case in Strauss than they can discern 
the loss of money at Monte Carlo in a nocturne of 
Chopin. 

Phe Russians have said au revoir, but the Russian 
music has said good-by; it is gone never to return to 
Paris 
Pace 6 
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Moments Musical. . 


Nikisch and his family will spend their summer im 
the Tyrol. 

Gabrilowitsch has gone to Zurich, near which city 
he will pass his vacation. 

Paderewski plays here this week. His American 
tour of eighty concerts has already been virtually dis- 
posed of. 

Ysaye will probably not visit America this coming 
season. 

The papers here declare that the Legion of Honor 
will, after all, not go to Strauss. 

Frank Van Der Stucken, after one more season in 
America, will retire permanently to Europe. 

All reports regarding a successor to Mr. Conried 
as impresario of the Metropolitan Opera are not only 
premature, but out of place and season. I have already 
contradicted the Ricordi telegram, which was distinctly 
premature. Moreover, if Ricordi had the management, 

















ENTRY oF THE GERMANS INTO Paris IN 1607. 


Sonzogno’s operas would certainly be withdrawn from 
the Metropolitan, and that is a matter to he considered, 
although, after all, the two rival Milanese publishers 
might get together. The list of assumed candidates is 
growing, for besides Ricordi and De Reszké and Dippel 
and Ellis and Damrosch and Carré, it is now learned 
that Alexander Lambert, the genial New York ex-col- 
lege director, who recently spent one day in Paris, is also 
And there is Guinsbourg of Monte Carlo. 
This list is interesting. 


mentioned. 


BLU MENBERG 














24 Lurrrotp Srrasse " 
Beatin, W., June 1, 19 ‘ 


Mahler's retirement from the directorship of the 
Vienna Royal Opera is 
who seriously come into 


Karl Muck, Feix Weg): 


of the Budapest Opera, 


Gustav 


now an assured fact, and among 


consideration as his suc 
Mader, 
Weingartner, how 
Muck 


from 


those 


cessor irtner, and Raoul 


are named 
will not 


if he 


ever, deciares that he the 
ROC d be 
serlin contract, although he would in any event | 
In Vie 
Mahler’ 


» prevail that one cannot be 


accept position 


would have a chance could released 


his 


ably 


rol 


there 





conduct another year in nna 


th 


managing 


considerable dissatisfaction with régime, and 


opimon seems t 


director and conductor of a great Opera at the same time 
Complaints have frequently been made that Mahler was 
too much led by personal sympathies and antipathies; that 
when engrossed in bringing out a novelty or some sensa 


tional work, he prepared it with innumerable réhearsal 
nd neglected the general interests of the Opera; that he 
was often away from town traveling as a conductor; that 
he forced his favorite singer, Madame Gutheil-Schoder 
upon the public so often that they were finally forced t 


make it plain to that singer that even exceptional histr 

onic ability could not wholly atone for total lack of voice 

that Mahler made a gross mistake im letting such a great 
artist as Edith Walker go; that he did not know how t 

make himself popular; that he did not seem to care a 
traw whether he became popular or not; and finally, that 
he shunned society much more than a man in his position 
was justified in doing. In spite of all these complaimts 
and notwithstanding the general prejudice against Mahler 
n Vienna, it seems that his chief reason for retirement 1 


leisure to compose 


¢ @ ¢@ 


to have 





Adelina Patti announces for next season .another fin 
last, “unwiderruflich rletzte” farewell tour of Germany 
The diva has attracted considerable attention of lat Vv 
declaring that Richard Wagner wrote the role of Kundry 
for her, he being “at that time a violinist in the Cov n 
Garden Orchestra,” and that he was so angry with het 
for refusing to sing it—-which she did “because it called 
for so much screeching”—that he ever afterward refused 
to become reconciled with her This startling statement 
uggested to Carl Ettlinger, the correspondent of tl 
Munich Neuste Nachrichten, that Patti was a. great and 
hitherto undiscovered source” of “musical news.” He took 


says, “with a view to getting 


the first train to Paris, as he 


from her new light on the musical history of the world.” 
He writes: 

‘I had the great good fortune to be amiably received by 
Patti. At first I asked if the the 


between her and Wagner had been truly by 


her reason of enmity 


stated recent 


newspaper reports 


“‘Quite so,” said Patti only they concealed the fact 
that I became reconciled to Wagner later.’ 

“*That is very interesting; how did it happen? 

“Very simply. Wagner, at that time, was playing the 
kettledrums at the Opéra Comique. After the perform 
ance he came to me and said, with tears in his eyes: “You 


sing so beautifully I must dedicate an opera to you.” And 
so he wrote the “Vielchenfresser” for me.’ 


“I expressed much joy at the reconciliation, at which 
she smiled. 
‘I cannot be angry with any one long,’ she said; ‘it 


Mozart.’ 
Did you know 


was the same with 


“‘Is that so? Mozart ? 


“*His wife Therese was very jealous of me. When I 
saw Mozart for the first time he was a lamp cleaner at 
the summer theater at Posemuckel Adelina he cried, 


“for you and only for you I wrote the Governor in ‘Don 
Juan.” 1 he 


written much too high for mx 


refused to sing t part, however, as it was 


Then we quarreled, and 
Mozart was so unhappy that he wanted to commit suicide 
role in his next 


te “The Magic 


It was only by promising to sing the title 


opera that I could pacify him. Then he wr 
Finte.”’ 
“‘And so you sing the title role 


great men of the past?’ 


Did you know other 
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Heaps of them. One of the most interesting wa 
Moses.’ 

You mean Rossini’s “Moses 

No, I mean the real Moses, the one who wrot ‘ 
five books of the Bib e was at that time hauffeur t 
King Pharaoh. One day he fell at my f und « 
“Godly one! For you I wrote the five books. You must 
take the part of Sarah Lhis I refused to « at whicl 
Moses was so disgusted that he emigrated t Palestine 
With Homer it was even worse. Once, when I wa g 
ing the part of Sieglinda at the Court Theater of Troy, a 
young fellow of some sixteen summers introduced himself 
When I asked him what he wanted he fell at my feet 
and said: “Blue eyed one, for thee I wrote t Odyssey 
you must interpret the part of Calypso when the piece i 
produced.” I was enraged and threw hin ut He cried 
himself blind Many years later he offered n y ( 
graph, the part of Andromache in the Trojan wa ! 
I never even answered the telegram 

* £# & 

The following artists will take part ¢ music festiv 
which occurs at Dresden from the 2gth of this month un 
July 1, the program of which appeared in thes« Jumn 
last week Erika Wedekind Irene von (¢ ivann Lar 
Burrian, Carl Perron, Carl Scheidemante Friedricl 
Plaschke and Georg Grosch, all of the Dresden Roy 
Opera; besides these Ludwig Hes f Berlu W alte 
Bachmann Dresden, an Petr Lewinger ind R « 





quartets. 





An Ovp Picture or Patri in “La SonNAmMBULA.” 
Josef Wieniawski, the brother of the famous violin 
t. celebrated his « ntieth birthday on May 23 Vhe 
two brothers, in the fift ind sixtic made many con 


ert tours together, and in a recent ue of THe Mt 

icCAL Courier | published a portrait of the two youthful 
irtists Josef, the pianist, far removed, musically, from 
llenri, who was on f the greatest violinists of all time 
nevertheless attained to some celebrity He is at present 
professor at the Br Conservatory. | heard him in 
his last Berlin concert, twelve years ago He seemed 
then very mucl passec In Tormer years he ichieved 
great success in Par ind in Moscow. He was one of 
the original founders i the Warsaw Music Socicty 
Henri was only two years the senior of Josef, but he ha 
been dead twenty-seven years 

e¢ @## 

Rudolph Buck, formerly one of the critics of the All 
gemeine Musik Zeitung, of this city, writes in the Shan 
ghai News, of March 29, an interesting article on mu 
sical conditions in that city of the Far East, from which 
the Allgemeine Musik Zeitung quotes Buck is conductor 


f two orchestras and two singing societies in China, and 


is critic of the aforementioned paper. He writes: “All 
those wishing to satisfy their hunger for music had an 
excellent opportunity of doing so last week. Here is the 
coneert list: On Sunda oncert of the City Orchestra 
Monday. first concert f ti Shanghai Chamber Musi 
Society; Tuesday, twenty-third concert of the German Con 


cert Club tran 


W edie sday, con 








e German Club lay. concert f the Germa Con 
rt Cl ralees y " ‘ ts awaken 
icimnories Of the w iN . certs 1 berht Lhe 
°. : 
rst concert of the iber Music Club brought, besides 
songs by Brahms a S« ert, the Dvorak piano quar 
t« Op. 23 Gad | t und Griegw’s cell oncerto 
‘ | } } | 
that whgch we have so long striven for at home, namely 
to give intrmate <« De I i evening was here ac 
nplishes blower cked ft ‘ und plants were scat 
tered among t y anged irs and couches 
so that the artist Ss we iS ear, was sSatished 
lhe culmination Shang S ic this week was 
however, reached wenty-third concert of the Ger 
man Concert Club, wh was given in the Town Ha 
The orchestra ! ih ™ Battahon f | meta 
nder their excellent t ) K Wille dered 
e orchestral pa ¢ prog Ll prog 1 which 
r modernity, « ld hardly be I e y S« t the 
lharmomic concet isting a d of e over 
ture of Berlioz's Rom Br ecot 
ymphony, Sib $ he Swan of 1 nela,” and 
Smetana symphonk mone Lie Mok burther 
wer Weber ( i rf I conce oO ind s¢« ngs 
yw Wolf and Reg is worthy t notice that th 
ngtau Urchest itained, at a great cost, by the 
German Gover M W ndertak« ree con 
ert tours wit 1, al ward in hav 
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Carl Beutel’s Berlin Success. 


Carl | whose very successful Berlin debut is yet 

{ t in the minds of all who take an interest in the 
American artists, has been the recipient of flat- 

comments from the Berlin press. Mr. Beutel is a 


is, by the way, the third pupil 
ful debuw in Ber- 
, and began his studies with him in Amer- 


f Alberto Jonas (he 


lam artist tO Make a SUCCESS 


four years ago, at a time when it was thought that 
zg man had no gifts and could not possibly make 

the musical profession. With many of the 

rs pup e¢ followed Jonas to Berlin, when the 


decided to make his home there 


Mommeen Str. 43, Bertin, W 


“Wilhelm Eylau 


PIANO INSTRUCTION. 


Martin Luther St. 68, Portal |! 


Prof. Rudolf Schmalfeld 
Mae, Marsarethe Schmaleld- Vahl 


Kem 
VOCAL INSTRUCTION. 
Lessons given in English, French and Italian, 


Wagner Singing. 
Helibronner Str. 3, BERLIN, W. 


HOWARD D. SALINS, **223"soceue 


NOW BOOKING 
aching, Oratorio, Opera Clubs, Choral Societies. Ilus- 


lr. Beutel’s playing is characterized by great brilliancy 
f technic, and a large beautiful tone and a strength 
which one would hardly expect from so slight looking 
i g mat ihere is marked intellectuality in his read 
ing ell as tri nusical understanding. Mr. Beutel 
now in America visiting his family and will return to 
Berlin next winter, He to appear in Berlin, Dresden 
1 Leipsi uid other smaller cities 
Some of the criticisms on Mr. Beutel’s recent perform 
It wa wit great interest that I listened to the pianist, Carl 
3 Ha r man has talent and has 
bout piat j K He played the fantaisiec 
I re bly well Die Zeit am Montag, April 8 
{ a capable r 18 musical who plays most con 
i and t idly developed Staats 
Z \ li 
1 fug f Bach, with which the pianist, Carl 
i ry way a noteworthy perform 
I ( \pril 3 
( 11 " t ng pianist, who certainly is on 
t il I and Brahms with highly de 
interpretation.-Die Wahrheit 
( t work, although 
e to the poetry of the Brahms | 
Z Apr 4 
I i ‘ the g artist endeavored to grasp the 
ne poer resulted in occasional tech 
i to have found the 
f artisti CCE Reichs Anzeiger, 
H ‘ f endid training He has a good 
t it ta ir tone coloring.—-Neue 
I Z \ 
Sergei KussewitzHy a Soulful Performer. 
Sergei K witzky is fully equipped to meet all artistic 
it lle is a soulful performer, but he can also 
how irt to poss fiery and dramatic proclivities 
rn Pianist and Instructor, For Eight 
{ Years the Only Assistant to 
r 
' GODOWSKY 
EK 








BERLIN, W 








Directing, C« 


trated usical Lectures. En tour in U. S. after September 15. 
Address, Frrepeicusre. 89 B., Berlin, Germany. 
Auprronium Burioimne, Chicago, Tt. 

S M. Gerdon, assistant violin instructor in Mr. Salins’ Berlin 


studios 


KIRK TOWNS 


BARITONE 
Chief Assistant of Gzore Ferousson 
BERLIN, W. MUNCHNER ST. 




















PIANO SCHOOL ror tur 


LESCHETIZKY METHOD 


and SCHOOL OF INTERPRETATION 
Pupils received in the house and practice supervised. 
In charge of MRS. POTTER-FRISSELL, pupil of Step- 
anoff, Prentner (certificated) and Leschetizky. Highly in- 
dorsed by Emil Sauer and leading Dresden musicians 
Dunning System of Improved Music Study for beginners 
also represented. Instructor in Ehrlich’s School of Music, 


Dresden. Apply Nurnbergerstr. 54, Pt. r. DRESDEN 





His tones are the purest misic and his technic is virtuoso 
par excellence. 

Press cuttings follow: 

The contrabass virtuoso, Sergei Kussewitzky, gave his second and 
last concert on Monday evening, in the Bechstein Hall. He played 
three old style pieces, transcribed by B. Luovsky, trom the Corelli 
sonates. Again and again were we astonished by his refined, spark- 
ling the standard of artistic feeling he can 
express so fully on the contrabass. The second item, a concerto by 
audl, was stormily applauded after the soulful adagio and the 
swinging allegro. Several concluded the program, 
among them being two of the artist's own compositions, of which 
we had already heard the one, the “Valse Miniature,” in the pre- 
vious year.—Deutscher Reichs Anzeiger, Berlin, December 11, 1903 


execution and high 


Sim 





smaller items 


to hear an instrument in the Sing- 


The contrabass virtu- 
the plat- 


There was an opportunity 
akademie, which only rarely serves for solos. 
Herr Kussewitzky, 
He 


musically pure tones from his bass viol. 


once again appeared on 
bringing forth the most soulful, 
The cantilene and flageolet 
He rendered, besides a con- 


050, 


Sergei 
form possesses the art of 
were especially dainty and impressive. 
certo of Handel's and other smaller compositions, two of his own 
tone works, a concerto and a humoresque, in a lively, refined man- 
ideas, and the 


first contained numerous pretty musical 


afforded him an opportunity of showing his virtuosity 


ner. The 
humoresque 
to the fullest degree.—Reichs Anzeiger, Berlin, November 23, 1906. 





Reginald Werrenrath Winning More Fame. 

Ihe New York Press, recently published an interesting 
sketch telling of the successful season closed by the young 
baritone, Reginald Werrenrath. The newspapers in vari- 
ous sections of the country have likewise published criti- 
cisms, some of which have been reproduced in THe Mu- 


sicAL Courter, all of them referring to the rapid rise to 
fame of this talented artist. Mr. Werrenrath is soloist in the 
choir of the Munn Avenue Presbyterian Church, East 


Orange, where Samuel P. Warren is organist and music 


director. ‘This church is famed for its music, and, as is 
well known, pays the highest fees to its sole quartet. 

Mr. Werrenrath’s repertory includes the principal ora- 
torios, and as a lieder singer he has few to surpass him, 
when his age is taken into account. 

During this summer Mr. Werrenrath will be heard at 
Chautauqua Assembly, on Lake Chautauqua, N. Y., in a 
series of oratorio performances and concerts. Mr. Werren- 
rath is a pupil of Dr. Carl Dufft. 





Carbone’s Son Wins Prize at Columbia. 

Mario Gerolamo Carbone, son of Signor Carbone, the 
vocal master, won the Darling prize of $1,000 in mechan- 
ical engineering at the recent Columbia University com- 
mencement. Young Mr. Carbone was one of the three 
members of the graduating class of 1907 selected by the 
faculty for this honor, and the class promptly chose him 
as the one entitled to the prize, which is the gift of the 
Edward A 
buildings and grounds at the university. 


late Darling, formerly superintendent of the 





Perley Dunn Aldrich to Sail Today. 

Perley Dunn Aldrich, the vocal teacher of Philadelphia, 
will sail for Paris June 19, taking with him a party of 
pupils who are desirous of continuing their studies with 
him. Mr. Aldrich returns to Philadelphia September 1o. 

The new leader at the Zurich Opera is G. Feszler, for- 
merly of the Mayence Opera. 





Norah Power to Sing Here Next Season. 

Norah Power, a mezzo soprano, who has made fine suc- 
cess in Italy, will be heard in this country next season. 
Miss Power has”a most sympathetic. personality and a 
beautiful voice. She has been in Italy for several years, 
and has appeared in concerts at which the audiences paid 
her sincere and enthusiastic homage. The Pesaro public 
granted Miss Power a real ovation, and the critics compe- 
tent to pass judgment declared the young singer fully 
merited the tributes she received. Her interpretations 
were pronounced artistic in the highest degree, and Pesaro 
is one of the musical centers of Italy. 

Miss Power perfected her studies during the past year 
with Madame Hastreiter. Her concert repertory is attrac- 
tive and varied, and consists in lieder from the works of 
Schubert, Schumann, Franz, Rubinstein and others of this 
romantic school. The singer’s predilection lies in the 
Schubert “Ave Maria” and “Serenade,” “Forest Bird” and 
“Good Night,” Franz, and arias by Giordani, Martini, 
Paesiello, Manfrucci (whose “Poverofiore” she sings de- 
lightfully), English ballads, and modern French and _ Ital- 
ian songs complete her Jist. 

Miss Power is now in London, and in the course oi 
the season there she will appear at a number of “at homes” 
and musicales in the palaces of the nobility. One of her 
engagements is at the house of a duchess, whose enter- 
tainments are attended by the flower of European society. 
After the London season Miss Power will come to Amer- 
ica to continue her musical career. 





Madame Temme’s Summer School. 

Martha Jury Temme, the vocal teacher, is conducting a 
special summer school at her New York studio, 30 East 
Twenty-third street. The classes meet Tuesdays and 
Fridays, and a number of good voices are enrolled. Mad- 
ame Temme teaches the old Italian method of singing and 
her pupils show in all things that their teacher fully under 
stands the art of bel canto. Her own beautifully placed 
voice is the best evidence of all that Madame Temme has 
mastered the difficulties herself, and is therefore well 
equipped to impart the secret to others. 





Parker to Sing at Hamburg Opera. 

Under date of May 29 Robert Kent Parker writes from 
Hamburg to his teachers, Mr. and Mrs. John Dennis 
Mehan, that he has just signed a five years’ contract at 
the Hamburg Opera at the largest salary ever paid for 
such a contract. Mr. Parker will be remembered in Amer- 
ica as leading basso of the Savage English Opera Com- 
pany in “Parsifal” and grand opera repertory. 





Minnie Coons Will Be Married This Month. 
Minnie Coons, the talented young pianist, whose debut 
at Carnegie Hall will be recalled by many New Yorkers, 
will be married the end of June to D. Roy Treuman, of 
Los Angeles, Cal. Boston will be the future home of the 
bridal pair 





The Braunschweig Opera's best performances of late 
were the complete “Nibelungen” cycle and d’Albert’s 
“Flauto Solo.” 








MAESTRO FRANZ EMERICH 


VOCAL INSTRUCTION amd MADAME TERESA EMERICH 
PUPILS PREPARED FOR THE OPERATIC AND CONCERT STAGE 
Some Distinguished PUPILS of MAESTRO and MME. EMERICH: 


CAVALIER MARIO SAMMARCO, the famous Italian Baritone,at present of 
the London Covent Garden Opera 

FRANZ EGENIEFF, Baritone of the Berlin Comic Opera and Amfortas 
of the Savage “ Parsifal" Tour. 

THEO. KONRAD. Heroic Tenor, of Cologne and Cover t Garden Operas. 

THEODOR WILKE, Heroic Tenor, of Strassbourg Opera. 

*DELLA ROGGERS, Soprano, Hamburg Opera. 

* HARRIET BENE, Mezzo-Sop'ano, of Berlin Comic Opera, at present 
on tour with Savage “ Butterfly " Company 

FLORENCE WICKHAM, Mezzo-Soprano, of the Bonwerin Royal Opera 
and Kundry of Savage “ Parsifal” Tour. 


INSTRUCTION GIVEN 
The names marked * are those of pupils of Mme. Emerich. 


IN ENGLISH, 


*HANNA MARA, the Kundry of the Savage “ Parsifal"’ Tour. 
PUTNAM GRISWOLD, the Basso of the Berlin Royal Opera and Gurne- 
manz of tne Savage “ Parsifal" Tour. 
MICHAEL REITER, Heroic Tenor, of the Royal ra, Munich. 
HANS TANZLER, Heroic Tenor, Court Opera, Carisruhe. 
* FRANCES ROSE, Soprano, of the Berlin Royal a. 
manganpiwe MATZENAUER, Mezzo-Soprano, of the Royal Opera, 
unich. 
ELLA LINDH, the renowned Concert Singer. 
* ELISABETH FAGRY, from next year on, for five years at Berlin 
Royal Opera. 
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At the Opera, “ 
ing, with some changes 


lannhauser” was given on Tuesday even 


in the cast from the previous pro- 


duction. Agnes Nicholls took the part of Venus and 
Putnam Griswold was Hermann. Mr. Griswold is an 
American who has made a success in Berlin, where he 


has been singing in the Royal Opera for the past tw» 


years, and he was heard in London previously. In fact 


he was at one time a student here in the Royal 
Music 
had sung the part of the King, but his success was imme 
diate with the *Aida” Wednesday 
of the finest performances of the season, Miss 


Aida 


Lutin, Caruso and 


College of 
His appearance as Hermann was the first time he 
audience on was one 
Destinn 
being the Che others in the ensemble were Kirkby 
Scotti. ¢ the 


this 


impanini conducted, and 


performance was one of the most brilliant given of 


opera in recent years, 


¢¢6 


There was a matinee for the benefit of a charity, when 


the 


women predominated 


was packed with audience in which 


Phe 


Opeta house an 


affair was under the patron 





age of the Duchess of Connaught and the boxes were oc 
cupied by leading members of the nobility and members 
of London’s best social set. The program opened with. 
two acts of “La Boheme,” conducted by Campanini, then 
Dr. Richter assumed the baton for the third act of “Lohen 
grin.” 
&¢ 2 ¢@ 
Che first production of “The Flying Dutchman” this 


season was set for Saturday evening, and was splendidly 


sung Miss Destinn, Mrs. Tolli, Van Rooy, Mr. Gris 
wold, Mr. Knote and Mr. Nietan, with Dr. Richter con- 
ducting, insured a fine performance. The King and Queen 
were present and remained until the end of the perform 
ance. Monday evening brought the week to a close with 
“Lohengrin,” in which Mr. Griswold was the King The 
coming week promises to be of equal interest as the pre 
vious ones, and it is a matter of general remark that never 
have the operas been better given in every detail than 
this year. 
¢ @¢ @ 

There has been a well rounded out week of violin re 
citals, many of the best known players appearing, with a 
large number of less prominent names. On Monday of 
last week Francis Macmillen was one of those giving a 


having his first recital in Lon- 
Mischa Elman with &n or- 


Ritchie also 


Tuesday afternoon came 


recital, Albany 
don; 
chestral concert, his principal number being the Tschai- 
kowsky concerto; Wednesday again brought a large audi- 
ence to Queen's Hall for the Kubelik recital He was 
assisted by Katherine Goodson, who, in addition to doing 
the piano part of the “Kreutzer” sonata, also played sev- 
eral Lady Hallé and Kreisler on 


Saturday, with Theodore Spiering playing his second re- 


solos on Thursday 
cital on Monday evening of this week, have made a mem- 
violin world 


@#¢## 


A large and fashionable audience attended the recital « 


orable record in the 


f 


Signor Lecomte last Friday afternoon, at the residence of 
the Baroness de Goldsmid da Palmeira, which was kindly 


lent for the occasion. The assisting soloists were Grace 
Ewing (who came over from Paris to sing at this con 
cert) and Miss Janotha, court pianist of the German Em- 
peror Mr. Lecomte, who was in fine voice, sang a num 


ber of Italian and French songs, with an aria from “Poli- 


uto” and one from “Ii Re di Lahore.” This weil known 
baritone is such an artist in all that he does that it 1s not 
necessary to criticise his work. He has sung at the best 


opera houses in Italy and was for a couple of years in 
America, his work there being principally in private draw- 
ing rooms. His equipment for his profession includes a 
perfect Italian and French diction, a beautiful voice that 
he uses with fine technic and great distinction, and a 
pleasing personality and charm of manner that have made 
hosts of friends for him in this big city He is always 
busy and has sung in many of the private musicales in the 
past two years. Miss Ewing is a young Californian, who 


began her studies with Alice Rhine of San Francisco, and 


afterward came to Europe for further study. She has 
been in Paris for the past year and a half coaching with 
King Clark, and this was her first 
Her of well arranged 
planned to make a harmonious whole 

to 


London appearance 


group songs was and carefully 


Che first group 


was devoted German composers, Beethoven, Brahms 


and Robert Kahn, the latter’s song “Der Gartner” being 


heard for the first time in London One of Augusta 
Holmes’s songs and two “Chanson Populaires” by Dal 
croze, and a couple of English songs, one by Victor Har 
ris, the other by Bruno Huhn, were also sung by this 
young contralto 

This concert was under the patronage of the Princes 
Louise, Duchess of Argyll During the past winter Mr 
Lecomte has sung several times for the Princess Louise at 


her residence in Kensington Palace 
¢ @ @ 


Blanche Marchesi has recently founded (in connection 


with the singing academy that she has established to per 


petuate the Marchesi method of singing) several “Mathilda 
Marchesi” scholarships in honor of her mother. These 


scholarships have been awarded, the fortunate young sing 


ers being Violet Hamill, Maude Henniker and Valeri 
Lacey. In addition to the Mathilda Marchesi scholarships 
there has also been established the Mary South scholar 


ship, the competition for which is just over, and this has 





. 


Now at 





Em™My Destinn Covent GARDEN 


been given to Paula St. Clair, a young girl endowed with 
a remarkably beautiful voice 


¢#+# 


The Philharmonic Society completed its ninety-fifth year 
last Hallé the 
Mendelssohn's concerto for violin 


¢¢# 


Thursday, when Lady was soloist, playing 


A singer from New York who is in London for the sea 


son, Clifford Wiley, finds himself 
Almost as 


already wit! 


he 


afternoons 


very busy 


engagements soon as he arrived ang for 


Paget at one of her Sunday and wa 


soloists at the evening musicale 


Lady 


also one of the she gave 


for the Duke and Duchess of Connaught. Mr. Wiley also 
sang at Mrs. Ronald’s on Sunday afternoon, and engage 
ments at private houses have kept him much occupied 
Mr. Wiley is one of the soloists for the Maine Festival 
next October. He came to London rather early in th 
year, so as to be here through the fashionable season 


when music is the great feature, with hundreds of con 
certs each week 


9 


Che third season of the promenade concerts in Birming 


ham opened last week in the Theater Royal, before a large 


and appreciative audience Max Mossel is again the 
director of these concerts, having for his assistant J. Mac 
Cabe [here is a large number of guarantors for these 
concerts and the prospects for a successful season are 
wight. Landon Ronald is again conductor of the seventy 
men comprising the orchestra, with F. Weist Hill as 
concertmaster The program was made up of well known 
numbers, the exception being Herbert Bedford's “Sym 
pl ¢ Interlude,” which was played at Birmingham for 
the first time, altho been heard in London dur 





ng the past winte parks was the vocalist im 
Landon Ronald’s “Adonais,” and Max Mossel was the 
solo violinist, playing Max Bruch’s concerto in G minor 
in a manner that obtained much applause The program 


on Tuesday was devoted to Wagner music 
@¢ @@# 


lhere were about 8,000 people present at the recent dis 


tribution of prizes won at the Jersey Concours Musical, 

















when the Lieutenant-Governor presented the prizes to the 
successful candidates The Mayor of St. Heliers pre 
sided, and the toasts of “The King” and “The French 
Republic” were received with musical honor The affair 
was a@ great success In every way 

# ¢@## 

Last ay evening Madame Joachim was at home 
and as usual when she receives her tren a very large 
number were present, so that her spacious rooms, most 
admirably arranged for ning, were quite crowded 

here was a program c, m wh me ot het 
pupils appeared, Miss Barwell-Holbrook, M Gilderoy 
Scott and Miss Langton all singing with their usual charm 
There were also cello os and some song y a tenor 
who latet ga duet wit Line 
freshne ot the voices wa arn 
it wa usO a matter t 
Joachim had done her part of the tr ng so Ww lt 
well known that she has so large a number of pupils tha 
ill her hours are practically engaged, and she 1s constant 
n req t for coac ig Germa ai pa urty 
n the best known of the German heder Her puj have 
appeared with succ¢ in many publ recitals and concert 
and will continue to take part in the public and privat 

isical life of kung li id 

e¢ @ @ 

The fourteen year old cellist, Beatrice Harri nade 
her debut last Wednesday at Queen's Ha playing with 
he Queen's Hall Ore tra. She showed that she p 
pecial gifts, which will lead her to a brilliant tuture alter 
further study with her teacher, Mr. Whitehouse Hen 
Wood conducted the orchestra, their part of the progra 
ilso including a piece of music not~ previously heard in 
this country It was the LD ‘ f the Shepherd 
from Halvorsen’s third Der K x 

&¢ @ @ 

The Misses Sassard wer eard in a fine program a 
their recit last Friday afters ; heir program ranging 
from Purcell to Max Reger [he duet ging of the 

ter is characterizes y much char nd 1 y have 
way Of winning th tention i their bene W 
prove how thoroughly thei ging 1 apy ted 
Eugenie Sassard g tw f Sjogret rm being 

companied by the inp t i \ X i oa ‘ “ 
pecially happy roup of Ger n songs that u led 
Komm Doct I ! Iwigg i hhuiik 

##+e 

\ ng Amerk nger, Helene Koelling, has just 
appeared at her first ng recita England, when si 
wa a ] ted by le P litski v nist M KV t ing 

ing a number of 1 sever groups ot ng i 
brilhant manner She { f Mada Marc! 
ind ha ng W pe the Continent as well a nat 
concel She 1s t be heard Amer i xt w ! 
ne igned i < it { vit HI mit ev w he ay n 
London a few weeks ag 

a a 

Emil Sjdgren, the « a o- poser, has been 
pending a fortnight or ‘ I t wee 
gave a recital of wi { { t Aeolian Ha 
There were two ind pia nat 1 the prograr 
The second one especially interesting and lua 

ynposition Mr. Augiecras played some pias 
Minnie Tracey was heard in two groups of song i 
which she was accompanied by the composer. M Yden 
played the harp accompaniments to a couple of the ng 

& ¢@ @# 

( har 1 des Cabaret le Montmartre were { 

iced tl London pub the ther ! Edouard 
Garceau, at | first recita The humor and sentiment of 
the ongs was at once recognized and appreciated 
that his next appearance is looked forward to with plea 
ure triana Prager contributed some pia t é 
program 

&¢ @ & 

The Duche of Sutherland lent Stafford H e t 

concert on the siternoon ol May 30, given nae t 
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nage of Viscount Milner. Among those who assisted 
Pattie Hornsby, Genevieve Ward, Kitty Cheatham, 
Karl Sig. Simonetti, Percy Grainger and 
| 
¢ @ @ 
Bispham will leave for America on the Celtic, 
| day 
¢ @ @ 
con iolin recital on Monday evening, Theo 
piermg was assisted by Anna Hirzel-Langenhan, 
vho made her first appearance in London on that 
n. She is 2 pupil of Leschetizky, and played with 
nperament, tremendous technic and soulful tone, 
n her solos, which were numbers by Ludwig 
Brahms, Leschetizky (his “Arabesque” having to 
ed), and the polonaise in E flat, by Chopin, but 
1 the piano part of the “Kreutzer” sonata, which 
| ( vithout note 
iz now is permanently established in the musical 
London as one of the leading violinists of the 
t y He had a large and sympathetic audience 
Mond evening, there being many well known musi 
p nt, among them the violinists Auer, Arbos, 
lac en, Kruse, Van Oordt, Ritchie and Rebner. Ber- 
apleigh and Coleridge-Taylor were present also 
rogram contained the Vieuxtemps concerto in A 
Intermez by Bruno Oscar Klein (first 
tw yncert studies for the violin alone, by Spier 
y herzo-tarantel le by Wieniawski; Joachim’s 
tion for violin, and the “Kreutzer” sonata, of 
Beeth i. ‘These numbers gave ample variety to an inter 
ting program, and offered iarge opportunity for the dis 

y of Spiering’s great gifts. In the autumn he will again 

heard in Londos 

¢ & ¢ 

| il given by the pupils of Madame Novello- 

Yay roved to be of more interest than the usual concert 
tudent It is seldom that so many good voices are 

eard | Madame Davies is fortunate to have the train 
f such fine material Lewys James, who sang the 

cei” prologue for one of his numbers, has a baritone 
large volume and knows how to use Winifred 
nas has a fine contralto, and Winifred Lewis sang the 
ene fi lreischutz” with brilhancy. Others who took 
e Claude Powell, Florence Jenkins, Ilda Kopetsehni 
’ it given her own recital), Mrs. Grimswade, 
| Vaughan and the Misses Lawson. Madame Davies 
ill the accompaniments for her pupils in a sympa 
manner that was of invaluable assistance to them 
¢ &@ @ 

Other recent musical events were: 

Gertrude Burnet nd George Mackern in recitations 
pia recital; Be Bennett in a vocal recital, assisted 
\da Thomas and Rohan Clensy, with H. Leslie Smith 
npanist; Florence Shee as vocalist and actress, with 

Char Crawford, Ernest Pike, Delmar Williamson, Miss 
Yden, Rohan Clensy, Isabel Hirschfeld and Adolph Mann 
isting; the annual concert by the gentlemen and chil 

f H Majesty's Chapel Royal, St. James Palace, 

vhich took place at Bridgewater House, lent by the Earl 

id Countess of Ellesmere, under the direction of Dr 

Ale Nellie Curzon Smith in a piano recital; Reginald 
( ke in a program made up principally of his own com 
itions, with Alice Mandeville, Helen Hulme, and her 
Herbert Hickox, Beatrice Eveiine and Hugh Pey 

n, assisting; Teresa Blamy in a song recital, with Mad- 

ne McKenzie, Graham Smart, Mr, Gwilym, Alice Lieb 

i Nellie Ganthony and Reginald Clarke assisting; 

Camilla Landi, who gave her second vocal recital for the 
the Leoni Quintet, assisted by D’Arcy Woolven, 

t; a recital by Chaminade, which included eleven 

ino solos and twelve songs, sung by Lydia Obree and 
Madame Gauley-Texier; Alice Ripper in her third piano 
cita 1 chamber concert by the students of the Royal 
\c ny Music; a piano recital by Ludovic Breitner, 
has not been heard in London for several years; a 

nd vocal recital by Mrs. Norman O'Neill and 

( Sautelet, her chief number being Schumann's 
i 1 song recital by Mlle. St. Andre, assisted by 

yn Suart and Kate Eady; Lylli Zaehner in a vocal 


Mile. Diamanti in a recital, with numerous people 
Katharine Jones in a vocal recital, and Helen 
assisted by David Bispham, Rose Kerker, Herbert 
Sernard Gawthorp and others; and Sibyl Keymer 


KING. 


recital; 
to assist; 
Mar, 
Carr, 
in a recital. 


Edward Johnson's sai Triumphs. 


At the music festival in Oberlin, Ohio, Edward Johnson 
made a great success as Gerontius in the work of Sir Ed- 
In fact, the tour with the Theodore Thomas 
Orchestra, of Chicago, which Mr. Johnson has just fin- 
ished, was an excellent climax to his season. In the cities 
of this tour he appeared for the first time, and was re- 
ceived with enthusiasm. Greater praise could not have 
been given any artist, nor could warmer appreciation have 





ward Elgar. 


been shown. 
April 1 Mr. Johnson has sung thirty-six perform- 
miscellaneous concerts, and such 
works as “Samson and Delilah,” “Faust,” “Damnation of 
Faust,” Verdi's “Requiem,” “Elijah,” “Messiah,” “Hiawatha,” 
‘Golden Legend,” “Swan and Skylark,” “Hymn of Praise,” 
“Redemption” and “Dream of Gerontius.” He has ap- 
peared fifteen times with the Theodore Thomas Orchestra, 
seven times with the Boston Festival Orchestra, twice with 
the New York Symphony, and once with the Metropolitan 
Opera House orchestra. 

Mr. Johnson sailed for Europe June 13, and he will re 
main abroad until October 1. 

Some recent press notices follow: 


Since 


ances, including recitals, 


The powerful impression that 


Mr. Johnson carried off the honors. 
the work made was largely due to him. His rendering of the ex 
tremely diffeult part of Gerontius was, without qualification, mas 


Nothing finer in oratorio singing has been heard in 
Oberlin Review. 


terly. 
Oberlin in recent years.— 


Edward 


Johnson, who sang the part of Gerontius, is a young 
His singing reflected a thorough understanding of 


man 
is sympathetic and of a beautiful 


His voice 
Leader. 


the 
flexibility 


score 
Cleveland 


has a fine stage presence and a voice of superior quality, with 


He 
richness and sweetness, purity and power combined.—Indianapolis 
News 

Edwatd Johnson, the tenor, was a happy surprise. * * * His 
presence is good, his conception and interpretation are broad and 
virile, and he has the magnificent ability and training to sustain to 
the fullest extent the demands of the work.—Richmond, Ind., Daily. 

His is bv far the finest tenor voice heard with the club in any 
of its concerts. * * It is colorful to suit any expression of 


and of great strength for the lyric 
Saginaw Tribune. 


night wish to give, 
* * * He showed consummate art.- 


emotion he 


voice, 


He repeated the number as an encore, and his splendid voice and 
interpretation of the work were most satisfying.—Ann Arbor News. 


sincerity, 
inter- 


sang with great 
Indeed, 


Mr. was in fine voice and 
splendid vocal effects and fervent expression. 


ested were his auditors that they forgot to applaud until it was too 


Johnson 
so 


late Richmond Palladium. 


Edward Johnson again displayed the excellent quality of his voice 

the from act of “Othello,” when he showed 
much dramatic vocal ability. A repetition of the de 
manded by the audience.—Detroit Free Press 


in aria the second 


number was 


One Who Prefers American Singers. 


A reader of the New York Evening Telegram, who signs 
himself “Music Lover,” is evidently some one who knows 
and knows he knows. In the following letter to the Tele- 
Music expressed his preference 


gram of May 30, Lover” 


for American singers : 
New York, May 27, 1907. 
To the Editor of the Evening Telegram 
Now that the opera season is over we hear fewer wild ravings over 
Melba, Caruso and other noted stars. They have left us covered 
with laurels and loaded down with bank notes. But a word should 


be said in praise of other singers who helped to make the past 
musical season successful 
The one whose work has left me deeply impressed is Corinne 


Rider-Kelsey. I would pay more or go further to hear her sweet 
notes or the beautiful soprano of Edith Chapman Goold than the 


wonderful, cold Melba I prefer the clear, sweet tones of Cecil 
James or George Hamlin to those of Caruso or his rival. 
Music Lover. 


New York Telegram, May 30, 


1907. 


Frederic Martin Back From Western Tour. 

Frederic Martin, the basso, has returned to New York 
after a four weeks’ tour with the Chicago Symphony Or- 
chestra. The singer participated in festivals given in Okla- 
aoma City and Alva, Okla.; Wichita, Newton and Law- 
rence, Kan.; Kansas City, Mo.; Des Moines and Grinnell 
la.; Monmouth, Jacksonville, Urban and Aurora, IIL, and 
Kokomo and Marion, Ind. Before his departure for the 
West Mr. Martin sang in festivals in Maryland and Nova 
Scotia. Some press notices follow: , 

Mr. Martin took the title role of “Elijah,” in which he was so 
excellent throughout that it is difficult to specialize on any single 
number. He seemed to excel himself, however, in. “It Is Enough.” 
It would have been hard for even the unmusical not to have en- 
joyed his artistic and emotional rendering of this gem. A _ prom- 
inent musician, who has recently returned from Europe, stated he 
had never heard a better rendering of the role.—Daily Beacon, 
Wichita, Kan. 





Martin’s work more than justified his reputation as one of 
heard in many years.—-Baltimore Daily 


Mr. 
the best 
News. 


oratorio bassos 





with his range and wonderful 
“The Messiah” for these gifts. 
fell share were truly 


Mr. Martin's magnificent bass, 
flexibility, had a worthy field in 
His recitatives and the arias that 
inspiring.—Frederick Daily News. 


to his 





Mr. 
bore it magnificently, 
was at his best in the 
and powerful voice was the 
“O, Come, Everyone 
the hands of 
Mr. 


Martin, in the title role, bore the brunt of the work, and 
exacting as the work put upon him was. He 
beautiful aria, “It Is Enough,” His rich 
foundation for the perfectly rendered 
That Thirsteth.” The lengthy reci 
incompetent singers, often dull and 
Martin they were Wichita, 


quartet, 
in are 
tiresome, but from 


Kan., Daily Eagle. 


tatives, 


a joy forever.- 





Berrick von Norden in “ Stabat Mater.” 
terrick von Norden, the tenor, is one of the youngest 
artists on the oratorio and concert stage in this country 
His rapid rise is attributed, by his friends and critics, to 
two fundamental causes. First, being a graduate of Brown 
University, he started with all the advantages of a liberal 
education. Secondly, in placing himself under the able 
and conservative tutelage of Anna Lankow, he grounde | 
himself thoroughly in the art of pure tone production. 

At a recent performance of Rossini’s “Stabat Mater” 
«Port Chester, N. Y., the press commented upon his work in 


the following paragraphs: 


tenor, who supported Madame Calvé during 
and who is recognized as among the fore 
most tenor soloists in the >rofcssion, took his high not®s with an 
case and grace that were’ the wonderment of his auditors. A trui, 
remarkable voice is his, of wide range, and exquisite finish.—Port 


Berrick von Norden, 
her transcontinental tour, 


Chester Daily Record. 


Another newcomer was the tenor, Berrick von Norden. He had 
no difficulty in proving that he will soon rank high in musi_al 
work. He is young and his quality of expression and range of 


His parts were sung with 


the conclusion of 


voice showed at once to fine advantage. 
received a distinct ovation at 
Item. 


and he 
Port Chester Daily 


fine taste, 


his singing.- 


Karl Grienauer's Pupil at Ocean Grove. 


Goldie Gross, ten years old, ‘cellist pupil of 
Karl.Grienauer, has been engaged to play at the Children’s 
Festival at Ocean Grove, August 8, under the direction of 
Vali Esen Morgan. The girl will play numbers by Schu- 
bert, Popper, Jensen and Goltermann. Grienauer’s pupils 
are distinguishing themselves everywhere as concert solo- 
ists. Two of the youngest are this little Miss Gross and 
Helen Scholder. During the past winter Miss Scholder 
played at many concerts in the East and South. 


a concert 


Grace Larom a Bride. 

the vocal teacher who has a studio in 
was married Wednesday, June to Dr. 
George Martin Stellner. The ceremony took place at the 
home of the bride, 542 West 140th street. Many musicians 
were among the guests. Mrs. Larom-Stellner will continue 
her work next season. 


Grace Larom, 
Carnegie Hall, 


”»» 





Frankfort not long ago produced Debussy’s “Pelleas and 
Melisande.” In May there was a Mozart and Wagner 
cycle, and there were also performances of “Salome.” 








LONDON ADVERTISEMENTS 





F& BROADBENT 


VOICE SPECIALIST 
142 Marylebone Road London 


MME. 


noveLLo DAVIES 


PROFESSOR OF ag 
143 Sutherland Avenue, Maida Vale, 





MASTER SCHOOL FOR VIOLIN 


SEVCIK METHOD 
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Flameng in the role of Mélisande; “Werther” (Act TIT), musician from London, whose excellent performanc 
Mile. Melnor, role of Charlotte; Massenct’s “Manon” (Act showed him to he vi st thoroughly conscientious 

11), Mlic Lagarde as Manon, M. Selle as Des Grieux Puc yx sessed of much vr isthe ruditiwor tie playe ad with 
cm: s La Vie de Boheme” (Act I), Mile. Froment, re time effect t ischaikowsky serenade i Zephyr ry 
of Mimi; “Carmen” (Act I1), Mile. Bohl-as Carmen Hubay un air, by Bacl minuet, by Handel; a Hubay 
La Vie de Boheme” (Act III), Marguerite Henriquez as “Czardas”; the “Golden Tip” re ry Esposit his own 
Mimi, with répliques of Jane Henriquez as Musette, MM. transcription of Dvorak Humoresque nd other 
Rieunter, Rodolphe, ind Georges Harlé, a sonorous basso, things liss Lawlor, w.th well trained voice, taste and 
is Marcel expression, sang ‘ Nachtgang” of Rx rd Strauss 
All these singers displayed talent and much aptitude in Die Mainacht.” by Brahms L.’Incrédule, f Reynaldo 
q acting ; several of the ladies, too, were fine singers, notably Hahn; “Enthauschung Ischatkowsky the Blackbird 


Music (IN 


riquez I 


A Miles. Melnor, Lagarde, Froment, Bohl, M. and J. Hen dedicated to Miss Lawlor vy H. L. Brainard. and 
> whose work evidenced the excellent traming of the Year's att Spr Mre H HAR } 





Ecole Chevallier the many guests present wer Lady Lange. Mr. and 

¢## Mrs. Mare A. B nberg, Mr. and Mrs. Léo Mielzinet 

Last Sunday evening was held the last of this season's MM Sebastian B Schiesingwer Ossip CGaabrilowitsch 

e Students’ Atelier Reunions, nm the Academie Vitti the Charles loerster. Holman-Black \ Anemovea Mile 
Q 7 | musical program was attractive, including a group of Ferlat. Baronne de Ziewesar. Mr G Mi Sherman 
ee songs, beautifully interpreted by a New York soprano und Elsie Sherman. Mr Dargie. Mrs. Goodsell. Barot 

Mrs. Rollie Borden-Low, now in Paris Her selections and Baronne von Steege, Mr. Haslam. ] eph Redding 

[Artists contemplating American engagements can were a ‘Morning Hymn,” by Henschel Mes Soeurs,” Comte Leon de | Mesdat Heusto Murphy 


secure valuable practical advice by consulting Mr. from Massenet'’s “Marie Magdeleine,” and the “Preghiera,” Hooker. Newhall. } ly R n. McK Pott 
Delma-Heide, Paris representative of The Musical from “La Tosca,” of Puccini, delivered by Mrs. Borden- McNutt. Mr. and My McDonald, Miss B 








‘ ind vi i il 
Courier.) Low in a manner that elicited enthusiastic and prolonged Notching, Sulliva: owie 
14 Rue Lincotn, Avenue pes Cuamrs-Evysees ( applause from the many musical students present. Llevel & @ @ 
aE ven Te ny 3, 1907.) lyn Renwick, the efficient organist of the American Church (An interesting musical is merit as ttended 
M. Saint-Saéns, as the president of “La Société de Con- and regular accompanist at these reunions, was, by general a large and enthusiastic audiet W giver Mad 
certs d'Instruments Anciens,” extended an invitation to request, the solo pianist of the evening, the students being Kousnetzoff in her supet in the. Aves » Bo 
the Russian composers and artists now sojourning in the ong t t WW let np 
French capital to assemble in the Salle Pleyel, where an , \ \\ , : i 
hour’s enjoyable music was listened to, followed by a ad f ¢ in w 
reception and tea, at which the author of “Samson et f ol ; 
Dalila” proved himself to be.an admirable host t 9 - 
An interesting musical program was carried out by the ce ti ' f 
ociety, whose members are Henri Casadesus (viole wW wy 
d'amour), Alfred Casella (clavecin), Edouard Celi 7 the Prin 
(quinton), Marcel Casadesus (viole de gambe), and Mau | ‘ | 
rice Devilliers (basse de viole), with Renée Lénars ( ( 
(harpe-luth) and Marie Buisson (singer) Phis inciudcd \ | ( 
the “Deuxieme Symphonie,” of Bruni (1759-1823); “La ( ‘ tie 
Joyeuse” and “Rigaudon,” by Rameau (1683-1764), for 
the harpe-luth; “Jardin d'Amour” and “Musette,”  twe ¢* *@ @ 
charming songs by unknown authors, harmonized by M , era , 
Périthou; and closing with the ballet Les Plaisir { ' VV 
Champetres,” of Monteclair (1666-1727) Che harpe-luth - ‘ 
(or lute-harp) is a new instrument and was played for : ¥ ( pany 
the first time on this occasion; in appearance it resembles \ n ' , 
a double harp, has the sonority of a clavecin, and is based ‘ ; : ; 
on the principles used in the chromatic harp without ; ' Miss | 
pedals ” t ' 
[his Saint-Saéns reception-musicale was a delightful \ . 0 ‘ ‘ 
affair and was immensely enjoyed by those present, among , | \ ; 
whom were noticed the Russian composers Rimsky re (G , \ Ove Ma 
Korsakow, Glazounow, Rachmaninow, Scriabine; the con \ . : Ml ‘ ’ 
ductors F. Blumenfeld (St. Petersburg Opera), Arthur ‘ \ MM 
Nikisch and Camille Chevillard, of the Paris-Russian Fes ‘ “ } oO hae : 
tival; all the participating Russian artists and many promi 
nent French musicians * + @ 
¢ @ @ M p 
Jan Sickesz, the young Dutch pianist (from Vienna d ‘ ot 
wccording to the program), was heard for the first time Massenet in 1864, Durinc His Resipence 1n Rom During the summer t vreat p 
in Paris in a recital of his own, given at the new Salle From a Painting now at the Villa Medicis, by Layra it Trouville. wit! is family 
Gaveau Although a newcomer in the French capital, | . : * & &@ 
M. Sickesz immediately established himself in the good ©*™FO™S to hear him play be ores his ais, orabaneh ae Ames K reisler ene - . a" ‘ee 
: . ” ica Mr. Renwick acquitted himself splendidly n two b ‘ 
graces of his audience by his warm and sympathetic piano ; : night "ee 
playing, his natural and expressive manner, with which SOUPS OF Pieces, In which were two numbers of | = 
F : ‘ ; writing ‘Mystére,” by Grieg Caprice,” Renwicl 
he made a most favorable impression. His fine talent is pened Sealine ‘Keude ae tie 0 af fheah Thayer's Collaborator Dead. 
not a cold, acquired ability to manipulate the keyboard in = Pe : Pe , ‘ "3 : 
a clever manner, but a genuine gift to express well what Nocturne,” Renwi * ane F tude ne arom: Shep ; — . a ' : iF, rice 
he feels musically. In the A minor prelude and fugue, by ©? 5 Everard Heal yp We am ¢ on <apdinenplans op bbens S ~— ee ss | % " th 
Bach-Liszt, he was clear and strong technically; his Bee heard a “Two Old Hungarian Folk Ss oe 7 MATaRS 6 eweren —" graph) : Papers 00-1879). He 
thoven “Sonata Pathétique” expressed the meaning of its and in Schumann's “Two Grenadiers ong cranes e beg Se oe meena 
title, especially in the adagio cantabile movement, the attests —— 5 $8 hese, ee ed amen 
rondo, too, being given with beautiful technic and much The Rev. Dr. Shurtieff took “The Sailing of the Ships FeViee th votume nd t mplete 1ograp 
sentiment; the Grieg composition seemed strangely named 4% 4 fitting theme on which to address the student He Which Thayer left incor aprete Deiter’s 1 f 
“Nocturne,” with its light and pearly runs and trills, fol- spoke feelingly and helpfully to the many young people ume I appeared in 19 ee . had hee tg ae d 
lowed by his ““Papillons,” full of charming, butterfly play- Studying here far away from their homes over the sea : b fourth piers of the biography, Dr. Deit 
fulness; with the succeeding “Tendre Aveu,” of Schiitt These meetings will be resumed carly in the autumn trivuted many By uuabie arts to Bagge'’s Deutsche M 
a confession very tenderly expressed by young Sickesz, he @#2¢ — a on ain me nndliien —— Musikalische Ze 
completely won his hearers, and then dazzled them with George L. Backus, the popular and gentlemanly secre ' Sard) =< oven, OC ang rand etc. ) He N 
the brilliancy displayed in the Mendelssohn E minor tary ot the King Clark studios, in Paris, will sail for on at Bonn, in 15 . | for many year it Coble 
“Scherzo,” which he was obliged to repeat. The “Fan America June 29, aboard the Provence, to attend the Wet he be a t the board of publi 
taisie,” in F minor, of Chopin; “Etude,” in D flat, Liszt, celebration of the “golden wedding” of his father and mee co oe ES ee ppointed Privy — 
and the Wagner-Liszt “Spinnerlied,” formed the closing ™ ther at their home, in Cedar Rapids, Ia. Mr. Backu He retired fron eS oe 
numbers of a splendidly interpreted program, when a lady will also visit friends in Chicago ard Philadelphia, 1 
in the audience sighed: “What a pity! that this magic spell ‘turning to Paris (but proba‘iy not alone), about the mid Students’ Musicale in Morristown. 
should end so soon.” dle of September next Madame Grosse-Thomasor Morristown cla f pias 
+e ld tudents gave their closing 1 ip at the vesidence of Mi 
M. and Madame Jules Chevallier gave an audition with Jeanre Sergys, a cortralto member of the Opéra at K. H. Morgan, June ¢ Number from -t work f 
pupils of their Cours de Mise-en-Scéne classes in opera Rouen last year, is now studying daily with King Clark Heller, Chaminade, Wolff, Goldner, Grieg, Schutt. Ra 
and opera comique, at the Salle Lemoine, which was su preparing for her next season's work at Cairo Saint-Saens, and Arensky were played by R Taylor 
cessful in every direction The operas serving the differ e# #8 Gertrude Behr, | a Hoffmann, Marion Wiedner. M 
ent acts and scenes were Gounod’s “Faust” (Act III 4 delightful afternoon musicale was given last week garet Hoyt, Effe Dougla Isabelle Kennedy Ml 
quartet), M. Corhumel as Mephistophélés, with répliques by Dr. and Mrs. William J. Younger, in their artistic Swords, and Mrs. D. H. McAlpir 
or supporting singers; “Faust” (Act II, duet), Madame home, in the Avenue Marcea The hoste an accom 
Courtot-Lefébvre as Marguerite Debussy’s “Pelléas et plished pianist. is noted for her musical gatherings, and Mozart's C minor Mass will be produced on July 21 at 


Mélisande” (Act II, fountain scene), Mile. Frangois- on this occasion introduced Sigmund Beel, a talented Salzburg, with Lilli Lehmann in the chief soprano 1 
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NATIONAL FEDERATION 
_ OF MUSICAL CLUBS. 








{ N | SECRET ARY, 
PorLar AVEN 
Mempnis, Tenn., June 15, 1997 
ning into the Federation since 
ntion, held in Memphis in May. New 
en aw nedand clubs all over 
é o realize the value of federation 
& & &+ 
( t Ce t ienn., 1S an active new 
lv i fitteen representatives al 
& & ~ 
e Southern section show that Arkansas 
for new members brought into the 
1 ring the last two years 
&¢ # # 
J { i Club, of Freehold, N. J., has just closed a 
ir wv Mr. De Nike, of Brooklyn, 
i uttra Cher ver everal local 
progran 
& & & 
{ | il Club, of Petersburg, Ill, gave the 
Ju I The club v rganized in 1896 
190; Lhe members! p is limited to 
| va f The final concert 
P ne Miller Chapman, who was once a 
f M a Musi but resigned to study 
| n her rt rn to Petersburg was se 
appear in concert 
&¢ & & 
t of great interest dur the recent biennial 
dl nent of American M Phe 
t I i ! brilliant mind of a Memphi 
: j we ly ite 1am tl promo 
t 
& & & 
he National Federation of Musical Club 
rhap we ystematized as in any 
Under the skillful management of Mz Wiiton 


Mme. Regina De Sales 


SINGER AND TEACHER 
Particular Attention Given to Voice Placement 


Villa Stella, 39 Rue Guersant, Paris 


IRAU DET 


SINGING OPERA 
&4iruedade eee 








Lindsay, the number of clubs has greatly increased, having 
almost doubled in the past four years. 
¢ ¢## 

The Treble Clef Club, of Jonesboro, Arkansas, 
the youngest, but best organized, clubs in the Federation. 
Its work is planned with great attention to detail and the 
systematic The object is to promote the 


is one of 


study of music 


love and knowledge of music. The Treble Clef has just 
closed a very successful year with a matinee musicale, 
which was a brilliant success. Mrs. Virgil Pettie is the 


president of this successful club and Mrs. R. P. Robins is 


secretary 
¢ @ @ 
The Clara Schumann Club, of Mobile, Ala., is a most 
active and interesting organization. Its whole career has 


Mrs. J. R. Hagan, who 
is the president of this club, was its representative at the 


been marked by steady progress 


recent biennial convention in Memphis 


¢ # ¢ 
The MacDowell Club, of Nashville, Tenn., is a young 
but most ambitious club. The membership consists of 
active and associate members. As yet the organization 


has no clubrooms, but it is planning for a building of its 


own, 

¢ ## 
Jeethoven Club, of Memphis, closed its season with 
Day, June 5, at the Hall. An in- 
formal reception was held, new officers were installed, and 


The 
President's seethoven 
an enthusiastic welcome was extended the new president, 
Mrs. W. D. Wilkerson, who, after a few words to the 
club, proposed a toast: “To a Musical Festival for Mem- 
Jeethoven Club in the 1908.” The 
the Club 
Memphis correspondence 


N. N. O 


phis and the spring of 
of the 


published last week in the 


hames new officers of Jeethoven were 


Summer Term at Mehan Studios. 


Enrollment for the summer term, July 8 to August 3, 
it the Mehan studios, is already so large that Mr. and 
Mrs. Mehan are being forced to exceed their schedule of 
hours as originally planned. Voice teachers and singers 
from many distant States will be here to do special work 
with Mr. and Mrs. Mehan, and Mr. Wilcox, their first 
issistant. The growing influence of the Mehan studios 
is also shown by the large advance registration of pupils 


for next season, 
From Budapest comes the report that an unknown com 
for mixed chorus with organ 


Roval Library 


position of Liszt, “Passion,” 


accompaniment, has been discovered in the 


there 


Becker's Young People’s Musicale. 


Gustav L. Becker gave his eleventh annual young peo- 
ple’s musicale on Saturday afternoon at his home, 1 West 
104th street. Mr. Becker's pupils, who are teachers, 
brought with them some of their own pupils, as follows: 
Henriette A. Barbier, of Jersey City, with Merwyn Lup- 
ton, Florence Longfield, Marguerite Du Commen and Ada 
Collins; Carrie Y. Nichols, of Paterson, with Bertha Stead, 
Gladys Fleron and Ira Morey; Mary Edgerton, of Bound 
srook, N. J., with Lucy Isham, and Pearl van Voorhis, 
of Fishkill-on-Hudson, with Charlotte Gribbon. 

The children gave an interesting program of piano solos, 
duets and trios. Mr. Becker himself presented two tal- 
ented little pupils, Isabel Swift, who played Bachman’s “The 
Swallows,” with a second piano part composed for the 
occasion and played by Mr. Becker, and Marie Guerr. 

The assisting artist was Mrs. Arthur Fooks, an English 
soprano, who made a success, especially with a humorous 
song from “Three Little Maids.” 

Greetings were sent by many pupils too far away to 
send representatives to the musicale. 


Drawing and Music Combined. 

Chere seems to be a growing demand for a double equip- 
ment on the part of school music supervisors as to the 
supervision of drawing as well as of music. This call is 
This demand is being 
American Institute of Normal Methods in the 
with skilled 
instruction in the art and in teaching of it, in both Boston 


specially strong in some sections. 
met by the 
establishment of a complete drawing section, 
and Chicago schools. A number of teachers and super- 
visors are enrolling in both sections this year. This means 
increased earning capacity on the part of supervisors and 
the to 
whose limited. 

William Hatch, 221 Columbus avenue, 
D. Farr, 378 Wabash avenue, Chicago, 
formation on this, as on other matters connected with the 
which opens » July 9. 


teachers, and also ability accommodate localities 
funds are 
Soston, and Frank 
can give more in- 


institute, 
Madame Foster to Study Abroad. 
Nellis-Foster, of Nellis- Foster 
N. Y., sailed for Europe June 
Nordam, of the Holland-American 
Foster goes directly 
a number of weeks in study with eminent Parisian 

The 


and as the guest of Luisa Cappiani, at her villa in 


of 
on 


School 
12, 


Line. 


Louise the 


Singing, Syracuse, 
the 


Madame 


steamer 


to Paris, where she will 


spend 
artists. remainder of the summer she will spend in 
travel 
the Swiss Alps, returning to this country in time to begin 
work October 1. 
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wet me. JULES CHEVALLIER Stupios 





EA HER of Miles, Julia Linieey 
Paris); M au Garden & pera-Comique, 
(Opera-Com ique, Paris); Dalb any (Brussels); Anne 


Ralph Osborne (BostonConcerts), ete. 
ACTING AND MISE-EN-SCENE 





Grand Opera, Posie); i Jone Margy! CGrgnd Overs. Paris) ; Ja pg (Grand Opera, 
Paris La 
ila (Concerts du Consérvatoire); MM. 


Comique, Paris); J ane Henriquez 


wanfeldt (Leipsic-Munich) ; 


Palme (Opera- 


6 Rue 4’Oltemont (near Park Monceau and Place Malesherbes) Paris 





DUMARTHERAY’S “Fit'tseic 


35 Rue de Berri (Champ-Elysees, Paris) 


DICTION FOR SINGERS A SPECIALTY 


Phonetic Pronunciation, Conversation, Grammar, Literature, Declamation 


Collaborateur: Louis Dexaumay, Sociétaire de la eS ee 

Pupils: Mile. way of te Pere eles: lle. Gertrude 
Sylva, of = v.§ a; pine G. Wh Beer iainek, American 
coutrette Oumiroff, n baritone; soo ten James, 
of New ok. Captain ‘saxtony Professor of at West Point 
Academy; also the Editor of = Mvusicat Covaizn. 
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STUDY OF THE DIFFERENT MUSICAL STYLES 


ADRIEN FROMENT 


PROFESSOR AND SPECIALIST 


For the Scientific and Rational Restoration of the Singing Voice— 
Impaired or Lost. Perfecting of the Articulation and the Various 
TIMBRES. Entire Suppression of Foreign Accent. 


12 BOULEVARD PEREIRE (zear Place de Wagram), 
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cert, and intra ucing in Contes Private ~ i, — pera, = 
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8 Rue Bugeaud, Paris 
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Cable Address: “FRANARK, PARIS” 


Address GEORGE L. BACKUS, Secretary 
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sated 


The Third Music Festival in Richmond, Ind. | 





labitants recently 


Music lovers in this city of 25,000 inl 


had the rare opportunity of attending another great fes 


tival, the third tl has been held here in as many years 





rhe event enlisted the services of the Theodore Thomas 


Orchestra, of Chicago, four solo singers of national repu 


tation, a pianist of unusual attainments, and a local chorus 





This is a_ result, over whicl 


of 250 voices William 
Earhart, chorus director, and the public spirited and music 
loving citizens of Richmond may well feel proud. The 


festival this year was a great success, both artistically and 
; 


financially 














Hernert WITHERSPOON CorINNE 


about 2,500; tickets were at a premium, and the peculiar 
thrill which always accompanies really great musical 


events, was in the air 


The advancement f art in Richmond owe much to 
the influence and labor f Henry Gennett, president of 
the Starr Piano Company, and also president of the Rich 
mond Festival Association toth Mr. and Mrs. Gennett 
have supported with enthusiasm the commendable en 
deavor to bring artists of international reputation to 
Richmond. They have left nothing undone to make the 
recent music festiy 1 succe nd their efforts to eievate 


the art atmosphere in this community have likewise been 
shown in their interest in the exhibit of the Art Asso 


ciation This exhibit include a thousand exam 





pies Many of the pict ires have wel selected with great 
care 

Many visitors to Richmond regard this Indiana town 
as one of the most beautiful cities in the Middle West 
It has great wealth, beautiful streets. the best schools, re 
fined society, and best of all, the artistic spirit is cul 
tiviated in the way that leads to progress 

At the recent festival, consisting of two evening con 
certs and one matine the soloists included Corinne 
Rider-Kelsey, Janet Spencer, Edward Johnson, Herbert 
aW itherspoon and Louis Elbel Frederick A Stock, con 
ducted the Theodor Fhomas Orchestra The three pro 
grams were as follows 

FIRST CONCERT 
Overture to Rienzi Wagner 


Scene, In the Garden, fror The Country Wedding Goldmark 

Aria, O tu Palermo, from I Vespri Siciliar Verd 
M W ithe 

Italian Serenade W 


Marche Slave I schatkowsk 





The Swan and the Skylark \. Goring-T! 
Mrs isey, Miss Spencer, Mr. Johnson, M W itherspoor 
Festival ¢ $ af Orchestra 
SECOND CONCERT 
Overtu tk a ¢ ’ Smetana 

Aria, My Heart at 7 Sweet Voi from Sams De 
4 hs | t.Sae . 


THIRD CONCERT 


Mrs. Kelsey, Mr. Witherspoon, Fest Chorus ! Orchestra 
Overture Leonore N . Beet 


Aria, Wie nahte mir der Schi from Der Freischitz Weber 


Vorspiel, Lobengris Wagner 
Ride of the Valkyrics ‘ ‘ Wagn 


The “singing of the chorus deserves the highest prais 
Even in the difficulties of the Brahms “Requiem,” the 


pitch was maintained and the voices seemed as 


a fresh at 
the close as at the beginning. “The Swan and Skylark” 
Of the work of the soloists, 





Riper- Kesey 


much could be said that has een said after the ther 
testivals 

Corinne Rider-Kelsey sang delightfully in “The Swar 
ind Skylark Later, in the “Requiet she sustained the 
solo part with rare taste and power. But s ichieved 
her greatest triumph in the aria from “Der Freischut 

1 which she revealed 1 weaiti of temperament tha 
imounted t ecstasy 

Miss Spencer was heard in “The Swan and Skylark 
and in the favorite aria from “Samson and De h, My 
Heart at Thy Sweet Voice nd in the last number, es 


pecially, her rich voice was at its best 





UWARD JOHNSON 





Pr:sip-Nt Henry Gennert 





Tans Si 

' ’ ' ‘ 1; 

Edward Johrson was a pleasant rprise t sud 
ence, as he wa not s well known as his colleagues 
He made the most of his opportuniti in the Goring 


r 


Thomas work. His voice is a most agreeable and true 


tenor. 
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FIRST ALTOS H. H. Engelbert, Oliver B. Nushaum, 
j Hiarry Evans, EK. M. Owens, 
( , 1 \ibert Fraumann, 7 Harry 5S. Stillinger, 
| Kelley kdward Hasemeier, Joseph Wessel 
a Paws om SECOND TENORS. 
Mamie Lott, r. C. Hood, P. A. Reid, 
Josephine Maag R. B. Jones, Frederick von Pein, 
Philomena Maag Howard Kamp, Harry Sloan, 
Lova Mansfie Chas. O. Kuhiman, Raymond Welricy, 
ice I Marlatt Fred G. Knollenberg, Carl H. Duning, 
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berg Company, S. H. Knox & Co., C. H. Kramer, O. C. Krone, A. 
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CLARENCE EDDY TO TEACH. 


For many vears Clarence Eddy, the eminer 


ILLINOIS MUSIC TEACHERS’ CONVENTION. | (>: "evict 00 sos 0 sets ot Sowa 














le ite rone obably 1 ving organ 
t s been called to dedicate so many w instruments 
all parts of the globe, where musi churches abouns 
Mowing, LiL, June 15, 1907 great enthusiasm by her singing of the prison scene from Uemands have come from East, South, North and We 
It is a matter of large significance in the history of the Mevyerbeer’s “Prophet” and a number of songs She in ' from Canada ar cros he A ti The istan 
Illinois Music Teachers’ Association that at its nineteenth cluded the moodful manuscript “Charity,” by J. G. Me traveling made it im ble for Mr. Eddy to accept pup 
convention, recently closed, the Cesar Franck D minor Dermit, of Chicago Miss Neff played the Sx 1 Lach season ie re ve merous ipplicat is regan 
symphony and the Tschaikowsky B flat minor piano con- “Papillons,” Liszt's “L’Orage,” a Liszt “Cantique d’amouw ind students said t 
certo could be heard, presented by the combined efforts and the Rubinstein E flat valse caprice. Rudolph G If you wil tt low tak p wi 
of the Theodore Thomas Orchestra, Frederick A. Stock  reci:al occupied the evening at this theater, and his pro come to you matter whe t may be, f ‘ ‘ ) 
and Rudolph Ganz. As to the rest of the four days’ con- gram included the Beethoven a flat sonata, op. 26, tl study with you.’ 
vention, it has been a true success, as music teachers con- Brahms B minor capriccio, two Dohnanyi rhapsodies, ¢! Chese student ‘ Mr. Eddy 
ventions go, and for this relatively large harvest the main) Grieg bailade, four Chopin pieces and works by Alkat $s permanently ed in New York City. He has beet 
credit is easily traced back to the year’s president, Glenr Raycl, Debussy and Liszt Che enthusiasm was the great hosen organist r director of the mpkins Av 
Dillard Gunn, without whose help the presence of the est displayed in the convention nue Congregat ( Br vn. Early Octobe 
lheodore Thomas Orchestra might not have becn a fea lhe last day was given up to the election of officers and Mr. Eddy w re wnificent f 
ture, and other good things of the convention might have the two programs by the orchestra. The latter played manual concert ors t very { tv for vine | 
been missing. the afternoon the Dvorak “Carneval” overture. the andant s t 1 i ving 
Nearly the entire work of the local arrangements fell! from the Tschaikowsky fth symphony, the Sinigaglia Mr. Eddy’s programs hay ttract le notice. Near 
upon the chairman of the executive committee, Ada L. “Moto Perpetuo” etude for strings, the “Oberon” overture all the cor é reat | ated t 
Entrikin, but this capable young woman was ably assisted two Grieg pieces, the Gla now concert valse. Smetana’s him, ard t ifted perfor friend of 1 vy of 
en every hand by William Butterworth, who is an example tone poem “Moldau,” and in the evening the program was hese celebrated f t for the 
of the business man who ts aso a music lover. He is an “| conora” overture, Franck symphony and three Wagner and concert 
officer in the affairs of the celebrated John Deere Plow excerpts. Ganz was the soloist in the Tschaikowsky co Recognized tl p t M 
Company. Without his business sagacity, the funds to cert, lhe great moral this concert was found in tl Eddy is also i! } i 
cover the fee and expenses of the Thomas Orchestra might s the t ism, tl tien nd ti wn 
not have been promptly forthcoming vhic very § t t | 
The convention began Tuesday evening, in the Molin ae . ae “g pais pt | greg , 
Iheater, with an address of welcome by Mr. Butterworth, e hear ' t the n , 
for Moline, and a response by President Gunn, for the g 
association. Birdice Blye, Julia Heinrich and Herbert t f y . 
Butler then gave a recital, Madame Biye'’s numbers wer. v | ‘ 
the Brahms first intermezzo from the opus 118, the Men ‘ bes M 
delssohn “Variations Serieuses,” a Chopin prelude, the ate McD 
fantaisie, the Weber-Tausig “Invitation,” and a group | kit 
comprising Liapounow’s “Carillon,” Liadow’s  berceuse | - Ml 
and the Tschaikowsky-Pabst “Dornréschen” ballet para , 
phrase The fine technical finish and the all round inter e Bro | f 


pretative excellence of this playing pleased the audience 





and the auditors went away from the concert speaking im tte 
terms of warm praise of the artist. Miss Heinrich sane 
songs by Schubert, Brahms, Schumann, Foote, Elgar and Concerning Albert Rosenthal, ‘Cellist. 
Parker. Mr. Butler played the second and third parts of In All r , 
the Mendelssohn concerto, a romance by Melville, th eferrit 
MacDowell-Hartmann “To a Wild Rose,” and the Nache wn America ( bas 
“Hongroise.” Mr. Butler was at his best and gave a hig! Pe ; ; 
class performance of the Mendelssohn, in which the last ‘ 1 3 
movement was played with especial brilliance Hy 
Wednesday's proceedings began with the morning meet 
ing at the Moline Club rooms, where FE. M. Latimer, of ae ’ 
Chicago, delivered a most interesting talk on “Who is rom 
Responsible for the Cheap Music Teacher?” The afte: patens , 1 , , 
Pop 
noon brought Walter Spry’s lecture on “Means of Inter eh virgen i , ae ie 
pretation in Piano Playing.” EE C 
As there was no time for discussion of Mr. Spry’s lecture ae 
the afternoon recital followed immediately. Walter Staf f , 
ford, formerly Mustcat Courier correspondent at Prague 
! : he ~g of th iolin worl > Hhinots Birpice Brys 
nut now at the head of the v work in the Hhinoi Of Interest to Singers. 
College Conservatory, at Jacksonville, was to have ap 
peared, but the recent death of his mother and his own artistic arawth that Mr. Stock hes made in the last ciahtcen ; > 
illness at his home in Massachusetts prevented his being , : . 
: : . iia My months This growt y lot! best im ¢ lence i nr 
present. Chris Anderson, of the Chicago Musical Colleg weil " , - , , 
’ the Wagner excerpt where “ h t tain th don y ti I ‘ ad ‘ 
; Schneider as hi . ee ee Pe i 
with ] dwin : chneider as his accompanist, appeared in M sect siitine: intensite Gerona Wonk pacers dian i es ner sale 
St $ lace re te > “Pagliacci” i ’ , = 
Sealing . pow and presented the Pagliacci” prologue, unplished it with nearly as little outward show as tl have hee: f ter uw Mr ™M 
eside om S 4 . ? . Str s 5 ‘ > . ro 4 : 
besides ngs of Schumann, Reger, Strau Hammond late Mr. Thomas or any of the reposeful school of con a "1 ca os: 
urs, Edwin Schneider and Tschaikowsky Sie . : _ 
Me _ | IN “" chneider and 1 . aikowsky Siegfried ductors In addition, Mr. Stock till keeping up ! twenty-tl 
aurir, of the pano department of Augustana Conserva ideal of tonal beauty and all around gentility whi . Ml tR 7 . ; 
tor ‘ tock slan ‘ to be a good musiciz ; 7 ; , ; : 
tory, at Rock Island, proved cag nu ician i! plishing really forceful results in his interpretatic Me tues ey Siete: Gat teaietiiees oer 
compositions by th Swedish Petersen Berg . Sogren, looks care fully ifter tl phr ise ind balance hi riot ; ‘ ' 
Backer-Grondahl and himself, besides Sgambati, Chopin , , , hilit iia! “ , 
corps most commendably, so that there is no possibility of of teaching er ston 
and Liszt. In his own berceuse and a concert ctude called escaping the convict atk fealil hires ' 
8c; the 0 tor is er a ong ‘ 
“On Eagle's Wings” he showed a very good invention of 
bey g ‘ ed ery good 4 ms he is growing every minute. Ganz was not permitted t Robinson as Conductor and Singer. 
the melodious and well sounding. though both would have Sian 1 1. » of ti sorta cantii fee bad made reneat 
a } Jot] f tl egin Mis playing of the cone ' hie ad m ep re a ' 
rohit vy better conciseness th > artists “re 7 ‘ : 
pre . i ; concisen tO of the artist were ed acknowledgment of the greeting from the pul \“ : ' on ae 
a eign he did begin he repaid the cordiality wit! plerdid per C : 
1¢ ednesday evening concert in the First Congreg P . ’ . i 
ic day « ? _ fs 1 the First Congrega formance. The applause that followed was 1 to d lhe Rj 8 
1 rc 2 vO » org: " ;sit! ¢ p : ' 
_ Charch was devoted to organ compositions play continue until the artist had responded many ti a nd 
by Wilhelm Middelschulte. and choral works sung@ by the ' . 
Moline Cl LU Fdl ; . had played again a eer ae CE Cad ae ; ;, 
Moline Ora nion, un ‘dia Lun » chorus sang css . pa vork perf ‘ : 
‘ 8 £ mer “1 Lund. The chorus sang The officers elected for the next year include John W Kis | 
Gounod’s “By Babylon's Waves,” a short, seven-movemert . P ' ‘ ’ : ™ 
' - , ter Thompson of Galesburg, as president Frank! ] si e ite |} 
ass by Soederm: and the He el “Halleluiah” choru< ‘ 2 a : p é ' i 
= s by Soedermann, and the Handel Hallelujah” choru Stead, of Jacksonville, as vice president; H. S. Perkis Om : 
: t 5 » solo « ‘ ( the “V ! x r ‘cies . os ue ! 
ir Lund sang the } »bligato in the “Virgo Gloriosa. Chicago, re-elected secretary-treasurer; Theodore Millit Pees if ; Phe ' ' 
of the mass. Mr. Middelschulte’s main numbers were the _ , ae ; ; ; . _— : aby wv : 
Racl . f . if zer, of Chicago, re-elected chairman of the program m Ifal lanaiienes ‘ —— , me 
ach G mmor fantaisie and fugue an is OWN pass: ' . ' ” itl . ' = Sous ‘ 
li : | ' ' heal . ve nth ; : Passa- mittee, and Ada L. Entrikin, of Moline, as vice chairm pee 
a " ~ - te ndele« n ° j 1 , 
on - - cat included pieces by Foote, Mendelssohn of program committee The place of meeting next year 
Alkan, Saint-Saéns, Best and Max Reger. He played not yet decided. but there i trot ent nt f 
ot ve . d. th ere 18 a strong « m 
superbly Thursday hegan with two unusually strong f Soringf os Samuel Bollinger Going to St. Louis. 
o . nMeiG mn ‘ ‘ ‘ ’ ‘ 
papers by Karleton Hackett and Allen Spencer. The former Encens 1 Sens Ssamucl Bollinger ‘ ( tudio in t 
read his paper on “What Ails our Mother Tongue.” and Arts Buiiding, Chi | | f teacl 
the latter’s talk was of “Facts. Fads and Fancies of Fin ip t ‘ ( 
gerings.” William F. Bentley's lecture was on “Pr All the artists who assisted the Salzburg Festiva St. Loui 
Historic Music.” The recital that followed Mr. Bentley's 1906 received decorations from the Emperor of Aust: 
lecture was given by the soprano, Sibyl Sammis. and the Those so honored were Lilli Lehman J I Hummel A new opera ca ! The DD | ( 
pianist Prudence Neff. of Chicago. Miss Sammis created Saint-Saéns, Felix Mott! and Gustav Mahler first performance in Wein 
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BISPHAM ACCLAIMED IN LONDON. 


leo idpeesinicianan 
on 
and the 
praises bestowed on the 


-cital in London this 


season, 


remarkable success in every way, 


press 


rare unanimity of critical opinion 
artist ft t his fine sense of 

hi nusical style ensure his 

rtukes. Yesterday he sang 

f nost a impossible one 

ngs of Franz a rea 


the average a teur listens to 


in a concert hall they 


. F 4 recital e i not wont to 


S| are 
songs were 
with extra 
Not many of 
ntire staction to 


m began s¢ ily, as is his 


Cc 
8 
R 
{ 
Ni 
N 
E 





and following with examples 
Next came 


custom, giving Schubert’s “Wanderer” 
of those great masters of song, Schumann and Brahms. 


Robert Franz. Here Mr. Bispham, who is nothing if not versatile. 
did admirably. The charming “Liebchen ist da!” had to be re- 
peated, while the singer was particularly happy, too, in the delicately 


picturesque phrases of “Um Mitternacht.” Three of Richard 


Strauss’ songs were then given, the first being the exultant “Cacilie,” 
and the third that curious onomatopoeic affair, “Das Lieb das 
Steinklopfers.” In both cases Mr. Bispham gave of his best.— 


Telegraph. 





Although David Bispham has been missed from the opera of late, 
i 


there is no doubt his fine voice has considerably benefited by the 


release from the strain of constant use. At his third recital he 
sang with particular beauty of tone. His choice selection of classic 
ongs stood out as supremely artistic, the singer’s style being skil 


music 


“Stone 


fully attuned to accord with the mood and feeling of the 


Mr. Bispham repeated the wonderfully grim and impressive 


breaker’s Song,” by Richard Strauss, investing it with peculiar 
dramatic force and pathos.—Standard. 

Navid Bispham met with his accustomed success His great 
merits have often been pointed out in these columns. If time 
has mellowed the quality of his voice, it has not robbed it of its 


power, and he has lost none of his qualit ies as an interpretative 


artist. In his interpretation Bispham displayed great versatility, 
realizing all the beautiful simplicity of the Franz songs, the pas- 
sionate intensity of Strauss’ “Cacilie,” and the fierce realism of 
“Das Lieb des Steinklopfers.’—Morning Post. 





Mr. Bispham had many attentive listeners at his song recital 
yesterday afternoon. If they expected an interesting selection pre- 
sented with versatile, attractive and ingenious art they were in no 
way disappointed. The resourceful singer sang with his wonted 
energy, delicacy and variety of expressive means. * * * Strength 
of feeling, pathos and buoyant life, Franz knew well 
the singer imparted into such songs as 


which how 


to express, “Genesung” and 


“Mitternacht.”—Tribune. 
Bispham sang with all his usual perfect vocalization and refine- 


ment of style—Daily News. 





Rarely 
capital order, 
ing, and his program was of the kind in which he invariably takes 


has David Bispham sung more finely. His voice was in 


he was obviously thoroughly in the mood for sing- 
it was not surprising that the after- 


a keen delight. Consequently 


noon should have been one series of triumphs.—Globe. 





jispham drew many 
Though he 


Yesterday Mr. supporters once more to the 
B 


Beci.stein Hall. has been an absentee till recently for 
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some considerable period, this fine artist’s admirers have evidently 
not forgotten him in the interval. The skill and insight with which 
he employs his voice are noteworthy. This is an artist who al 
ways sings with his brains.—Westminster Gazette 


His program demonstratei the catholicity of his sympathy and 


the variety of his style, and his splendidly spirited rendering (by 


request) of “Der Wanderer” was not more admirable than the 


persuasive delicacy to which he interpreted Franz’s beautiful “Lieb- 
chen ist da.”—Sunday Times 





Bispham was in particularly good voice His delightful sense of 


humor was admirably displayed in the genuinely comic “Stuttering 


Lovers,” a quaint and irresistible example from old Irish lore 


Observer. 
The Bispham program, chosen with exceptional taste, 


contained Schubert's “Der Wanderer” (by request) 


Brahms’ “Ruhe Siissliebchen,” Schumann's “Der Hidalgo, 





Franz’s “Marie,” “Genesung,” “Liebchen ist da,” “Wid 
mung,” “Nebel,” and “Um _  Mitternacht” Strauss’ 
“Cacilie,” “Nachtgang,” and “Lied des Steinklopfers” (by 
request) ; Henry F. Gilbert's four “Celtic Studies” ; Dora 
Bright’s “Messmates” (new); Max Mayer's “The Little 
Waves of Breffny,” and “The Stuttering Lovers” (old 
Irish), arranged by Herbert Hughes 


Cunningham in Providence and Albany. 
More testimonials on the beautiful singing of the bari 
tone, Claude Cunningham, are reproduced from the press 
of Providence and Albany 


* © * Standigi, the great basso of the time, was the Elijah 


and the musi assigned to the part t the prop 











phet was 
with special reference to his voice and dramatic styl Ar 
revisions and additions which Mendelssohn afterward made in the 
score, not a note of Elijah’s grand part was touched As Staudigl 
sang it in Birmingham, so Mr. Cunninghan ng it last night 
Mr. Cunningham proved a worthy successor t Ludwig and 
Ffrangon-Davies and Max Heinrich Especially beautifu us hi 
singing of the pathetic “It Is Enough’; no one 1s sung it bette 
here His work was admirable at all points, and the impress 
he made was that of a fine artist rovidence J] nal, Aj 
Il, 1907 
Mr. Cunningham, as I I ing the part, noble one that it 
in splendid style In sentiment, act and voice he seemed the verv 
denunciator who, while he was not devoid of human fear, yet d 
sired above all the explification of the glory f God whose serva 
he was All the varying phases of glory and fear that t t 
and music tell of were brought out Providence News-Democrat 
tingham has appears nee befor« \ y but 1 
other spices In April, 1903, he was the sol t of the spring 
ce of the Albania Orchestra, and thos who heard and enjoyed 
him then were possibly not surprised at the great beauty f 
voice and methods as given in his part of the brave |} t ayed 
and unfortunate King Caractacus 
Mr. Cunningham was really the star of the evening. Of serious 
mien and fine presence, he ersonally fitted into the part f the 
wronged king, his exquisite baritone gave vow Alba J nal 
May 7, 1907. 
Claude Cunningham, who sang the role f Caractacu and George 
Ilamlin, that of Orbin, were w comers to Albany 
Mr. Cunningham, who was especially en by Sir Edward 
Elgar to create the part of St. Peter ix The Kingdom,” has a 
rich and beautiful baritone particularly adapted to interpretate the 
Elgar music. In his solos, “Watchman Alert,” the “Lament,” “O 
My Warriors” and “Heap Torment Upon Torment,” he showed 
sympathetic feeling and dramatic intensity Albany Argus 
Mr. Cunningham's voice is refreshingly y thful, buoyant and 
of a timbre that is something more than mere tone He worked 
conscientiopsly and manfully and secured frequently some beautif 
tonal effects and at least tw magnificent climaxes Albany l’res 


Knickerbocker and Morning Express 


Virgil Piano School Recital. 


The Virgil Piano School has been making rapid strides 


in the past few years in the way of establishing the Virgil 
method in large schools, universities, convents and con 


servatories all through the States 





The New York school is just finishing a successful sea 


son, with a fine outlook for an extremely large attend 
ance next fall. On Friday evening, June 14, the closing 
recital of the children’s department was given in the re 
cital hall of the school. The players, whose ages varied 
from eight to fourteen years, gave excellent satisfaction 
Several of them showed marked ability, and all displayed 
' 


the results claimed by the Virgil method, namely, the 


ability to play their pieces without notes, and a clear ex 
ecution, seldom heard in the playing of pupils, without 
regard to age 

A number of encores were given and responded to 


the happy little players. The program follows 


“Water Sprites,” Heller; “Minuet,” MacDowell, Edna Grich« 





“Summer Fancies,” Virgil, Adele Ehrhart; “Chasing Butterflic 
Dennée; waltz, in C major, Dennée, Cecelia Bel “Night Sone.’ 
Heller; “Etude de Style.” Ravina, Janice Bartlet Su ¢ Song 
Thern; “Bluctte,” Thort “Ballet Mignon,” Ida Millhauser 
polonaise, “Deceevéec,” Florence Jacoby; “Cable Song,” Barili; waltz, 
op. 69, No. 1, Chopin, Lucile Oliver; “Zephyrs,” Sartori “Dolly's 


Lullaby. Dolly’s Dream, Dolly Wakes and Dolly Dances,” Ocsten, 
Marion Blair; pre le No Bach; “The Cuckoo,” Daquin; “Little 
Birds,” Grieg, Marjorie Partlett barcarolle Ehriich, Christine 





Fraley; “Legende,” Raff; “The Swallows,” Samary, Bertram Mil! 
hauser. 

Thea Doré recently sang in a performance of “Aida” at 
the Essen Opera. Other works given in that city within 
the month were “Tristan and Isolde” and “Fidelic 


PLANS AND ART OF MARY WOOD CHASE. 


Mary Wood Chase has resigned her position as one of 





the directors of the piano department of the Columbia 
School of Music, and has also refused several offers from 
some of the most prominent schools of music in Chicago, 
in order to devote her time exclusively to independent 
studio work and to her concert engagements 

Miss Chase has engaged a suite of studios in the Fine 


itions may be sent 





Arts Building, where all communi 
From June 24 to July 26 Miss Chase will hold a summer 


normal course at her spacious residence, 5748 Madison 


mine — i] j lec technic 
avenue, which will include lectures on techni 





tion, methods of study and child training The subject 
matter of Miss Chase’s book on “Natural Laws in Piano 


Technic,” now appearing serially in the Musician, will ré 


ceive a systematic presentation by Miss Chase and some 
of her most able assistants, who have been specially and 
most carefully trained by Miss Chase through several years 
of study to do this work. Miss Chase’s success as a teacher 
of teachers has been most marked; many of her pupils are 


now filling important positions all over the country, and 


the requests for teachers prepared by her are more numer- 
ous than she can fill Teachers and advanced students in 
the city for the summer work may arrange for 
struction from Miss Chase and her assistants 
Ralph Lawton, the gifted young pianist, who gave 1 


citals at Cable Hall and the Chicago Beach Hotel recently 








with such success, has received his entire training from 
Miss Chase, whose pupil I 1 


years Mr. Lawton has accepted a position as teacher f 





piano, organ, harmony and theory of music at the Univer 
sity School of Music at the State University of low 
Miss Chase has accepte 1 the visiting directors! p of t! 
piano department of this lowa University school, and 
the positions in the piano department will be ed by | 


pupils. 





Other pupils making distinct successe ure ~Gertru 
Gane, who has accepted the position as director of mu 
it the Girton S 1, Winnetk ] where she i 
essfully taught during the past two ye M Gan 

led a number of engagements for recitals and pri 
musicales during the past season. The other teacl 
the piano department it Gsirton w be Myrtle Coe Ru 


and Ruth Burton, both pupils of Miss Chase 
Louise Wright has been re-engaged as director of n 
at Howard Payne College, Fayette, Mo. being the fir 





teacher to hold that posit ol has received all of 
training in this country Mi ll p for the 
second season at the Missouri er \ tats 
ind will present the Chopin E minor concert ‘ 
rchestra 

Edith Br W © return to Howard Payne (¢ ‘ 
next seasor Her n that | | has been mark 
Henry D Oovey wi has received favorable t er 
for | MacDowell t will return to Ouachita ¢ 
lege, Arkadelphia, Ark., for his third seasor 


Grace (x vey § success at Rethany College, Topeka Kan 
has beén so great she ms received every inducement t 


return, but she has finally decided to devote her time en 


tirely to concert accompaniment work, in which field s 
has had great success 

Many others might be mentioned who will assist Miss 
Chase in her Fine Arts studios next season, among whom 
the following may be named: Mrs. Myota Coe Rundl 
Clara Kramer, Ida Falkner, Ruth Burton, Grace Seiber- 








ling and Marie Pierck. Miss Chase's concert work is under 
} New York City 


Registrations for both private instruction and normal 


the management of J. E. Franck 








training are being filed rapidly, and the present outlook is 
that Miss Chase will have t busiest season in her pro 
fessional career 





genial eaders pt ~ t y with an en 
r ble rhythm ec t p ent rarely heard 
' ' rel ’ | forn tand 
in ches ns e pert ince ind on 
1 high plane and fully 1 t tl eputation which thi 
stitution enjoys. T! nth pupils’ concert of the 
scason recently gwiy ( WW SIASTIC audience a 
Bee en Hal ‘ vas f overflowing Con 
ductor Robits« ved an t und the general 
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We owe much, in this country, to A. K. Virgil. He 


t educational’ methods into the instrumental studio 

clavier” is not all. The invention of a silent piano, 

a “mean only, is related to the educational scope 

of his intention, as might be the invention of a carriage 
to take a musician to the hall in which he was to play. 
Mr. Virgil saw the inconsequential chaos of the or 


iry piano lesson giving, and not only rebelled against 


ut cured it. (For the science of music teaching 
propogated by him is pervading or agitating all studio 
hing today.) He did not advise—he insisted He 
periment and stop—he persisted 
He dared say, and do, that there was a technic in art! 
That there was a commencement, a middle and an end 
to it: that regular graded courses must be adopted to 
ridge these points; that examination and marking must 
nd ch effort; that pupils must properly learn and 
pial essol as any lessons or the teacher's work 


thing; that program in study was necessary 
ke study efficient; that music memory was a uni 
t only; that fluent sight reading 


ot 1 born gi 


, ble t instrumental as to vocal work; that 


ind harmony could be made practical and helpful 

é imbersome and useless, and that immense 
te ight lx saved by class work 

wed that the exhibition of a few “show pupils” 


false 1 repr entation of work; that the beginner, 


inced, must be heard, and the perfect scale 

| place on the program w th the perfect sonata ; 
ervousm tears and breakdown in per 

wholly unnecessary, the result of poor 

work, and that they could be wholly elim 


i orough preparation, by the confidence coming 

te knowledge, by knowing also that all such 

‘ nonsense did not “count” in the rigid mark 
rmance, and by regular performance 

ver insisted that without such system of pro 

pupils could not become efficient musicians, and 

place in which they should not remain without 

the Virgil school! He did not claim that such 

id geniu It but tillec the soil whence 


prang, and furnished the equipment without which 


was handicapped in effort. Incidertally, it wrought 


nt musicianlines It made live and usable matter 
tacks” of worthless music sheets piled upon or 

no | | It changed individual character from 

pi ke ppy,’ false artistic, to the real, the 

incere, In music, and tt made its mark upon 

{ te, musical and public, as we today may see 


excessive focusing of the minds of 


t upon techmic alone does, a 
| SPORT 
} MUSIC 
STUDY 


For Ten Boys on Perm, Vermont Mountains 


PREDERICK A. WHEBLER, Graduate University of Vermont 
TUTORING COLLEGE WORK 


MARY C. WHEBBLER, Graduate N. B. Conservatory of Music 
PIANO, SIGHT READING, B&TC. 


Address the Latter 230 Vest 118th Street, 
'Phone, 9830 Morningside 


Cranberry Piano School 


George Folsom Granberry, Director 
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The Master School of Vocal Music 


VOICE TRAINING, BREATHING, DICTION, LANGUAGES. 
THEORY. HISTORY, FENCING.—Madame Aurial Jaeger. 
Directreas, aesieted by a distinguished faculty —Madame 
Sem brich and David Biepham on visiting jury. Next term 
begins Octeber 24th. 


108 MONTAGUE ST., BROOKLYN, NEW YORK 


“ss CRYDER 


MARY A. 
VOCAL CULTURE 


WITH FUNDAMENTAL TRAINING 


DICTION MAINTIEN 


MUSICAL MANAGEMENT, 19234 N Street, Washington, D. C. 


OSCAR GAREISSEN'! 


VOICE SPECIALIST 


SINGING : SPEECH DEFECTS | 
THE ROCHAMBEAU 
WASHINGTON, D. C. 


New York 

















produce unlistening, unthinking mechanism, perfect and 
unbroken, but useless and futile. This is abuse, not use, 
of wise “means.” Besides the “broken,” stuttering, re- 
sultlessness of unplanned, “sloppy” teaching, by no means 
eliminates “unthinking mechanism.” 

¢## 

One of the best exhibitions of piano teaching (train- 
ing) shown in New York this season, was that of the 
Conrad Wirtz School, on 124th street, including three re- 
citals, and in which the work was clearly divided into 
“technical,” “scientific” and “artistic.” The technical part 
was represented by classes in clavier work led by two 
real pianos, and a metronome. 

In the artistic pieces played, the effort of the directors 
to keep “technic” in its place as “only a means” was 
plainly evident. The scientific section was an illustrated 
lecture upon scale and chord formation and modulation. 
[he “lecture” was an unbroken narrative, delivered by 
some fifteen pupils, alternating at the footlights, piano or 
blackboard, in making clear to the most indifferent the 
mysteries involved in early music structure. The knowl- 
edge shown, the language used, and the invariable dis- 
tinctness of erunciation in every instance, showed the re- 
sult of “teaching how,” not “telling they ought”! The 
perfect order ard quiet of proceedings and the self efface- 
ment of leaders and teachers, letting work speak for 
them, added to the musical satisfactoriness of this school 
closing. The fact that three recitals were necessary to 
accommodate all the pupils, and that this was the seven 
teenth year of the school, indicates that good teaching 
may be attractive as well as valuable. 

¢ @ ¢@ 

rhe Institute of Music Pedagogy in Northampton, Mass., 
a short distance from Boston, opers on July 8 and will 
close the 19th. It is destined for the preparation of super 
visors and grade teachers for their positions, and is in two 
divisions, elementary and secondary In the elementary 
division are taught music fundamentals and sight singing, 
the Weaver system (its aims, methods and course of 
study), and actual teaching. The secondary department 
holds harmony, music appreciation, chorus conducting and 
voice culture. Diplomas and certificates are given. 

In the regular course certain requirements are obliga 
tory, high in standard, practical and essentially valuable to 
school music werkers The Weaver system is made a 
special feature of the work, the management being justi 
fied in this by the success of the method in extensive use 
Ralph L. Baldwin, of Hartford, Conn.; George Oscar 
Bowen, of Stamford, Conn., and Lyman Lee Wellman, of 
Northampton, are instructors and proprietors of the insti 
tute. Address Mr. Wellman. All these le aders a are widely 


known music educators, live and enthusiastic, and engaged 
in representative work of real merit. 
&¢2## 

Mrs. Sabin Hyde-Farmer, the vocal teacher, is an edu- 
cator-musician, trained in normal and academic work, and in 
music art by Jacques Bouhy, of Paris, and Anna Lankow 
and Nora M. Greene, of New York. As a true contralto 
she has become known East and West. Her pupils are 
filling valuable positions in church choirs and on the stage. 
In her studio work at 1525 Amsterdam avenue she in- 
cludes the instruction of teachers. One of her pupils, who 
has been singing in “The Burgomaster,” held a pupil re- 
cital at the Borough Park clubhouse last week, in which 
some forty pupils took part and more than 450 persons 
were pre:ent 

¢#e# 

The concert of the Glee Club of the Wadleigh High 
School, directed by Anna G. Judge, took place on June 7 
Eigar’s chorus, “Fly, Singing Bird,” with violin obligato, 
by six girls; “Spring Chorus” from “Samson and Delilah” 
the “Spinning Chorus” from “The Flying Dutchman” (solo 
and accompaniment by schoolgirls); Elgar's “The Snow,” 
also with obligato; “Morning Is Nigh,” to the air “Blue 
Danube,” and two songs arranged as choruses showed 
the possible training and intelligence of school children. 
A Moszkowski polonaise, “Poupée Valsante” and minuet 
by Poldini and Boccherini were piano solos. “Linsana 
Parola,” from “Aida,” vocal, and an Oberthur harp num 
ber were given, all by pupils. Promise, possibility, prog- 
ress and good teaching were seen in all the work. Mis; 
Judge is to be congratulated. Elizabeth E. Blair is asso- 
ciate music instructor in the Wadleigh High. Dr. John G 
Wight is principal 

&¢ ¢ @ 

lhe closing musicale of the Bangs-Whiton private schoo] 
on Madison avenue was all the more creditable that th 
pupils had not, previous to the instruction in the school, 
done serious music study. They were young, too, but the 
spirit was excellent, the atmosphere conducive, course of 
study and teaching good, the result excellent. Mozart 
Gurlitt, Schubert, Chopin, Dubois, Moszkowski, Meyer 
Helmund, Dennee, Grieg, Jeffery, Jensen-Nieman, Po 
dini, were the composers. Grace Cheney, Ruth Brown, 
Mary Branch and Miriam Peebles merit special commenda 
tion. Margaret E. Uperaft was their instructor. Mar- 
guerite Stillwell in piano, Oscar and Augusta Winkleman, 
vocal, are other music teachers in the school. 

¢ ¢## 

The school of the Misses Payson, West Seventy-fifth 
street, is to have interesting music work in that depart- 
ment the coming season. 

&¢ @ @ 

‘The Rose Maiden,” with a chorus of sixty voices, and 
with solos by Misses Fisher and Beaudry, former gradi 
ates of the institute; Andreas Schneider, baritone, and 
Howard Bryant, tenor, was given by the Normal Choral 
Club of the Normal Music Institute, at Potsdam, N. Y., 


= E. Crane conducting. The two graduate soloists 
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the noted concert singers of the world. 


during the season. 


TAUQUA 
MUSIG 





ELLISON VAN HOOSE 
ELLISON VAN HOOSE, who is one of the | PEARL BENEDICT, contralto, is a successful! 
heads of the Vocal Department, is one of 
in 
addition to his teaching, this distinguished pt,” “Light of 
tenor will be heard at recitals and concerts] Life,” and Saint-Saéns’ "rteenth salm,” 


PEARL BENEDICT 


New York choir singer. She has been e+ 
pecially engaged for the oratorio perform. 
ances in Tuly—‘“The Messiah,” “Stabat 
Mater,” “Moses in 





also, “Aida” in concert form. 





CECIL JAMES 


of the soloists of the Chautauqua season. 


“ECIL JAMES is a young American tenor, 
with a flexible, well schooled voice. He has pany. During the last season he was also 


appeared at many concerts and will be one 


FREDERICK GUNTHER 


FREDERICK GUNTHER, baritone, is a mem- 
ber of the Metropolitan Opera House Com 


heard at several New York concerts. Mr. 
Gunther will be a soloist at some of the 
principal concerts at the Auditorium. 





FRANK CROXTON 


the heads of the Vocal Department. 


Hoose. 


FRANK CROXTON, the basso, is also one of ’ “ 
He will Chautauqua, has had a wide experience as 


be a soloist at the oratorio performances, 
and appear in joint recitals with Mr. Van 


ALFRED HALLAM 
ALFRED HALLAM, the Director of Music at 
organizer and conductor. His home is at 


Mount Vernon, N. Y., where he is highly 
esteemed as a citizen and musical educator. 














c. F. CROXTON 


lic schoo 








F. CROXTON, father of Frank Croxton,| REINALD WERRENRATH, baritone, is a 
is supervisor of public schools in the South, 
and he and Mr. Hallam will direct the pub- 


1 music during the surmmer's session, 


REINALD WERRENRATH 


singer of excellent training who is rapidly 
making fame. His voice is agreeable and 
his stage presence attractive. He will be 
beard at a as a soloist. 
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are now preparing to be professional musicians. Mrs. WHAT ** THE LISTENER ’’ the only way, beamed on Signor | , who lays stress ot 











Charles Sisson, another graduate, was accompanist. There 1 ‘gentle whisper And Miss H , whom we have s 
were sixteen graduates in the special music teachers HEARD ON THE SIDE. ‘ften heard wonder ‘how that Madame \ dare attempt 
course at the institute this season, one of whom was a ne a to teach,” would you believe it, actually fell on the Mad 
D y , it 12, 19 ‘ : ‘ : 
graduate of the Royal Academy of Music, London. Julia Did a ; New ~ _ “ las ame’s neck as if life was too short to tell her love. A 
. . P “bid you rez that Sermonctte im HE MUSICAL J ” 
Crane is now preparing not only teachers of music in the : , st op i tk o ’ igs 4 regular vocal peace congress nearly had hysteria 
public schools, but for the private schools and studios of — last week een the lady who poured tea ave “Well. laughed the oatess this has certainly been 
chen: eatin Well, you missed a treat What was it about? Why , , R bill 
ry. ~ meteresting ut Imagine niv surprise to receive a bill for 
bout vocal teachers loving one another with love suff 
a a ‘ ach loving : t th a love sufh iii * dee he aly Si ciel — ae 
: . , : ciently elastic to include those audacious organists and ae OEE } i Gd net even: Grane 
Che University of Music, Washington, D. C., Marie von ; , becoming a member. For mercy’s sake! You all received 
‘ . accompanists who dare to kn anything about the teach — 
Unschuld director, held its commencement exercises in the 2 ‘ 1 . dome Arpccallsens lills! Lofty ideals cor g seems. Ha! ha! I as 
‘ ing of voce 1¢ writer of the ‘sermonette’ 1 vidently 
New Willard. A large audience testified to the growing es : hiv s 3 . “ Y As a , sorry you must @& And we have forgotten to mention 
. . thoroughiyvy tamiliar it 1 situs < 4 Isc th ' , : 
interest in this school. The unusual qualities frequently ‘” ; em . ve ” « cn cuation and advist the teachers who once sang and can’t forget it, and th 
» : nembers tu at : ssociation . ou must : . 
referred to were again observed in solo and ensemble work —" , s ational Association, w a y : “a ones who sing with their pupi Each teacher probab! 
: : aia ; , have read about, to stop criticising and get busy with their .,. , . 
of varied difficulty and beauty. Alice Terrill, of Maryland, hint ideal : Op criticising and = "9 ’ thinks the ‘Sermonett \ nt for the other fellow 
r . lM I ais ‘rom ? Ome ) the “| } S abs 
and Martha Winess, of Minnesota, were graduates of the - ings as * ns poe OS ye os a me is at Good by Tur Listens 
“ _ utely silly, and, judgm from “rculars and th 
teachers’ training department of the university Their " led : = 8 a Crees am - 
. meeting atter | i re ; y tho ors lan the 
graduation excited much attention Positions for such sk a inseasatistatdaesagin tehdanaces 
: a : resent one n all my experience with vocal achers, and 
graduates were offered Fraulein Unschuld by Western and I ™ : ~— : experience wit! . cal teache Ar Cue Musicat Cours ene a | neers 
/ : , t inciudes nearly all the famous ones both here and abroas 
Southern institutions immediately upon the opening of the ~~~ : , i ate ig - communication Decause | ul ng ‘ ‘ « 
department some time ago. This shows confidence . en ee -_ “we with the same methe d and but one ) 2. ., ated all the fact they ‘ He wholly 
vho admitted that she was not infallible lL get so indig Scboned 1 , : 
; ntormes egarding method f t t ry point 
nant when think of how $ uded into spending . ; 
Harriet Foster's Dates and Notices. _ I think w I was deluded into spending inate eh. members (1 ther rf 
; me and money to no purpose, and now that I have ry . a 
Harriet Foster has had a busy winter. She recently be e leading teachers ciatios oth men and 
dre ° 3 ’ ; ; achieved some success through the intelligent teaching of : ' : 
sang “The Crusaders” in Easton, Pa.; for the Baltimore , a : “ _ women, are either exponen f Garcia or Lampert 
Choral Society, and the Fortnightly Club, of Philadeiphia oF ee eee ad — i 1 ee ever schools, and there is practically no difference bet ween the 
, ’ Eliial Ober! oO / vege took one lesson from has my name in his or her advertise thod 4 R . 

2 4 rm “RKinah in erin, nhio n < o : ‘ nethoc ‘ hese 1 ‘ 4 n produced great 
gune 19 vr sing he K c ; ; ; ment as a pupil. Excuse me Did you say two lumps pe . . 
opening night of the altenborn concerts she sang solos, \ ; : : , . ‘ ‘ nger ' i . er 

es, please, and a bit of lemon,” said the lady with the 
with orchestra and piano, pleasing the large audience, as od . , ; the art of voice training. —I 
music roll I can sympathize with you in every detail 


may be gathered from these brief press clippings : , 
. ga I PI and can hardly be decently civil to one of them, although 





Her well modulated and sympathetic contralto voice showed it to be honest, some of them believe in their fearful meth 
ower ir » Wagner pieces, and nice sense t distinction 1 r ' 
ning + oa — : " “ods, There was Madame N , who never stopped cry , 
color in a spring song, which the audicnce seemed t sppreciate a , ihe marriage t Mart the pian 
ing ‘breathe, breathe, breathe,’ until I became so consciou : . 
«enjoy even more Evening Telegran cirector of the Universit ‘\f P n W inetor ID ¢ 
f my breath that I could think of nothing else and my , ry ‘Pp 
a eT i7a ) if \ t ‘ \ n Sept 
Mrs. Foster then sang Van Der Stucken’s “Spring Song : voice went all to pieces. If | met a singer my first ques 
pleased were the listeners that she was asked to ré t.— Press tion was, ‘How do you breathe?) One day a friend of 
; . whom | had heard that she was studying with a teacher 
She was obliged to repeat the first 1 Conduct Naltenbe . 
vest Mimdabenily “weds Gated as’ he the ‘tin “ame of , t on my list called on me, and as | play pretty well she 
cneore.— Gen was able to sing for m« 1 was simply amazed at the ease 
with which she sang, always leaving the impression that 
M Harriet Foster was s st cw re « 


she had an inexhaustible supply of breath 


<- 


Of course, | asked the fatal question, How « 


breathe?’ and a look of surprise came into her fac« 


LanKow Pupil a Star. ‘Breathe?’ she repeated Why, I have never though 


\ndreas Schneider, baritone, a professional pupil ©!  apout my breath. Miss M does not allow us to think 


Anna Lankow, distinguished himself ast week at about it. I imagine I would feel so self conscious if |] 
two of the concerts in the St. Nicholas Garden ih had to think of it that I could not think of anything else 


schne} , . logue or a ‘ , 
first evening Mr. Schneider sang the prologue from “I \nd so I always bow politely to Madame N , because 
Pagliacci,” and on his second appearance he gave, a hrough her I learned to ask. ‘How do you breathe?’ and 


assisted by the orchestra, “Blick ich Umber” (Wagner) found a teacher who taught me how by making me forget 


and “Eri tu” (Verdi). Some listeners marveled because a 4}] about it. Now I have breath and to spare, and befor 
singer with such a noble voice and method has not been | neyer had enough even for short phrases.” 

engaged for either of the New York opera houses. His Of course.” said the lady with the motherly face and 
teacher says Schneider has been overlooked because he ts Qymorous-eves. “I am not in the profession, but I alway 
an America [he baritone resides in New York and is) read Tue Musica Courter. and the ‘Sermonette’ w 
the soloist in the choir of the “Old First” Presbyterian jrresistibly funny to me, particularly the hit about teacher 


lay and try to do so, and the pianos out of 


Church, corner Fifth avenue and Twelfth street who cannot p 
tune. When Mary Ward came to town, fresh from the 


Chariton to Manage Emily Stuart Kellogg. country, with a lovely voix amlutions and a letter from 


, he ;ther to m aturally felt co ‘ 
Eesiby. Stuart Kelloms:. contrac, bas come) uniter. thi ler motl me, | natura f neerned and went the 





, ; ? rounds of the studios with her It was a liberal educatio: 
Charlton management for the coming season—an interest 
; - The number of pianos in tune was so few that I think | 
ing addition to a list already unusually strong Few sing : 
‘ 3 , could name the studios where they were, they made sucl 
ers are as weil equipped for the concert field as Madam : 
an impression aiter hearing a hundred, more or less, tha 


Kellogg. She is an artist of fine gifts and rare artistic : 
were horrors. But I shall never forget Mary's expression 





abilities, while her experience, which covers a number of : ; , 
, When one of the most ‘famous teachers’ sat down. and 











. vears of professional work in Europe and America, well . : Mantz von Unscr ~ er co H , 
; : , with oan expression of being ored te leat ut oirying 
qualifies her for oratorio and recital, to which she is now - , us Pict cio 'y : re 
to devote herself ces, struck what appeares ¢ a piano a terrific blow per Mo Lazard. a type Tha ¥Myie Ram 
the face and waited for Mary to ng a ale I wa th the management 8 ote nina Sins d 
astonished at the queer sound that issued from the in a 8 , : ; é mp 
Plans of the Flonzaley Quartet for Next Seasou. sreupiiaik Shak cis, ‘iit into dani und anahahsinii aii nent will continue to be in his hand Mi n Unschu 
} tn at \ 1m i ! ! v ; cont elf te the rtiat lenartr nt ' 
he Flonzaley Quartet, which is an interesting feature and jt seemed so funny that anybody could be expected ie hm yer a yin ares oo s nie: un 
under Loudon Charlton's list of attractions for the coming ty sing after hearing it that I burst out laughing. Really lents is large t ay - be 
season, has been booked for European appearances as fol [ couldn’t help it. I glanced at Mary. and the look on her ; : : i 7 ee j 
lows: October 15, Munich; 16, Nuremberg; 18, Weimar face was amazing I believe if she had had a hammer : 
21, Leipsic; 23, Dresden; 29, Frankfurt; 30, Koln; Novem- handy she would have brained the teacher on the spot Felix Fox Honored. 
ber 2, Amsterdam. The quartet is to give three New York Fortunately she had only a muff. She picked up her roll Thin Selden Mitiew Gene Gin office of Gad Veinth’ Ten 
concerts in the course of the season at Mendelssohn Hall ind strode haughtily to the door, with me following meckly  sulate in Boston to Felix Fox. the Rost Fae ee 
the dates being January 14, February 19 and March 17 t her heels He ought to be in prison,’ was all she said, for itself 
s we took the elevator. I laugh every time I think of v Con ' 
A Carri Pupil's Success. that poor man and his piar I have nee heard that hi » < 
| Vv 
Emma Schliemann, violinist, one of Ferdinand Carri's @¢compamments are worse, if anything.” Vr. Felix } ; , t 
most promising pupils, gave a recital recently at Reading [ am from Missouri, and a teacher must show mm rm Dese Sie—I have tl ‘ ‘ 
Pa. She played the following pieces: Sonata, by Porpora; hing more substantial than a certificate from a self ap Public Instruction at 1 fe the des 
“Rondo Papageno,”by Ernst; “Legende.” by Bohm Hejic ported body of judges composed of vocal teachers, each Offic ie : \cademic if ff i 
Kati,” by Huhbay; “Ave Maria” and “Elfentanz.” bw Carri with a different method.” «aid th tout ah ry t " rtoy the ah E 
“Spanish Dances,” by Sarasate,and the “Fantasia Appas tralto voice. “I went to one of the association mecting 
sionata,” by Vieuxtemps. Miss Schliemann went through ind had the time of my life Madge was with me, and 
the entire program admirably you know how well acquainted she is with them all and inrich Hoffmann i in 
can spot a faker on sight. There was Mr. A who formed at the Lébau Opera 
goes in for high chest and the vowel ‘ce,’ on the best of 
wanes ” Wate Cieee, terms with Brother S who doesn't believe in anything The Elberfeld Oper nsemblé ; , £ 
Letters are held at THe Mvusicat Coverer office for hut ‘ah'’and ‘abdominal breathing’ Madame K es Phe jerield . Opera en le gave ne peforn 
Mary L. Webb and Mrs. Schultz cays that ‘it.all depends upon the nose. my dear,’ was arm recently in Rotterdan 
in. arm with Miss R who ignores that organ and pins 
Axel Delmar’s one act lyric opera, “Hans Jirge,” wa her faith to ‘humming on the teeth.” Herr B who Phe annual report of the Richard Wagner Society 
given with success at the Magdeburg Opera claims that ‘the opening the mouth wide and yelling’ is Darmstadt, shows a membership of 742 for the past ” 
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Catveé is to be married this year for the third 
time. 
hc I i 
One of Liszt's piano sonatas is “after Dante.” 
Very far after. 





a a 
Tuts is the season when musicians prefer “‘Ann- 


hauser” to “Tannhauser.” 








An overtone is one of those tones which are left 
over and not played by amateur pianists. 
rn Td 
“Is Girl Singer Insane?” asks one of the yellow 
journals in red ink. No more than boy singer. 
a Sa 
IsiporeE De Lara is writing a new opera called 
“Nail.” The subject is said to be somewhat tacky. 
Sea Teed 
Tue makers of musical terminology had no un- 
derlying sarcastic intention when they dubbed cer- 
tain concerted vocal compositions “part music.” 
-o 
Norpau has attacked Strauss’ “Salome” in the 
Vienna Neue Freie Presse. Pudor, Bernard Shaw, 
Lombroso, Mascagni and Dr. Parkhurst are yet to 
be heard from. 
a Tees 
Tue Kneisel Quartet will not disband next sea- 
son, as has been reported. A ‘cellist is to be import- 
ed from Europe in place of Alwin Schroeder, and 
the concerts will begin in the fall as usual. 
ee Dd 
Davip BisepHAm arrived from Europe last week 
to prepare for his American season in 
1907-08, which will begin unusually early. To a 
MusicaL Courter representative he said that he 
might produce “The Vicar of Wakefield” during the 
autumn, and later would possibly appear at the 
Manhattan or Metropolitan for a few special grand 
opera performances. Apart from such special ven- 
tures, Bispham’s concert tour will be a very impor- 
tant and extra long one. The popular baritone’s 
recent recital success in London is told about else- 
where in these columns. 


in order 





~<er— 





THe musical world will be saddened to hear that 
Eugene E. Schmitz, the fiddler-mayor of San Fran- 
cisco, has been convicted of bribery and what is tech- 
nically known as “grafting.” It really seems a pity 
that the first musician to attain political prominence 
in this country—or anywhere else—should end his 
career so unmelodiously. The artistic temperament, 
which commonly is considered to be impervious te 
money temptations, seems to have a leak somewhere 
after all. At the present moment Mr. Schmitz is in 
prison, where he will have plenty of time to reflect 
on politics and to practice Kreutzer and Fiorillo in 
preparation for his possible return to fiddle activity. 
There is, too, the chance that he may be acquitted 
on appeal, although his friend, ally and fellow 
prisoner, “Abe” Ruef, already has admitted that 
both are guilty. 

SaeeEREnK ine 
UTOPIA FOR THE SINGER. 

Schumann-Heink is in favor of a national con- 
“It is a feasible undertaking,” asserts 
“I mean, not one great conservatory 
for the whole country, but several branches for dif- 
ferent sections of the country under one manage- 
ment, and supported, in whole or in part, by the 
national er State government. It will all come in 
time.” A Musicar Courter idea, advocated by this 
paper more than a dozen years ago, and several 
times since! Incidentally, Schumann-Heink does 
not approve of the scheme planned by Madame Nor- 
dica for the establishment of an “American Bay- 
reuth” on the blithe banks of the Hudson. Most 
eloquently the great contralto gives her opinion in 
this fashion: “There is but one Jerusalem, one 
Rome, one Mecca—there is but one Bayreuth. You 
may raze the Bayreuth Opera House to the ground 
and ship it, piece by piece, to New York: send over 
the scenery, the artists and musicians, dig up the 


servatory. 
the singer, 


very earth itself, but you cannot bring to New York 
the atmosphere, the environment, and the traditions 
that surround Bayreuth. These are and will remain 
forever sacred. You may build a Jerusalem here 
with its Holy Sepulcher, but the feet of Christ have 
never trod in America. Or you may establish here 
a Mecca and the pilgrim will look at it—and laugh. 
To attempt to do that is nonsense, and, besides, 
would be working against the laws of nature. It is 
all ridiculous, and, besides, there is no need of it, 
for we have in this country every facility for the de- 
velopment of music that the world affords. In every 
little city in the United States there is a surprising 
interest shown by appreciative musicians in the ad- 
vancement of music of a higher order. The farmer 
out on the plains, if he has no opera house, buys 
himself a phonograph. No, no; it is impossible to 
establish an American Bayreuth.” Schumann- 
Heink’s ambition is to establish what she calls ‘a 
beautiful home for superannuated singers and musi- 
cians—a haven of rest for the men and women who, 
through illness or misfortune, are incapacitated from 
earning a living temporarily or for all time.” What 
with Nordica’s school and home for young singers 
and Schumann-Heink’s asylum for old ones, the 
dawn of Utopia for the American singer is near- 
ing rapidly. 
oe oo 

Musica anniversaries for the fourth week in 
June include: Karl Reincke, born in Altona, in 
1824; Adolf Fischer, born in Uckermunde, Pom- 
erania, in 1827; Addison Wyman, born in Cornish, 
N. H., in 1832; Clarence Eddy, born in Greenfield, 
Mass., in 1851, now residing in New York City; 
Maude Valerie White, born in Dieppe, of English 
parents, in 1855; 24th, Ernst Heinrich Weber, born 
in Wittenberg, in 1795; Francis Boott, born in Ber- 
lin, in 1813; Louis Brassin, born in Aix-la-Cha- 
pelle, in 1840; Gervais Bernard Salvayre, born in 
Toulouse, in 1847; Sumner Salter, born in Burling- 
ton, Ia., in 1856; Henriette Weber, born in Colum- 
bus, Ohio, now residing in Davenport, Ia.; Fran- 
chino Gaforio, or Gafori, died in Milan, in 1522; 
Adolphe Isaac David, died in Paris, in 1897; 25th, 
Anton Schott, born in Castle Staufeneck, in 1846: 
Raoul Mader, born in Pressburg, Hungary, in 1856; 
Theodor Gerlach, born in Dresden, in 1861; Joseph 
Joachim Raff, died in Frankfort-on-the-Main, in 
1882; 26th, Vincenzo Albrici, born in Rome, in 
Rome, in 1631; Francesco Saverino Mercadante, 
born in Naples, in 1795; Domenico Bettini Bertini, 
born in Lucca, in 1829; Otto Taubert, born in 
Naumberg, in 1833; Edward Burnett, born in Ship- 
dham, England, in 1834; first performance of “Die 
Walkiire” (Wagner), in Munich in 1870; Claude 
Joseph Rouget de L’Isle, died in Choisy-le-Roy, : 
1836; 27th, Stephen Elvey, born in Canterbury, 
England, in 1805 ; Kar! Loschhorn, born in Berlin, in 
1819; Alexandre Ritter, born in Narva, Russia, in 
1833 (N. S.); Clothilde Kleeberg, born in Paris, in 
1866; Carlotta Patti, died in Paris, in 1889; 28th, 
Jean Jacques Rousseau, born in Geneva, Switzer- 
land, in 1712; Robert Franz, born in Halle, in 1815; 
Joseph Joachim, born in Kittsee, Hungary, in 1831; 
Pauline Erdmannsdorffer, born in Vienna, in 1847; 
Hans Huber, born in Schénewerd, Olten, Switzer- 
land, in 1852; Oley Speaks, born in Columbus, 
Ohio, now residing in New York City; Johann 
Jakob Engel, died in Parchim, Mecklenburg, in 
1802; Joseph Fischof, died in Vienna, in 1857: 
Edouard Georges Gregoir, died in Wyneghem, in 
1890; Marie Krebs, died in Dresden, in 1900; 29th, 
Pietro Alfreri, born in Rome, in 1801; Karl Stor, 
born in Stolberg, Harz, in 1814; Marie Escudier, 
born in Castelnaudry, in 1819; Thomas Philander 
Ryder, born in Cohasset, Mass., in 1836; Josef 
Labor, born in Horowitz, Bohemia, in 1842; An- 
toine de Kontski, died in Poland, in 1889; first per- 
formance of “Die Feen” (Wagner), in Munich, 
in 1839; 30th, Edward John Hopkins, born in 
Westminster, England, in 1818; Florimond 
Rouger Hervé, born in Houdain, in 1825. 


















Several letters to this paper desire us to state our 
position on the subject of “music in restaurants.” 
Personally we always believed that music soothes 


the savage breast of veal. One English subscriber 


asks: “Should there be music at restaurants while 
patrons are eating?’ That's the only time they are 
there. 


#¢#¢# 

Here are the beginnings of some modern fairy 
tales: 

“Once upon a time there was a tenor who did 
not think he was the greatest in the world 

“Once upon a time there was an American com- 
poser who had money—” 

“Once upon a time there was a comic opera which 
had a plot 

“Once upon a time a critic drank champagne 
which he paid for himself 

“Once upon a time there was a great pianist who 
said nice things about his colleagues 

“Once upon a time there was a prima donna who 
acknowledged that she knew less than the 


con- 
ductor—” 


“Once upon a time a popular song was good— 


“Once upon a time the Metropolitan produced a 
new opera—” 

“Once upon a time a Brahms symphony was ap- 
plauded more than a Tschaikowsky composition—” 
time Richard Strauss refused 


“Once upon a 


money—” 

“Once upon a time a singer paid an accompanist 
before he sued for the money 

“Once upon a time a man paid five years’ sub- 
scription to THe Musicat Courter in advance 

¢## 

Jessie Shay is planning a novel vacation for this 
Moszkowski 
concerto at the St. Nicholas concerts June 18, she 


summer. After playing the piano 
will board the steamer Merida two days later and 
sail for Mexico, where her stay is to last until well 
into September. Miss Shay, who is a linguistic 
marvel, learned Spanish in preparation for this trip, 
and picked up the language in a year, as she had 
previously done with German, Italian, Swedish and 
Japanese. 
¢ ¢## 
Ecstasy. 
The shore lark soars to his topmost flight, 
Sings at the height where morning springs ; 
What though his voice be lost in the light 
The light comes dropping from his wings. 


Mount, my soul, and sing at the height 
Of thy clear flight in the light and the air ; 
Heard or unheard in the night, in the light, 
Sing there—sing there. 
From the Smart Set. 
¢ #4 
Godowsky is another pianist who has played his 
way not only to fame but also to fortune. This 
summer he and his family will occupy a swagger 
villa at Trouville and expect to entertain lavishly 
all the friends and pupils who may make the pil 
grimage from Paris to the prettiest of all seaside 


resorts. Among those who have been fortunate 
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enough to be guests at his home in Berlin, it is a 
question whether Godowsky the host is not every 
whit as great a virtuoso as Godowsky the pianist. 

¢ ¢@ @ 

The gentleman in the millers cap (see illus 
tration below from the Fliegende Blaetter) says 
to the lady at the instrument: “For the Lord's 
sake, don’t play now, Miss—one of the chickens 
is hatching.” 

¢ ¢#¢ 
\ Critic’s VISION. 
(From the London Morning Leader.) 
Che 


musical critic of the Lyre looked down his list 


It was a busy day in the season of 1950. 


of fixtures for the afternoon and evening :— 
Royal Opera Marionettes, Covent Garden 
Special season of early twentieth century records 
Melba, Caruso, etc. 
New figures and scenery. 
Recital on the new Virtuoso-Piano at Stonewall 
Hall. 
Recital on the Auxiliophone-Violin at Zephyr 
Hall. 
The Metropolitan 
Duke's Hall, etc., etc. 
Wearily he set forth upon the day’s duty. 
vetting rather tired of this,” he thought. “Why can’t 


Symphony Orchestrion at 
“I'm 


editors adopt the suggestion of the concert man- 
agers and let us have electrophones fixed up at our 


Hue der Sommerfritae set 





Um Gorteem ve , hp eo Dub 


private houses, so that we could hear all the con- 


certs at home?” 


rHE DUMMY TENOR 


In the street he met a brother critic and they dis 


cussed current “Have vou noticed,” said 


the latter, “that a 
saying that we ought to revert to the ‘handmade’ 


te ypu S 


fashionable lecturer has been 


music of fifty years ago?’ 

“Why, just 
an idiot would preter see 
the 


“What nonsense,” replied the other 
take the opera; who but 


ing awkward living sopranos and tenors on 


stage instead of clever and graceful automata that 
look at the 


and expense the management are saved 


trouble 
No need 


for a lot of scandal-raising tenors to hang round 


we have nowadays. Besides, 


the theater ; no prima donnas who are frightened to 
sing lest their divorced husbands shoot at them from 
had colds 


cause a rival was more successful on the previous 


the audience: no singers who have he- 


night. Simply stick a ‘record’ inside the ‘dummy 
tenor,’ dress it up, and there you are.” 


“Are 
you going to drop in at the tenor factory today? 


“That reminds me,” said the first speaker 


Signor Bel Canto is going there today to make the 
records for a new opera. Let's go and see him.’ 
So they went. The big building was full of 
sound proof rooms, in each of which was a tenor 
There were differ 


sallads,” 


warbling into a kind of spout. 
ent corridors of rooms labeled “Shop 
“Art Songs,” “Grand Opera,” “Light Opera,” etc. 
In a sumptuous room they found the celebrated 
Signor Bel Canto; he only attended the factory now 
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and again, getting a four-figure fee and a “royalty” 


for each “record” he made. 
WHAT IS PADEREWSKI? 

The 
the lecturer 


“What, me 


two critics told him of the suggestion of 


appear on the stage?” exclaimed Bel 


1 


Canto. “Do they take me for a doll? Tust fancy 
me acting! What next?” 
The two critics gazing upon his rotund form 


agreed that the idea was preposterous. Leaving 


the tenor factory the Lyre man made his way to 


tal performance 


the “Virtuoso-piano” recital. Of its 
he wrote a glowing account, and even mentioned the 
operator as “a young man who handled the multi- 
farious levers with remarkable skill and ability.” 
Next to him at the concert was sitting an aged 
man, who had been showing signs of impatience 
\t length he turned 


“Ah, it dé 


throughout the performance 
to his neighbor and said, esn't come up 
to Paderewski.” 
“What is Paderewski 
at his neighbor with curiosity 
“Don’t know 


old man excitedly, then checking himself and add 


* asked the critic, 


looking 


who Paderewski began the 
ing, “Ah, of course, you were in strap shoes and a 
pinafore when he gave up work.” 


“What did he do?” 


piano-player ?” 


inquired the other. “Invent a 


“Not much! He played the piano with his own 
hands, as it ought to be played,” declared the old 
man. 

“Tt was better than this magnificent instrument, 


other, sarcastically. 


I suppose ?” queried the 
“There is no comparison,” was the reply 


rhe 


the first possible opportunity, t 


Lyre man said no more, but resolved, at 
call attention to the 
way in which the British public still clung to anti 
quated ideas in musical art, 
THE HUMAN PIANIST 
Going home that evening he noticed a music hall 
advertisement. “The Human Pianist!! A Musical 
Marvel!!! the hands, \ 
marvelous imitation of the automatic piano.” 


He 
night, he 


Plays piano with his 


resolved to go At the hall, on the appointed 


found a large crowd. On the stage was 
of keys in 
Che 


f hair like a big 


an instrument with a funny little row 


front, just like those to be seen in old pictures 
pianist, a young man with a head 
loofah, entranced one by his 


Che 


cited by music before 


every performance 


Lyre man had never seen an audience so ex 


At the finish people crowded 


on to the stage to see how he managed to move his 
fingers so fast. 

Ihe critic overheard a remark as he went out of 
the hall Chis music has moved me as no other 





W Here 


Ernest NEWMAN Waites 


has done for a long time.” That was something of 
his own feelings as he went home 

In a week’s time there were a dozen human pian 
ists at the “halls,” was the of the 


so great success 


first. In a few months the “boom” began, and some 

makers even began to turn out instruments to be 

played by hand, 
The makers of the mechanical players thought it 


was time to interfere, so they promptly brought a 
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against the “human pianists’ (who were at 


nce labeled “pirates” by the popular press) on the 


vround that their performances were a colorable 
itation of those given by their own instruments. 


IN THE DARK AGES. 


(he first test case heard created enormous inter- 


Witnesses for the defense were a number of 
iwed persons, who testified that in their extreme 
th it was a common practice to play the piano by 


On the other hand, it was contended that the hu 
in pianists had no knowledge of how to play ex 
from hearing the mechanical instruments, and 
erefore their performance must necessarily be an 
Thereupon the defense brought forward a decrepit 
nan, who said that fifty years ago he had taught 


ople to play 


on a keyed prano. 

plaintiffs insisted upon his perfornting in 
ourt, but as his fingers were stiff with rheumatism 
ade a miserable display. 

critic of the Lyre and his friends were all 
rt as the judge was about to deliver judg 


ent when 


; k 
It was the postman’s knock that awoke the slum 
Lhe 


ned them. 


critic of 1907 servant entered with 


Ops 


itation to concerts to be 


zen letters. He They were all in 


given by mechanical in- 


dream to come true?” he thought. 
& & & 
\n peaking of critics, the lordly country seat 
wn in this issue of “Variations” is a picture of 
e place where Ernest Newman lives, near Bir 
ingham, england. He writes: “This is better than 
n a stuffy littl flat in London. Here I can 
ht. and air, and birds, and flowers, and sun 
and all kinds of things. (1 believe there arc 
rise il but | never see them.) We have 
n n the lake; | am going to make my first 
ince 1 as Lohengrin.” 
& @ @ 

(duite the keenest dramatic criticisms in town are 
wing written in the Evening Telegram by George 
enry Pave Hie used to be a music critic, but 
f ved later Payne first discovered his pen 
int r the drama when Tue Musican Courter 
irried a department devoted to the stage He 
\ rie f its breeziest contributors, as he was 
to that short lived but brilliant journal Mile. 
New York, published by The Musical Courier 
( pat Now Payne boasts a house in the 


a wife, a weekly newspaper of his own, and 

litical appointment to begin in the fall. All 
at goes to show what one can accomplish after 

isic and its allted professions 
LEONARD LIEBLING, 

\VIALICIOUS rumors are circulating in this city 
the effect that Nordica is financially inter 
a real estate company which owns ex 


operties on the Hudson near the pro 
sed site of the Lillian Nordica Festival House 
tremendous advertisement published by the 
rementioned company in last Sunday’s Herald 

prominent space to the “American Bay 
cheme ard points out to intending in 
estors the rise in land values that would follow 
he establishment of the 
th 


pation mn 


theater near their prop- 
rumors concerning Nordica’s partici 
real estate deal were current before 
the of 
tongues 
Tut 


for one moment be- 


Lic 


publication of advertisement, and 


urse its appearance slauderous 


set 


va more industriously than ever. 


gging 


( COURIER does not 


il¢ ( 


hat Nordica would be guilty of such gross 


and rank commercialism as to invent 


deception 


nnounce the “American 


Bayreuth” idea 


solely for the purpose 


f fooling the public and 


» buy land in whose sale she is in 


, , 
luring them t 


his paper believes firmly that Nor 
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dica intends to carry out her promise, and in ac- 
cordance with our faith in the purity of her mo- 
tives, we shall chronicle in detail every step (such 
as the breaking of ground, laying of foundations, 
filing of architectural plans, etc.) actually made 
by her toward the accomplishing of her noble 
enterprise. 
—ANUNMRINEE e 
HUGH CRAIG DEAD. 


Hugh Craig, the eminent scholar, linguist and 
translator, who for more than twenty-five years has 
with THe Musicar 
translator, literary critic and special writer, died at 
his home in New York the night of June 12. He 
was born near Liverpool, England, May 24, 1828, 


been associated COURIER as 


and remained in his native country until he was 
thirty-odd years of age. 

He matriculated at Cambridge University when a 
young man and pursued with industry and success 
He was graduated with 


studies. 


a full course of 





CRAIG 


Hucu 


honors in 1850, having taken an exceptionally high 
position in the classics, the modern languages and 
English literature. Soon after his graduation Mr. 
Craig began writing for the magazines, contributing 
original essays, translations, ete., and this work he 
never relinquished until failing health forced him to 
give it up. Until only a few weeks ago he did some 
valuable work for Tut One of 
his most important achievements was his translation 
from German into English of Zimmermann’s “His- 
tory of Germany.” 


Musicat Courter. 


Several months ago, soon after his return from 
a long stay abroad, it was discovered that Mr. Craig 
was afflicted with an incurable ailment, which baf- 
fled the most successful specialists. All that science 
could do to prolong the life of the sufferer was done, 
and his last days were rendered as comfortable as 
possible, As his life had been blameless, so was his 
death peaceful. 

In the world of letters the death of Hugh Craig 
will be sincerely regretted, for he was widely known 
and highly esteemed. He was a true gentleman and 
illustrated in his life the noblest qualities of head 
and heart. His disposition was genial and equable, 


and his nature was wholly devoid of. selfishness. 


His learning was prodigious. As a linguist he had 
few equals in this country. 

Like many another great scholar, he was the per- 
sonification of modesty. He abhorred nothing more 
than notoriety. As a writer Mr. Craig was noted 
for the simplicity and directness of his style. _In- 
deed, his style might be taken as a model. _ 

The death of Mr. Craig will most poignantly 
grieve his old associates in Tue Musicat Courter 
establishment, who worked with him for so many 
sears and best appreciated his virtues. 





THE GERMAN IN MUSIC. 

“It is worthy of remark,” says London Truth. 
“how few of the executive musicians of the first 
rank before the-public today are of German 
birth. Many are German speaking, and are cur- 
rently classed as Germans, but in most in- 
stances they prove on inquiry to have sprung 
from some other race. Dr. Joachim was once re- 
ferred to in a public speech by Mr. Balfour as a 
great German musician, but, of course, he is 
nothing of the kind, since he is a Hungarian. In 
the case of Dr. Richter, again, a similar mistake 
is often made; as it is, too, in the case of those 
other eminent conductors who ply their art in 
Germany—Herr Nikisch, who is a Hungarian, 
and Herr Weingartner, who is a Dalmatian. 
Among leading ‘German’ pianists Herr Sauer ts 
of Slavonic origin, Herr d’Albert’s father was a 
Frenchman, Herr Rosenthal is an Austrian, Herr 
Dohnanyi a Hungarian, and so on. So it was, 
too, in the case of some of the greatest executants 
of the past—Liszt was a Hungarian, Thalberg an 
Austrian, Tausig a Pole. In fact, it is really quite 
difficult to think of any considerable number of 
instrumental performers of the very first order 
who have been produced either in the past or 
more recently by what is generally admitted to 
be the most musical nation in Europe. Turn 
from instrumentalists to singers, and it is just 
the same, but to an even more noticeable degree, 
so that even in the case of such an eminently 
German institution as Bayreuth nearly all the 
principal vocalists have of recent years been of 
non-German birth. Ternina, Gulbranson, Nor- 
dica, Marie Brema, Van Dyck, Van Rooy—these 
are only a few of many who might be cited 
in illustration of ‘the fact.” Tne Musica Cov 
RIER often has pointed out the degeneration of 
modern Germany in the matter of executives in 
music. Of course, there is Richard Strauss—a 
virtuoso with the orchestra. Is he more than 
that? THe Musicat Courter of January 1, in 
the year 2000, will answer the question thor- 
oughly. Order advance copies now. 

Joun Puitip Sousa’s many years of success 
have made him more or less the prey of those 
society leaders who give dinners and receptions 
to persons not for what they are, but for what 
they do. Of course, through long practice, Sousa 
has been able to separate such social impresarios 
from those sincere hostesses who do not merely 
invite him as a “lion” and expect him to “roar” 
for their guests. One of the former kind seni 
Sousa a cordial note on the occasion of his visit 
to Dublin, during his recent European tour, ask 
ing him to be present that evening “at a very in- 
formal little dinner, to meet a few persons,” etc. 
Sousa scented the character of the invitation and 
replied very politely, saying that he had already 
accepted an invitation to dine. 
hostess was 


The pressing 
not content, however, and wrote 
again, saying: “If only we could have your com- 
pany for a little while—if not for dinner, then at 
least after the concert.” Imagine the dismay of 
the lady when she received the following reply 
from Sousa: “Dear Madam—I note with p'e 
ure your desire for my company. I have so far 
asked fifty of them, and they are delighted at the 
prospect of being with you. I shall ask the rest 
of the company during the intermission at the 
concert. There are sixty of them altogether. 
With thanks, my dear madam, obediently yours. 
John Philip Sousa.” 

“*SALOME’ does not reach the heart” is the verdict 
of the French critic, Saint-Jean. 
higher than the pocket. 


It was not aimed 


How much worse it would have been if Strauss 
had set Oscar Wilde’s “Dorian Gray” to music! 
But, then, thank Heaven, he didn’t. 
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Even in a season wherein the personality of our visiting 


virtuosi—eccentric and otherwise—is likely to be more 


RICHARD BUHLIG AN UNUSUAL PIANIST. See ilaeteitaie tan ib pentaran dae ak oe 


quite safe to assume that this young, new giant of the key 
t J 


board, Buhlig, will be persistently preminent among the 








dominating figures in the American concert field 
Three years ago the London musical world was aston- ing Dante in the original at a library table littered with 


ished by the announcement that Richard Buhlig would” French novels. He got from Bublig that his favorite Donalda at Covent Garden. 


make his first appearance in the metropolis and play the mental recreation was the reading of the aforesaid Dante Pauline Donalda, has been singing with great success 


two piano concertos of Brahms with the assistance of and the reading of medieval Italian history of the period 





at Covent Garden, during the London season. When Melba 

Henry J. Wood and the Queen’s Hall Orchestra just before and just succeeding the Renaissance. He also was compelled to retire on account of illness, Madam 

I'he question was, “Who. is Buhlig?” and the answer hoped to read the history of ancient Greece when he had Ponalda essaved the roles of the olde prima donna 
came: An American by birth, a pupil of Leschetizky, who time to perfect himself in the tongue of Plato Recently, Madame Donalda was entertained by the Duke 
has concertized with success in Berlin and throughout Some day, Buhlig told his visitor, he hoped to own f Connaught. brother to King Edward 
Germany. And then, by way of variety, the usual mana ittle place in the mountains of Malyi, where he could for rhis coming winter Madame Donalda will be a leading 
gerial volubility ceased. No paragraphing was done in the get music for a little while and live out of doors and study. yyember of the company at the Opéra Comique, in Pat 
press, so that those who would not be attracted by Buhlig’s That 1s as much of Buhlig’s interior life as the public has y 
pianism might be induced to go to his concert to view learned Music for Shalespeare. 
him as a freak. Buhlig chose to pique the public’s cur Che tacts of Bubhlig’s career can be briefly stated. Born (Joseph Bennett, in the London Telegraph 
osity only by the announcement of an unheard of pianistic in Chicago, December 21, 1880, he showed no serious mu So the “captious critics” of Berlin have been complaining 
feat cal bent until his twelfth year, when August Hyllested that Beerbohm Tree overloads Shakespeare with music un 


Before the night of his debut he had been dubbed a began to instruct him. On Hyllested’s departure for necessary t 


to 





OS ind that its entrance ts not 














mystery.” The morning after the term had even a Europe, his instruction was taken up by Margaret Cam- ccasional enor 1 long way That they are right i 
deeper significance to the experts in the art of reclame eron, who had just come from Leschetizky In his seven f course, possible, but it happens that the poet gives the 
Buhlig’s next move was to announce a series of four teenth year he went to Leschetizky in Vienna and re dea no encouragement The word “musi cecurs in his 
recitals one week apart. The “mystery” then was how he mained with him from the spring of 1897 to the summer dramas 140 times, and very many of his characters demand 
could afford to lose the money. But the mystification of of 1900 \fter six months’ holiday Kngland, Buhhg the thing so called; one of them, who should be living now, 
the piano sharps arose out of the fact that Buhlig turned went to Berlin, where he remained quietly in study until going so far as t Ly Louder the music there I 
people away from the doors after the first recital, The the autumn of 1901, when he made his first public appear- gether they rais quite a clamor for the art that is divin 
“mystery of Richard Buhlig” grew into a London sensa- ance. Even then he showed the “unusualness” in program Hear them. all in the in perative mood: “Give me some 
tion and it never lifted, for the only new detail the eager building which has been a marked characteristic of his music”: “Come. shall we hear this music Now, 
paragraphers were able to obtain was the fact that Buhlig career. His first essay for critical approval was based on sound and sing”; “Titania, music cal “Music, ho, music 
had been born and raised in Chicago, Ill This served Schubert's sonata in B flat, the greatest and most neglected and so on with all the nges possible to an expression of 
only to “thicken the plot,” for, as one critic commented, of Schubert's piano works. He followed this with Schu the same desire. Roan rough Shakespear ye resem 
“it 18 most surprising to learn that this accomplished and mann’s fantasia and concluded with the entire group of ble the Old Lady of Ba ry Cr ! ving 
introspective musician actually comes from Chicago, with Chopin's twenty-four preludes. The program, as might be wherever we g : getting away from ow 
which city we associate, alas, things the reverse of the imagined, provoked attention, and his performance won ever much we may wish to do so. for in various forms it 
beautiful.” him marked prats« Hie was not satisfied with himself ilmost as constant as that other n ‘ ' 
One has only to consider the number of pianists who however, and retired for further study, meanwhile con thoughts that breathe and words that burn \s a student 
go to London, are heard with orchestra or in recital, and certizing occasionally throughout Germany. When he felt f Shakespeare, it is no wonder that the whilom represen 
are then forgotten or neglected, to realize that Buhlig’s sure of himself, he went to London and made his memora-_ tative of our English stage in Berlin filled Pro pero’s island 
financial and artistic success in the English capital stamps ble debut in November, 1905. He has since played many full of noises”; calling to remembrance, at the same tin 
him as an artist of unusual attainments. Not only did he times in London, Paris and Berlin, toured France as soloist hy vy, almost from the day f the greatest of dramatiats. 
instantly catch the favor of the London musical public, with the Lamoureux Orchestra, and made three tours some of the most famous among composers had mini 
but he has held it, for in each succeeding year since his through Great Britain tered of their art to the beauty and charm of | concep 
debut he has given cycles of recitals to capacity audiences It is ten years since Buhlig left America, and he returns tions. Mr. Tree may have been too profusely attentive in 
It is useless to attempt to penetrate the atmosphere of to disclose his talents to his countrymen under the distin- this reward. and so have given the Berlin criti ilway 


mystery which enshrouds the private life of this artist guished auspices of Steinway & Sons, who have selected ready to ignore the first principle of their craft, and look 


He is resolutely reticent about himself, on the theory that jim to fill the place in the American concert field which for provocations to censure rather than incitements t 


the public should be interested in his art and not in his was last season so brilliantly occupied by Josef Lhévinn praise—so have given them, I say, e or | 

private life or his personal idiosyncrasies or his preference The consensus of critical opinion abroad is that in addi to enjoy themselves. Certainly the manager-actor'’s temp 

in the matter of breakfast foods tion to his pre-eminent pianistic talent Buhlig has a won- tion to go far along this very old road toward the redre 
Not long since a rebuffed interviewer came away with derfully magnetic personality, which has been a consider ng of Shakespeare must have been, under all the circu 

the precious information that he had caught Buhlig read- able factor in his remarkable success tances, exceedingly strong 
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First New York Recital, Carnegie Halil, Sunday, Oct. 6 


FRANCIS 
MACMILLEN 
VIOLIN VIRTUOSO 


Return American Engagement 
NOW BOOKING FIFTY-FIVE DATES ALREADY BOOKED 








eo. EXCLUSIVE MANAGEMENT —————-® 


HAENSEL & JONES, 542 Fifth Avenue, NEW YORK 


MARK HAMBOURG 


Toe RUSSIAN PIANIST 


AMERICAN TOUR, OCTOBER, NOVEMBER, DECEMBER, 1907 
Under Direction of WILLIAM KNABE & CO. 
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Miss Mayo 


New Yor«k, June 17, 1907 


is also his pupil. 


Maude Adams, Julia Mar- Zoltan de Takach Gyongyoshalaszy, prominent pianist 








mal Art Society, Mrs. J. Christopher lowe and others bear witness to his skill as a vocal teacher. and teacher, goes to Europe June 20, filling several im 

ga A ( t and reception in the Myr &¢ @ @ portant concert engagements and visiting his home in 
| he Astoria Hotel June 10, which drew an “Art Suggestion in Nature,” by Nora Maynard Green, Hungary. Many who heard his recital at Mendelssohn 

the place. Yvonne Kleczkowska, pianist, is a little brochure, an original work, showing the now Hall last December recall it with pleasure, and will be 

nd piano, played excerpts from universally accepted theory of the return to natural sources glad to hear another recital next season. 

thoven and Tschaikowsky Harry L. for vocal art inspiration. Miss Green, who has now with ee ——— — 

Romance” from “La Gioconda,” and Mrs. drawn from her work as teacher of the voice, has written ay es 

a by Saint-Saéns, both artists pleasing something well worth the attention of every singer. She 


that encores had to be given 


Ernst Sommargren, violinist, played with taste, and Mrs. won success 
rhoff flexible soprano voice was heard to 
Jewel Song” from “Faust,” fcllowed by “Victory Divine,” the new 
She united with Laura Belle Hageman in a Marks, is accepted for performance 
t the close, and Mr, Marks played all the ‘Tali Esen Morgan will give 
orchestra; at Chautauqua, 
f fast under Mrs. Marks’ energetic lam, and next season it will be 
bering professional and associate members The work is melodious, 
malitic One of the objects of ruses that appeal to the 
proper remuneration to those who making its way. 
nd other affair There will be another 
nth Mrs. Griffin Welsh, the 
¢ @ @ formerly of Clinton and De 
Parson Price tage pupils number most of those promi- removed to 32 Cambridge 
the public He trains the voice for both a house, with 
| by means of musical exercises. Frances Welsh’s singing at various public 
The |] f the Rancho,” sings nicely, and 
f Grace George’s success in London. pupils are becomingly increasingly prominent. 


intends to devote much time to painting, in which she has 


¢## 


it with his big chorus and 


Re fe 


containing solos, 
average musical ear, 


¢ @ @ 
soprano and 
Kalb avenues, 
place, 
a correspondingly good sized studio 


season served to bring her before larger audiences and her 


cantata by J. Christopher 


at Ocean Grove, where 





under Conductor Hal- 
Hall. 


and cho 


A Strikingly Interesting Musical Newspaper, 
representative of America’s Band and Orches- 
tra Players, Popular Music Composers and 
Publishers, and the allied industries of Musical 
Merchandise; also Musical Drama. 

Annual Subscription 50 cents. 
Single copies & cents. 

Published on Second and Fourth Weeks 

every Month. 

ST. JAMES BUILDING, ROOMS 323-324 
Broadway and 2th Street, New York. 


heard at Carnegie 
duets 
and is rapidly 


voice teacher 
3rooklyn, has 
where she will occupy 

Mrs 


and social affairs last 
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Organist of the American Church VIOLIN VIRTUOSO and 
(Rue de Berri.) PROFESSOR, 


PIANO, ORGAN AND HARMONY 208 Boulevard Péreire, PARIS 


6 Vilis Michon (Rue Boissiére), anromia BALDE LLI 


Of Principal European Opera Houses. 
Italian Baritone. Professor of Singing 
6 Rue Euler (Champs Elysées). Paris. 


DELLE SEDIE, Paris, = 


Pure Italian Method. Complete course. Stage 
eaten. Voice, lyric, 4 guage, col- 
ensemble mene, mis-en-scéne., 
, > and single leasons. 
a course, three - ae gr moderate. 
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Atlanta’s 
Estimate of MISS BESSIE ABOTT 


As expressed in the “Journal,"’ evening of June Ist 


“It was a glorious night at 
our May Festival. In the 
‘Mad Scene,’ from ‘Lucia,’ 
some of Bessie Abott’s notes 
seemed falling from some 
star-world, There is nothing 
in poetry to which her sing- 
ing can be compared, unless 
it be the rarest of Shelley's 
rare lines in his ‘Sky Lark.’ ” 












Mr. Heinrich Conried’s 
Estimate of MISS BESSIE ABOTT 


As expressed in an official document of record 






“The defendant (Miss 
Bessie Abott) is a special 
and unique artist, whose 
position in the plaintiff's com- 
pany (Conried Metropolitan 
Opera Company ) cannot be 
filled by any other person.” 
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MUSICAL OUTLOOK IN CALIFORNIA. 


San Francisco, Cal., June 12, 1907 
No doubt the readers of THe Musicat Courier must 
have wondered why there has not been more regular 
correspondence from this end of the country of late. The 


fact of the matter is, that musical events have been few 
far between and the 


and political and industrial questions 


have been thrust so prominently into the foreground that 


artistic topics have been rather neglected. It would be 
foolish to assert that the street car strike did not have 
an injurious effect upon musical conditions. When it 
is made difficult for pupils to attend their lessons, such 


fact must react unfavorably upon the teacher and through 
the teacher upon the music houses 
Phat the } this 


ever, is not as great as many feared at first is an equally 


injury wrought by industrial strife, how 


proved fact. In a way it is fortunate that this industrial 
trouble has occurred during the summer when, as a rule, 
those active in musical education usually experienced a 


setback 


Last year, during the months following the earthquake 


(the summer months), we had the reconstruction period, 
and strange to say the summer months proved more 
protitable than at any other time Chis year things have 
reached their normal conditions and many a teacher re 
ports a considerable decrease in income 


No doubt there is hardly any community that was beset 


misfortunes as San Francisco has been since 


Phat 


every 


with as many 


April 18, 1906 nevertheless, the city has sufficiently 


recovered from mishap as to surpass any ideas of 


rehabilitation must certainly have awakened the surprise 
of the world 
Music, too, has experienced quicker returns to normal 


conditions than one would have had a right to expect 
under the circumstances. It is owing to this abnormal 
quickness of return to prosperous conditions and _ this 
hysterical desire to spend money that the present reaction 
is felt to a far greater extent than it would have been 


had artistic and commercial conditions been permitted to 


assume prosperity in a natural and gradual degree. That 


is to say, people were too eager to stand before the world 
as living examples of thrift and natural 


prosperity—a pros 


perity which could not be checked by the greatest disasters. In 
and hysterical return to 


itself 


this way we obtained a spasmodt 


business prosperity which was bound to react upon 


sooner or later and which was foreseen by the careful 


spectator of current events 


As a matter of fact, the lavishness of the people of 
San Francisco up to the first of this year was not natural, 
but was decidedly abnormal to a great degree, and the 
present check was but a logical consequence of this tem 


porary industrial decrease 


At the same time it 1s equally a matter of industrial 


law that the present state of affairs cannot continue 
forever. There must again come a readjustment of affairs 
We may look forward to this return to normal condi 
tions about next September or October 

While there will never come as prosperous a time as 
has been the case previous to January, 1907, and subse 
quent to July, 1906, it is safe to assert that conditions 
will reach a most satisfactory state and music will again 


it has done in the 


the 


benefit as 
Already 


past years 


announcements of visiting artists are be 


coming very numerous and I am afraid a little too numer 
ous for the good of their financial health. We are told 
that Gadski, Carrefhto, Hofmann, Paderewski, Bauer, Calvé, 
Kreisler and other well known giants of the artistic world 
expect to pay San @rancisco a visit 

Of course Gadski will certainly prove a big attraction 
and there is no doubt in my mind that she will be the 
sensation of the season. Besides she will have the great 


advantage of opening the season. But I doubt very much 


the wisdom of bringing out four pianists. Two pianists a 
year is about all that San Francisco is able to support at 
this time, and financially past experiences have taught us 
that Paderewski and Hofmann will carry away the honors 

Kreisler, too, will certainly be successful financially, and, 
here I had almost forgotten that Kubelik has 
been signed by Will L. Greenbaum and he, too, will have 


chances of 


by the way 


success 
Besides the above announcements we will have again a 
series of twelve symphony concerts at the 


California 


University of 


rhese affairs have become very indispensable 
and the necessary capital has always been forthcoming to 


Dr. J. Fred Wolle 


has done wonderfully well this season, and the programs 


conduct them in an artistic manner. 
given during the season ending May 9 proved exceedingly 
Phis year the the 
engeging with the 
Rosenthal, Hekking 
Petschnikoffs appeared with the symphony orchestra 
Lhe Petschnikoffs this 


concerts with the symphony orchestra during the 


interesting University Committee made 


wise decision of soloists, result that 


Schumann-Heink, Anton and the 


will return summer to give twé 


summer 


session Che last program included works by Strauss 
and Wagner. On this occasion “Till Eulenspiegel,” by 
Strauss, was given for the first time and made a deep 
impression upon the listeners. On a previous occasion 
Dr Wolle introduced “Tod and Verklarung” to the San 
Francisco music loving public. Indeed, these concerts at 
the University are excellent events for purposes of mu 
sical education, and they are entitled to the big support 
ot every one interested in musical progress on the Pacific 
Coast. 

Other announcements for the next season are three 
grand operatic seasons. H. W. Savage announces th 
return of the “Madam Butterfly” company to San Fran 
cisco. This time the company will visit interior cities, in 
cluding Los Angeles, which was omitted this year by 
reason of lack of time. Will L. Greenbaum announces a 
season of grand opera in Italian at the Chutes Theatet 
with Tetrazzini and Mascagni as the principal stars, Mr 
Patrizi, of L'Italia, the Italian daily paper here, is now 
in Italy endeavoring to secvre the services of both Petr 
Mascagni and Tetrazzini for this season 


W. H 
resigned as 


Leahy, manager of the 
th: 


livoli Opera House, has 
Police ¢ 


desire to 


Board of omm) 


the 


president of 


giving as 
operatic field. He will leave 


sioners, his reason his re-enter 


this month for Italy to secur« 
an opera company of Italian singers, aided by Ricordi, t 
the Van 


year 


grand 
May and June of 
It is said that Mr. Leahy, too, is after Tetrazzini, and that 
he will engage as 


Polacco, who recently made such an 


give a three months’ season of opera at 


Ness Theater during April next 


try to his musical director Signor 


excellent impression 
in Rome, and who is now in Russia giving symphony con 
certs. So it will be seen that San Francisco is looked out 
for musically for next season 

Regarding the activities of our own artists nothing very 
definite has been announced as yet. It is, however, safe 
to state that Hugo Mansfeldt will give several concerts as 
a consequence of his splendid success during last season 
Phe Minetti String Quartet has been engaged by the Great 
Western which L. | 


L.os a tour through California 


Lyceum Bureau, of tehymer, of 


Angeles, is president, for 


Herman Genss, who has recently returned from a concert 


tour in Europe, also will give several concerts 
The Grace Freeman String Quartet, an organization of 
exceptional merit, which has made its debut this year with 


These 


recitals 


sturccess On several occasions, will also give concerts 
affairs will be supplemented by the numerous pupi 
of the Beringer Conservatory, the Von Meyerinck School 
of Music, Dr. H. J Mrs Davis Northrup 
the Mansfeldt Club, Savannah's 
and other events which | 


Stewart, (srace 
Ensemble Club, 


this 


Samuel 


cannot recall at time 


The Great Western Lyceum Bureau organized this year 
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~" CARBONE: 


THE EMINENT SPECIALIST IN VOICE PRODUCTION 
Por Eleven Seasons Leading Member with Metropolitan Grand Opera Co. 
ART OF SINGING FROM BEGINNING TO FINISH. 


Carnegie Hall, Suite 601-602, New York 


BONCI, the world famous tenor, says—“Signor Carbone is a true vocal instructor of the classic Italian method 


rarely to be found, not only in America, but also in Europe.” 








in Los Angeles, with a subscribed pit $50,000, Is 
composed of the following officers: L. E. Behymer, pres 
dent; A. G. Bartlett, treasurer; C. A. Shaw and F. D 
Hawkins, general managers This burea i thees 
Salt Lake City, Los Angeles and Portland, 1 will have 
offices in San Francisco next seasot In this way the 
organization can book artists throughout the Far West 
The company has issued circulars t rtists engaged so 
far, and I shall have mors say of it in future letters 
he tact that L. E. Behyn ve he peaks sufh 
ciently for its success 

Among the important local given during 
the month of May wer An ev ‘ von 1 instru 
mental music by Mr und Mrs. Arthur Fickenschet " 
violin recital by Estelle Franklin Gray, pu f Giul 
Minetti; an invitational piano 1 song recital by t 
Beringer Musical Club; the rst concert of the hitl 
son of the Euridice Club, Oakland (Grax lavis North 
rup, director), and a voc and e1 ‘ y 
pupils of Dr. H. J. Stewart All of t events proved 
decided SUCCESSES, and l WW ild very < Ke 1 ! 
ment on then ‘ " | ‘ 
limited \ur METZGER 


COLLEGE OF MUSIC 
COMMENCEMENT CONCERT. 


Mendelssohn Ha was crowded t t ving nt 
evening of June 13, when tl " men t 
cert of the New Yy kK College t M < tH " 
lraemcke, director took plac I) flair wa 
portant event, t the program w mad ip of unbet 
of musical importance, interpreted real virt oO fa 
lon Beatrice Weinberg pened the prograt f W 
numbers by a bri int pertor ‘ trom rh 
Chopin's scher in B flat minor, f wed by Ethel 
who sang with nice \ 1 waltz by Jembery \ x 
temps Ballade and | was play Llow 
Martin, showing 1 talent tt ! ] aly sw 
neg Lillian Ke in played wit ‘ ! 

illad in A fla Chopin, and | ian I \ 
was t have y next \ repla by Ma i G 
whi ! the ia f ffect \ 
Lubalin 1 im a ‘ t, p W ‘ ke i 
tast« 

With Mr. Fraemcke at a pia ) Liebe 
feld showed advanced tecl d power t 
from Schumann ert Gsertrucde 
prano ne three ongs with good vor 
Richard Burgin, whose « ent violin playing 7 
frequently mentioned in this pap wed , 
ty and teaching in two movement from t) Bench G 
minor concert Hf remose " | mnat 1 K te 
are remarkabl Lilhan Wadsw \ . 
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1 ishion that she was re 
warding of diplomas, certificates 
Wahle making the presentation 
del of good taste Flowers and vigorous 
plentiful, encouraging the young perform- 
? tort women ing a motet by Mendels 
lin class, and Louis L. Diamond 
ccompaniments with good taste 
rtificate id testimonials were awarded the 
( ] Ke ut Beatric 
} Bat Annie (ore 
Berk 
i M abe Philips Rose Seide: 
i I Kea leanette Sciortin 
( 1 Sophi Gordon, Theodora 
|’axto Emanuela Lustig, Marguerite 
tent Sadie Adolph, M 
k e¢ Ra 


Praise for meneniiay W. Clark. 


eived recently in Eng 





Ww ¢ vere the following 
< ta was given at Aeolian Hall 
ri ‘ W Clark We have before ex 
" sality of this singer's voice, but 
‘ . 1 before esterday how fine an intelligence 
enal l t ng with singular 
e | of voice is ex 
t Hug Kahn and Rich 
I gularly beautif setting of Shake 
| \ er Wind t M Roger Quilt 
Mr. Clark is a thorough artist 
et 1 er fu He was a 


Mall Gazette, November 


Hall 
He not 


the Aeolian 

a vocalist of exceptional acquirements. 
but sings in 
of 


of the recitative 


yes 


Charles W. Clark, 


atternoon, 1s 


who gave a recital at 
erday 
baritone voice, 
The 
leclamatory style was evidenced in his interpretation 
“Evelina.” It is seldom that 
appears on a program nowadays. His music 
to that of his contemporary, Gluck, and is 
listinguished by simplicity and style. Mr. Clark 
sang Roger Quilter's fine and breezy setting of Shakespeare’s “Blow, 
Blow, Thou Winter Wind,” Elgar's “After,” “Cato’s Advice,” hy 
Huhn, and “The Eagle,” by Busch. He infused much feeling in his 
rendering of Hugo Wolf's “Verborgenheit,”” but his greatest success 
was perhaps obtained by his pathetic delivery of Bungert’s “San: 
a song which ig particularly difficult to interpret He 
“Wenn ich in deine 
His pro 
“The 


reci 


mnily possesses a fine and well trained 


4 most expressive and intelligent manner excellence his 


und air taken from Sacchini’s opera, 
this composer's name 
ars a certain affinity 


nobility of next 


trager,” als» 
an attractive setting by Kahn of Heine's 
Richard Strauss’ “Schlagende Herzen.” 
called 
several songs connected together by 
y Mr. Kahn 


sang 


Augen seh,” and 


gram further included a so “song story” entitled 


consisting of 
Clark 
November 


Buccaneer,” 
Mr 
Post, 


tations was very well accompanied | 


London 1906 

must go to Charles Clark, whose splen 
Mephistopheles 
Mail, 


palm 
of 


Manchester 


Of the soloists the 
lidly 


f Henschel at his best 


dramatic reading the music reminded one 


November 30, 1906 


of 
Had we 


A feature the 
Clark. 


musical organization 


Hall) 
Charles W. 
all the 
in the 


London Symphony Concert (Queen's 


concert was the magnificent singing of 


a real opera house—including, of course, 
of musical 


of 


a dramatic 


way progress 
chief 


work 


undertaking would involve 
this 


piece, 


such an 


and education baritone would assuredly be one its 


stars. In one Marschner’s “Hans Heiling’’- 


and which is practically unknown here 


the 


of lyrical charm power, 


full all and expression 


of the 


he displayed to his rich gifts of tone 


His voice seems to acquire, as time goes on, more and more 


real and he for a fine and 


applauded 
Standard, 


tenor quality was heartily 


admirably restrained interpretation London December 4, 


1906 


The soloist of the concert was Charles Clark, who sang an aria 
by Weber, and the fine song, “An jenem Tag,” from Marschner’s 
induly neglected opera, “Hans Heiling,”’ with splendid dramatic 


emphasis. A great concert this for the admirers of musical progress, 
and of immense intercst for a!!.—London Telegraph, December 4, 
1906. 


Clark made a signal success with his dramatic and 
brilliant singing of the great air of “Hans Heiling,” from Marsch- 
the equally fine air of Lysiart Weber's 
German Opera Syndicate might do more than 
—London December 4, 


Charles W. 
: 
ner’s and from 
“Euryanthe.” The 
revive both these operas in 


opera, 
January. Tribune, 


1906, 


Philharmonic Society Concert.—Charles W. Clark, a 
the Philharmonic, well deserved the hearty reception 
accorded him. The possessor of an excellently trained baritone voice 
f considerable range, Mr. Clark sings with quite unusual taste and 
skill. His songs were selected to show the singer's command of 
different aspects of vocal art. Beginning with Massenet’s “Vision 


Liverpool 
newcomer to 


Fugitive,” and passing on to Marschner’s “An jenem Tag,” Mr 
Clark undoubtedly touched the highest in the three songs by 
Henschel, Harris and Busch, respectively, which were his last 


contributions to the program. The songs were gems in their own 


way, and Mr. Clark’s rendering of them was as exquisite a thing 
as could well be imagined.—Liverpool Post and Mercury, December 
5, 1906. 

The new singer was Charles W. Clark, an American baritone, 


and who has figured 
He sang 
from 


who has given successful recitals in London, 
as the vocalist at some of the Richter concerts this season. 
Massenet’s “Vision Fugitive,” the aria, “An Tag,” 
Marschner’s “Hans Heiling,” and—to Mr. Branscombe’s piano accom 
a group of songs by Henschel, Harris and Busch, the first 
of entitled, “Morning Hymn,” a particularly charming com- 
position, ‘The singer has a remarkably well produced 
and well modulated voice, with every suggestion of plenty of reserve 
He excels in the dramatic style of vocalism, and his ren- 
of the Massenet a well deserved 
double encore. In his later songs he was similarly successful, and 
Mr. Clark has every reason to be satisfied with his reception at the 


hands of a 


jenem 


paniment 
these 
sonorous, 


power 


dering number secured for him 


critical and discriminating Liverpool audience.—-Liver 


pool Courier, December 5, 1906 
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Hore. NorrincHam { 
Boston, Mass., lune 15s, 1907 

Che festival service of St. James’ choir, Roxbury, and 
St. Matthew's choir, Worcester, John Franklin Bottume, 
choirmaster, and Philip Greely Clapp, organist of the 
former, took place in Worcester on Sunday, June 9, at 

o'clock, with the following program Processional, 
Choral Service Psalter, Magnificat, Nune Dimittis 
(Arthur Whiting’s service in A); anthems: “Lift Thine 
k-yes” (Mendelssohn), “O Lord, ‘Teach Me,” Chelius 
‘Te Deum Laudamus,” in B major, Selby; address by 
rector; offertory, “Send Out My Light,” Gounod; hymn, 
tune “America”; “Seven Fold Amen,” recessional rhe 
distinctive features were the marching of the choirs in 
unison with Dr. Mann's recessional; the anthem, “Lift 
Ihine Eyes,” being sung by the choir boys alone, and “O 
Lord, Teach Me,” sung by the men alone. both accom 
panied by the organ; the singirg of the Offertory, by 
both choirs, and the hymn, sung by the entire congregation 
to the tune of “America.’ The festival idea was pro 
moted some two years ago, and has been carried out by 
these choirs in alternate visits, for the purpose of en 
couraging ard stimulating the boys to higher ideals and 
thus better work. The result has been very satisfactory 
Only recently, Mr. Thomas, choirmaster of the Worcester 
church, brought his boys to Boston, where they were 
heard, showing most excellent training, and that beautiful 


tone quality which characterizes the choirs of England 
Mr. Thomas having received all of his personal experi 
ence in English churches, where such details are so highly 


The the St 


hoys’ work was good diction, Mr 


perfected distinguishing quality of James 


Botume excelling in this 


line. The two choirs comprtsed about 100 voices, fifty in 
each, and the organists of the two churches represented 


rhe 


tendance attested to the general interest felt in such work, 


took part in accompanying large audience in at 


which undoubtedly marks another step in musical progress 


of the churches in New England 
¢ & @ 
Mrs. Robert N. Lister gave a program of songs at the 


\rt Museum, Springfield, Mass., on the evening of Juns 
12, assisted by Miss Ingraham, pianist. The event was 
under the most exclusive patronage, a long list of social 
leaders’ names being added to the program 

Mrs. Lister has a clear, beautiful soprano voice, and 
was heard to excellent advantage in the arias, “Il est 
doux” (“Heérodiade”), Massenet; “Mia Piccirella” , (“Sal 
vator Rosa”), Gomes; “Jewel Song” (“Faust”), and the 
songs: “May Time” (Tosti), “Songs My Mother Taught 
Me” (Dvorak), “The Bluebell” (MacDowell), “Si j’etais 


Jardinier” (Chaminade). “Maman dites Moi” (Old French), 





Chanson d’ Avril” (Bizet), “Happy Song” (dell Riego). 
“In the Time of Roses” (Reichardt), “My Lover He 
Comes on the Skee” (Clough-Leighter in which she has 
heen coached by a leading New York teacher The large 
ind brilliant audience assembled gave Mrs. Lister a great 
welcome, and was enthusiastic over her inging The 
Springheld Republican says 

Mrs. Lister made her first public appearance this city at he 
song recital at the Art Museun ast evening Those who had he 
fore heard her, were impressed with her mark wress he 
art Her voice has sufficient compass f coeds, a is ur 
mually ewen, and is full and penetrating « gh for a auditoriur 
Mrs. Lister sings with vwery ensing simplicity ' lirectnes and 
without cither nervousness or egoti«n 

e¢* #@# 

The Boston Italian ¢ “ give a neert at Jordan 

Hall on Wednesday, June 19 ider the direction of 








Riccardo Lucchesi, who has spent several years m San 
Francisco, Signor Lucchesi has written many interesting 
things, severai of which, saved from the San [| ranctsco 
disaster, will be heard on Wednesday evening. [he text 
of some of the songs 1s taken from the beautiful verses 
of two San Francisco poets, Mrs. kichmon and Pearl 
Sanderlin An interesting group of songs by Signor 


Lueches: includes “Chant of Autumn, Unchanged, 
the Flight,” and “The Rose,” and a trio by him tor 
piano, violin and cello, opens the program, m which Al 
fred De Voto, Placido !uimara and Arthur Hadley play 
e¢ ¢@ @ 

\t the recent meeting of the new board of governme:.t 
of the Handel and Haydn Society, and at which George 


I’. Daniels, president, othciated, Emil Molienhauer and H 


G. Tucker were re-engaged as conductor and organist, 
respectively, for the ensuing year Phe board voted to 
give concerts on the following dates: November 17, Men 
delssohn’s “Walpurgis Night” and “Hear My Prayer,” tor 
the benetit of the building fund; December 22 and 25, 
“The Messiah”; levoruary 23, Verdis “Requiem April 
1g, Samt-Saéns Samson and Delilah The following 


appointments were inade Superintendents Sopranos, 


Robert kntwhistle; altos, John C. Brodhead; tenors, Les 
ic K. Storrs; basses, Eugene D. Russell; voice commit 
tee, Joshua Litchtield, chairman, Robert Entwhistle and 
William N. lusts 

2+? 

\ dozen of Arthur Gers’ pupils in piano were heard 
1 in at-the-end-of-the-season program in Sheafe Hall, a 
cluef and unusual attraction being Master Seaholme, the 
hoy soprano of the Church of the Advert, who sang a 
couple of John Heiser’s songs, which are very tuneful and 
well constructed in their settings This boy showed a 
beautiful voice, which he used well the piano pieces were 
from the works of Saint-Saéns, Nevin, Chopin, Gottschalk 
Sinding, Godard and others, and were warmly applauded 
by a large aod enthusiastic number of invited guests, who 
manifestly endorse Mr. Gers as a sound and progressive 
teacher 

¢ ¢ # 

Addison Porter's pupils, assisted by Virgima Stickney 
cellist, and Vaughn Hamilton, violinist, gave a program 
in Stemert Hall Laura Huxtable, a Normal student, 
plaved ‘Humoresque Chopin's berceuse, D flat, and 
Henselt’s “If | Were a Bird,” F sharp major, with an 
able command of tone and techn Pauline Tranfalia 
played from Brahms, with vielin and cello assisting, and 
other pieces by Joseph Fredette Mr. Porter, as the head 
of the Normal department of the New England Conserva 
tory of Music, is widely known for his excellent teaching 
ability, and his pupils’ work was far in advance of that 
usually done There was a large audience present anal 
enthusiasm ran high 

¢ & @ 
Kotlarsky, the young violinist, and Katharine Goodson 


the English pianist, are two of the artists engaged for 
the fiftieth Worcester festival, which takes place next 
fall 

¢ @ @ 

fie Palmer announces summer classes in singing 1 
Chicago, where she will be installed until September 
This has been at the request of several Southern anid 
Western pupils, many of whom are teachers who wish to 
freshen and broaden in new ideas as to the principles of 
voice teaching and repertory Miss Palmer will return 
to Boston for her usual season's work in September 

* &¢ @ 

Arthur Curry, violinist, and a member of Wallace Good 
rich’s new orchestra, has been engaged to write and ar 
range the analytical notes for the Worcester festival pr 
gram 


e @ @ 


John Hermann Loud passed a successful examination im 


New York last month, and has been given the degree of 
Fellow of the American Guild of Organists 
¢ @ 4 

Summer opera continues at the Castle Square with ut 
ihated success This week “Mikado” is on the boards, and 
is just as popular as when Gilbert and Sullivan first gave 
it fresh and funny to a waiting public many years ago 
The next change is the production of “Lucia di Lammer 
moor,” with Clara Lane. it is to be presumed, as Lucia 

Miss Lane’s voice begins to show metallic ring, while 


Louise L Baron's seems to grow in brilliart bigness 
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lLlowever, the jared crowds m attendance shows that sum 
mer opera, whether good or medhocre popular 
¢ @ @ 

Mrs.” Fletcher-Copp, originator of the widely known 
‘Fletcher Music Method,” announces an afternoon at het 
residence, in Brookline, when Caroline Gardner-Bartlett 
will sing a group of children’s songs, in which art she 1s 
so immutable, and Mary B. Mern representative pupil 


numbers 





of Mrs. Thomas lapper, will play several piano 

The occasion will be the regular Fletcher teacher's meeting 

¢ @ @ 

Frank | Morse p ipils recital took place at Stemert 
Hall, on June 13 The assistants were Alice Siever Pu 
ter, pianist, Crertrude Chish« im, accompanist ynd Mary 
Curtis, orwamist Mir. Morse 1s an adept in his arrangement 
of programs, and several new works were on the hst ot 
ittractive nu er e Wishing Bell ata for 
female voices, being part secon f the program The 
pupils appearing im solo work were: Elsa Thielscher, who 
sang “Mon Petit Coeur Soupir ( French), “Ariett 
(Vidal); Charles Nystedt, who was heard in the recitative 
and aria “In Native Wort Creator Herbert 
Bishop sang “Beam from Yonder Star” (Bullard), “O For 
1 Breath of Spring \ndrew Edith Richardson ren 
dered Stange’s “Damort nd “Fallah! Fallah! Van ce 
Stucken, and Edmund Snow s ng Schubert Her Po 
trait,” and “His Phantom Doubk 

Miss Thielscher hi: ne of the best of vor und Sadie 
Jaynes, alto, was very pleasing her solo work in the 
Wishing Bell,” in which the were choruses, arias, sok 
i hymn, duet, and a particularly affective finale, in which 
was an instr rental irch with solo and chorus, the organ 
lending excellent accompaniments Th nale horus 

Ave Maria Alt und Arthur Foote Bedoum Love 
Song conducted by Mr. M e, were inely lone, the 
balance, phrasing and temp: eing musica AC ite wil 
out marring the poetic sti 

Lhe cantata well gw by | t ft young wonmer 
adeserve Spec al ‘ 11h dati ! 

e¢ *# @ 

lt t day evening t I cite i immotorte ‘> 
pupiis concert wed « t ‘ e work Boy 
rer Hlungwarian Mar (; nor, and Wag Vi 
spit Lohengrin,’ A 1 But, wl my x t 
howed good 1 lt ! they did, the thing most im 
teresting to those present eemed to be tl illustration 
of the Faelten system, in which three little girls, Anastasia 
RB. Connor, Clara W dh | Evelyn Chamberlain, played 
it the audiences gyestion ‘ pieces f ( rney 
‘100 Recreations m any t t t mor ke quate t 
prising im childret young, but it is we know that 
the Faelter chor wive ery riw ind caretu drill 
all the preliminary and fundamental prin ple f piar 
playing, hence it is not t wondered at that the pup 
f this scho« know what t y e dome and why tl 
fo it. Large audiences atte these neert wit 
tancdin ge the frequent recurrence 

e¢ &@ @ 

George Burdett reat t and director of m wc at Central 
Church, Newbur | Berkeley treet omducting a 
erties oft vesper ervice Sunday < prograt 
for May 26 consisted { selection fron St. Pau 
Janne ? lectio tron I he (Creat ’ includ 
Most Beautifu Appear the Gently Slopinmg Hill 
Rolling im Foamime Billow and Wit Verdure ( | 
Ture 0 clectior t m il meclhuding If Wit 
All Your Hearts © Rest in the Lord” and “He Wate! 
mg OW Isra } f ti from bh 
Hear Y« Israe It | | ug! Lift Thine Eve 
() Come, Every © | t | ‘ J anne elect 
from Bars Introduct t ic f rgan d cel 
ALide With Me The Soft, Southern Ere Ku 
All Glorious” (six part June 30 ections from Ga 
Holy City Antiph« for ter ind quartet of women's 
VOICES | At Eventide It SI B ght Thus Saith 
the Lord List, t ( ru Host with quartet 
if women) 

&¢ @ @ 

The twenty-fift inniver y 1 me ria ervice ! 

the Veppe I p Myst Shrine “ 4 cele 
Faelten Pianoforte Schoo! 
en! janore Direetor 


Special attention given to thorough training of 
Music teachers. Teachers educated at this school 
are necting with superior success wherever they 
establish themscives. Send for catalogue and 
pamphlet on FPaelten System. Eleven school 
year will open September 16, 1907. Opportunities 
for summer study. A COMPLETE MUSICAL EDUCATION 
30 HUNTINGTON AVENUE, BOSTON 


Frederick N. Waterman ae ud 


77 Mustingten Avenue + BOSTON, MASS. y  ) 


ORATORIO, CONCERT, RECITAL 


Miss PALMER 


SOPRANO, of BOSTON, MASS. 

Announces Classes in Chicage, ///., from Jura 24—September 1 
VOICE CULTURE-SBRIGLIA METHOD 

Address: Box 272, KENILWORTH 
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n Boston, has in view a notable musical affair to BU BYENTH ANNUAL Voorhis to Play at St. Nicholas Garden. 
pone a ate se cone nara reg tas or of MAINE MUSIC FESTIVAL. Arthur Voorhis will be the soloist at the concert in 
ding Bity members os Ge Doses aya the St. Nicholas Garden, Tuesday evening, July 9. The 
pianist, assisted by the orchestra, will perform the Saint- 
Saéns concerto_in C minor. 


Yt tra quartet, Marie Sundborg-Sundelius, As told in Tue Musicat Courter some weeks ago, 
ret Guckenberger, contralto; Harold Tripp, Madame Calvé has been engaged for the eleventh annual 
bass, and a chorus of three Maine Music Festival, to be held in Bangor, October 











( ries Delmont 
conducted by Benjamin Guckenberger. 3, 4 and 5, and in Portland, October 7, 8 and 9. Janet . : : 2s , , 
- by " n g Sucncte; Desid Beldee, Call Deanden wad Waa Teen 4 Gustav Mahler has just finished a revision of Weber’s 
G Bacher. whose dramatic and rhythmical work fe some of the other solo singers. An orchestra made Oberon, to be produced at the Vienna Opera in the fall. 
, this city, will spend next sum- up Of players from the New York Philharmonic will ; . . 
, Paris and London, doing professional work assist; William KR. Chapman, the conductor, and the 
during t ‘ n choruses, as well as soloists 
& & & Saint-Saéns’ opera, “Samson and Delilah,” with Janet Season (907 = 08 
( has gone for the summer to Seattle, where Spencer as Delilah, Mr. Beddoe as Samson, and Mr 
ge and conduct classes in vocal art Mr. Fanning as the High Priest, will be a feature of the 
eturn to Boston in the fall and resume his festival Other works will include favorites from the 
Huntington Chambers pens of Liszt, Wagner, Verdi, Gounod, Strauss, Wein 


&¢ # & gartner and Elgar 
Bedford ore was enthusiastic in praise of Mr. Madame Calvé will sing at the closing concerts, in 


id adds that “Mr. Prescott’s part in this Bangor, October 5, and in Portland, October 9 





pment is in keeping with his already conspicu- saa arcane eget ne. 
fice culture Another Tribute to Charles W. Clark. 
‘(ae The following tribute to Charles W. Clark, from the 
Duffey in Wilkesbarre. Paris edition of the New York Herald, is of interest in 
; } , Duffes he baritone. was soloist at the view of the fact that this baritone is to make an Ameri 
f the United Singing Societies of Pennsylvania, can tour this year under the direction of Loudon Charl 
June g. That he was suc- ton 
the cordi pproval of his audience “If you were asked to name the most exclusive musical organiza 
‘ \ tion in Europe, would you not specify ‘la Société des Concerts du 
T o hi ost of friends and admirers ; 
mane ss Conservatoire,’ of Paris? Composed of the finest instrumentalists 
record breaking season for Duffey, and in France; members of the Grand Opera and Opera Comique Or 
he top rung of the ladder of  chestras, this ‘Société des Concerts du Conservatoire’ devoted itself 
to the conservation of the highest and best in music, in the same 
way that the Theatre Francais does histrionically It is supported 


by subscription and is forced to give two concerts a week apart, 


of the same program, to enable ali subscribers to hear the pe: 


l rate placed voice of large 
6 ¢ ¢ formances The hall in which the concerts are given is in the 
1, ¢ nme resonance, 0 
that | He } Conservatoire Building and, although small, is remarkable for its 
i A eq easily « as more 
W. Clark is the first American 
ee 


perfeet acoustic qualities Charles 





—_O 





gift of nner In short, notwith 
ever invited to appear as soloist at these concerts in the seventy 














b t i t of the 
years since their commencement At the two concerts of February 
‘ t Wilkes! eh heard 
wa . 14 and , season 1903-4, his success was so great that he was re In The 
1 1 ei rth 
\\ ; called to finish the season, singing April 17 and 24 The hall ‘des America GREAT 
Concerts du Conservatoire’ resounded to applause so genuine and 
" ; : alla li: its enthusiastic that Mr. Clark was said to have achieved a success from VIOLINIST 
ee seldom, if ever, witnessed at these concerts He was then called 
H ‘ leasing pertortr aoe 
rt med t again to open the season 1904°5, Singing at the concerts of Novem November 
P seemer ) 
M , ber 27 and December 4. When it was considered that no amount 1907 
: or degree of influence can open the doors of ‘la Société des Con Tour 
certs du Conservatoire’ to incompetency, or mediocrity, the compli Until 
Operatic Engagement for Wegener in Germany. ment to America, through a representative artist such as Charles M Now 
W. Clark, could not well be greater.” ay 
\ ( Wegener, the tenor, who has made tours ‘ g 1 Booking 
Unit Stat with the Savage English Opera 
; lead cal , Elsenheimer Engaged by Granberry Piano School. 
igi | ontract Ing icadimg oles a 
net 2 eee Me Wesener was Ihe Granberry Piano School of Carnegic¢ Hall has en 
3 first tr H repertory includes aged in its fall faculty Dr. Nicholas J. Elsenheimer, who 
mnhauser Siegfried.”: Sig- #8 @ man of distinguished attainments, having composed 
ie W ; ind Tohn of Leyden, in “The ™any orchestral pieces and won the $1,000 prize for the 
best cantata for the Golden Jubilee of the Sangerbund, at 
which MacDowell, Zoellner and Van der Stucken were 
) la music festival at which Berlioz’s “Damna- i4dges. For thirteen years he was a member of the 
. ‘ of work faculty of the College of Music in Cincinnati. He has 


made several tours as soloist with the Theodore Thomas 
Orchestra, and the Cincinnati Symphony Orchestra 
Little One Suffered Dr, Elsenheimer will give advanced piano instruction 
in the Granberry school, and also interpretation lecture 
recitals, at which he will play for the students of the 
For Over a Year- Itching Skin Like Eczema Covered school selections being studied by them at the time, giv 


Pr A = FH 











Face and Neck — Mother Lost Faith in Medicines. ing analytical and historical facts concerning the same 
Cuticura Remedies Cured Her. Mr. Granberry, who is now at his Newport, R. L, 
ck were covered with itching school, speaks most encouragingly of his fall prospects 
! ie suffered terribly for over —-- 
number of doctors, and also MME. MARTHA JURY rTEMME—Six weeks’ summer 
vail Then Cuticura Reme course for vocal teachers, Weekly: three private vocal 
1ended to me by Mi G . who was lessons, one class lecture. Special terms. Studio: 30 
w they ned her. 1 did not use it at first, Kast Twenty-third street Tustdays and Fridays. Lec Management: 
many aS remedies without any favor ture course open to teachers and students of singing HENRY WOLFSOHN 
\ t I tried Cuticura Soap, Cuticura \ddress by letter, as above 131 East 17th Street 
( t Cuticura Resolvent Pills, and to my sur a 
1 at ment. After using three boxes THE PAGANINI SYSTEM OF VIOLIN INSTRUC- New York 
t, together with the Soap and TION is a revolutionary innovation in violin study. It STEINWAY PIANO USED 
1 { iy she is altogether a different saves one-haif of your time, and renders advancement 
f healt! Mrs. A. C. Brestlin, 171 much more rapid. For particulars, address Ropert E. 
St.. Chicago, Hl, Oct. 20 and 30, 1906.” Waker, Publisher, Paterson, N. J. 











STEINW AY & SONS 
Present 1907-1908 


HUTCHESON “==: 


Season 1906-7 Entirely Booked Season 1907-8 Now Booking DIRECTION: 


SGHUMANN-HEINK *:" 
—- BIS PH A MM 


AMERICAN CONCERT TOUR, SEASON 1907-8 For Dates, Address Loudon Charlton, Carnegie Hall, New York 
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Addison, Elizabeth Hazel Aldworth, Zerelda Conlan, Lil- ard, Nebraska. Senior collegiate, in piano, composition, 
lian Davis, Ethel Virginia Heaford, Ada Hitt, Irene M. harmony and terminology: Katherine Charlton, Margaret 
Lovett, Bessie Mudra, Ida Pekarek, Lillian A. Smith, D. Clarke, Blanche Colby, Bessie Price, Frances Ethel 
June E. Waldorf, all of Chicago; Georgia Virginia Adams, Watts, Julia Zalesky, all of Illinois. In voice, piano and 
Decorah, Ia.; Kathryn Braffette, La Grange, Ill; Edwina harmony: Dagney Clements Beutlich, Illinois; Catherine 





Elizabeth Gamble, Evanston, Il; Asa Odessa Gross, Ellora Clements, Wisconsin. In violin, composition, har 
Brunswick, Mo.; Euretta M. Hawley, Elmhurst, Ill; Jes- mony and history of music: Oscar Kaufmann, Illinois 
sie Hood, Avalon, Cal.; Ora Agatha Johnson, Davis, Ill.; Junior collegiate, piano, harmony, history of music and 
Alta E. Keepers, Gardner, Ill.; Elizabeth R. McCoy, Fair- terminology: Anne Beauvais, Marie Fleming, Sophia Rob 
bury, Neb.; Georgia Irene Scott, Cowles, Neb.; Winifred inson, Melissa Ray Schabeck l f Ilmois In vorce 
Sims, Weleetka, I. T.; Clyde Wilberne Stephens, Feni- piano, harmony and termn gy: Rhoda A. Brown, Kan 
more, Wis.; Ida Blanche Townsend, Le Mars, Ia.; Ethyl sas; Olive Generva Pratt and John R. Rankel, of [lnois; 
Watkins, Okmulgee, I. T.; Emma Marie Zellinger, An- [stella C. Reynolds, Indiana 

tioch, Ill. Singing: Andrew Bowman, Salt Lake City, ¢¢¢ 

Utah; Helen Axe Brown, Valparaiso, Ind.; Howard Eld During the summer term of the Joseph Vilim American 


ridge Preston and Edna Blanche Wilder, of Chicago; Violin School weekly lectures and educational programs 
Grace Constance Young, Glen Ellyn, Ii} Violin Ray will be given by Director Vilim for the benefit of the sum 


Patrice Finkelstein, Helena, Mon.; Max Pick, Chicago. mer students 





CHICA Ill., June 15, 1907 











; : Public school music: Helen Bruington, Chicago; D. Vir ¢ @ @ 
The annu: commencement concert of the American . . t..11 _ ' 
Cc held I Hall J 14, W ginia Ashley, Jackson, Minn.; Eunice L. Evans, Bedford, Che Gottschalk Lyric Sche will give then mmence 
onservatory, hel at (Urchestra ul on June 4, was : = . P a8 - 
f th \ \ ity Ia.: Perle B. Fulmer, Des Moines, Ia.; Alice L. Mayhew, ment exercises at Kimball Hall on June 19 The program 
one of the successiui events Of the yeatl capacit) . ¥ ¥ » . 1 : F — . P 4} 
cae Ewing, Ill.; Bertha T. Kelley, Elkhorn, Wis. Harmony, will be: Prelude (from English suite) by Bac Martha 
house greeted th young graduates and the program . P - P ' | , m4 r) ‘ 
; ay f counterpoint and composition diplomas: Alice Genevieve ©amann, pianist; “ihe fiazel Green,” by Venza, Gustafine 
rover to be one ot the most interesting o commence . A “ : ‘ - . 
I ri 3 aad t! ij Smith, Grace Webster Taylor, Chicago; Clara Elizabeth Dornbaum Liet: Signor (“Ugonotti by Meyerbeer 
ment yrograms he ihomas CUrchestra, under we « , . . ‘ ¢ } | 
> ? . Kramer, Pueblo, Col., and Sister M. St. Anthony, Lorett Anna Grater; concerto, C minor, by Mozart, Nina Armando 
rection of Adolf Weidig, opened the exercises with Ros . . ) . D : 1 I ! 
. “Will ral} hich the foll Convent, Chicago second piano, Oscar Dies; “Jean As yy Tschai 
sini verture iam 1 after which the following ‘ : ae 
ms overture, 1 i r ilte C 8 * @ a kowsky Sadie Pevset slumber roma Philemor und 
numbers were givet Scharwenka concerto, in B minor ie ; , isd Cobb nhs : . 
fe +: . . a rive . ) } t AUICIS, DY rwounod COT RE ™ rchite monologue \ 
op. 32 (first movement), Victoria Pownall, a young lady A dinner and reception was given by Dr. Ziegfeld a anthheun. (id: Dintieneensl oan ne Chneintt 
; . a ca » “hies letic ‘ , z onor »biem im ithematn t he given ry ’ tt 
of exceptional ability; aria, “O Love Thy Aid,” from the Chicago Athletic Association, on June 3, in hon ; : ; 4 ~ 
. . » . ' ; McAuhf tudent of Mr Walter ( Lyman Newik 
“eg. Yelilal } ‘ ; = . of Rudolph Ganz, the noted pianist, who will sail for 
Samson and Delilah, y Saint-Saéns, sung by Fred by B } BR Lit \ My | Thy S . 
' ) tag osep t WSKI ieart at y eect 
, ; , i aes a ‘ee : Europe on June 22. Those present were: The Honorabk ) ‘64 ] . ny , bes 
ericka Gerhardt, with much taste and style and ease of : \ ' © ip Caine c ; 
. . > S ° " : on Smith ) ce i I | r i ) i it It 
voice sproduction; Ramon Girvin, a young violinist of Richard S. Tuthill, Charles E. Fox, Edgar C. Smith, Dr B McGil Pine = by Beet! Ft R. Miller 
undoubted talent, who played the Bruch concerto for vio Louis Falk, Hans von Schiller, Herman Devries, William > : 
iim in an interesting manner, od intonation ® Kurt astle, I elix Borowski, Hugo Heermann J H Gilmour i = nd . f1 j } M ( ‘ } k 
W \ tat Pee” aes ; lented student | Ernesto Consolo, Bernhard Listemann, Marshall Stedman, “'?" . aw owe B ~~ 7 = ' , 
ameck, plants an questior tatented student, who 12 eld W K z ¥ a + « 
“ , r00) ; (; egte! 1e€ 4 
gave the Weber-Liszt “Polacca Brillante”; Helen Axe pe agree Foll } 
. : . ollowing 1 the proeratr for the commencs nt Ket 
Brown, whose well trained voice was heard to good ad ¢ ¢@ @ nee 
“p " “ - : ; cises of the Chicag M ca ( r t held at t 
vantage in “Pace, pace, mio dio,” fr Verdi's “Forza Ihe Columbia School of Music, Clare Osborne Reed n by | 
an ‘ ‘ “ . tor Yr) ure s ( we ‘ I F ‘ Rane 
del Destino”; Ray Finkelstein ng violinist, of surely director, gave their sixth annual commencement at the ; ; as 
. ‘ thove piano concert ) minor t1 ement 
i promising future, whose m; of style and inter Studebaker Theater on June 14 The program was: Over Wal rt 
“ “ aa - lt Rud 2) 
pretation in the “Fantasia Appassionata,” by Vieuxtemps, ture, “Der Freischiitz,” by Von Weber, played by members . it ' 
’ . ‘ guar tror i i ! its 
was in many degre more than the isual graduates of the Thomas Orchestra, under the direction of Clarence : . , P , . 
el - Shirl ear} eano the 1} s1crwern M mon” Di ki - , rude (4 V 
Niarwaret niriey, W ing the wel Know! IigQnon ckinson Pwo piano concertos, concerto op 1s, Dy 1D . 
, temps Olle St i Ser { cert ( 
gavot, by Thomas, in a very charming manner and with MacDowell, Florence Woodbury: concerto. op. 16, by ae , ‘ . ; a a 
re ‘ ne Is < secom ind third ement Rei x Mi aly i t 
good vocal command; and the young blind pianist, John Grieg, Mabel P. Seward, and the Tschaikowsky “Fantaisi a amet, ae . 
. ‘ * ‘ P . ‘ - man voca VI rt y \ \ ‘ 
Lindsay, pupil of Heniot Levy, of the facuity, whose play de Concert,” op. 56, Edith L. Kellogg. These three young iD \ : 
; 1 ’ 1) P ’ } _ ‘_< | } 
ing of the Liszt lk flat concerto was quite a marvelous pianists gave evidence of much talent and thorough train 1 Mad < . MN 
. : , vocal had cet rt et ry ec ot na lary 
accomplishment and deserves special mentiom for the great ing. Miss Kellogg has been frequently heard this past beth Hiet , N , ' 7 
; . . ; lizabeth Highsmit! ’ by Spohr, Ida 
patience and art required by the teacher as well as pupil season im concert and recital work and promises much Col , - : 
: . P : onn yano concert {, 1 A adand t r ve 
to bring abot this quite wonderful performance. Mr. for a brilliant future [wo vocalists were heard, Lulu S | ‘ ; 
: ments, by Saint-Saét Ruby Ne nm: the nferring of de 
Lindsay, playing with full orchestral accompaniment, was Leone Runkel, who sang aria, “Der Freischitz,” by Von td “pt , 
; 1 . ° . gree in aip i 4 my I edals ) ti 
exceptionally musical and technically would bear favorable Weber, and Hilda Matthey, who gave a group of songs H R 
. Z : on er ird S i ut i ec 1% ret 1a 
comparison with many endowed with the faculty to see by Hilda, Von Fielitz and Grieg, proving themselves to ' 
i ‘ . “ companiment 1 ‘ {f Kar 2 h 
as well as hear. There should be a future for this young be wel! trained and interesting young artists Osear . oe 2 
man in the pianistic world Kaufmann, violinist, played the Vieuxtemps concerto, op 
ft t ° } nnu y ~ ‘ 
Diplomas were awarded as follows: Post graduate class 31 This young man proved to be one of the best of the — M 
e ‘ Schon ' ] \ | " 
of 1907, piano, Ellen K. Wunder, Mabel G. Krog, Edna young violin graduates heard this year, possessing a strong , - Ss k 
Arline Mitchell, Mabel L. Kaehler, Jessie S. Zeman, flexible, well schooled left hand, and an unusually firm - net 
1 ’ t " ' . P ‘ b Mr. S } Ruth ¢ me 
Miriam F. Dudley, Elfrieda Riebow, Emma A. Hauswald, bow arm, and much musical sense. Mr. Kaufmann has ?'”' A by M ‘ 
‘ ‘ . ° P { wie \ roht \ rere le Ilda S ( \ } 
all of Chicago Christine | Ostroot, Lake Preston, S been a pupil of Leon Marx. of the faculty of the Colum aud W rig i i 
' . field, May | se tror | nee Cat} n { ‘ ( 
Dak.; and George W Weiler, Corsicana, Tex sing bia school for the past three years, and will take the post — la . 
Sauter and Will J. Stone. 1 k of all these y 
ing: Lyravine H. Votaw, Chicago. Violin: Ramon B. graduate course next year. The graduates were as fol es ag : : :; Pots ; ‘ " 
aT ; wople ‘ meriteriou reflecting credit on th 
Girvin, Chicago. Collegiate department, diplomas; piano, lows: Post graduates, in piano, counterpoint and termin ue ewes Very VR 
y , teacher and pupil | } number were give b 
counterpoint and composition Carl Abrahamson, Mae ology: Bertha O. Becker, Illinois; Mabel Perberdy Sew ache , puy \ \ rt y 
——————— ——-—— ————————— — thee Hazel de Groff, who sang . Roberto, O 1 





CHICAGO ADVERTISEMENT ) oro,” by Meyerbeer, and Arthur Jones, recitative a 











ifia tron | t viat ! 
DRAMATIC SOPRANO ‘“") talented littl played andante and rondo fr 
4638 LAKE AVE., CHICAGO, Itt the Vieuxtemp rt ) i t 
EXCLUSIVE MANAGEMENT a. _— ee 
DUNSTAN COLLINS MUSICAL AGENCY ; 
PHILIP RAY, Manager. Auditeriom Bidg., Chicago Several vocal student t ¢ \ gow " ' 
BASSO CANTANTE concert at Memorial Ha rary Building, on May 28 
EXOLUSIVE ManaGemanT Mr. Young ha eve! t nted pur i g them fea 
DUASTAN COLLINS MUSICAL AGENCY nor) Lambden w POSSESS , voice of 1 } 
PHILIP RAY, Manager, A: ditorium Bidg. Chicago Miss Lambden g “Oh. ¢ With M 


promise 








CHIGAGO MUSICAL COLLEGE; BUSH TEMPLE CONSERVATORY 
Founded 1867 DR. F. ZIEGFELD, President KENNETH M. BRADLEY, Director 
Comege Relating: 018 tietgen Sentess, Cone North Clark Street and Chicago Avenue, Chicago 


— yo of Fy Ars me A ; —, — 
of i t, . F. Liegteid, has m e fe 
poh the vigorous edavetiapel forces of America. Offers facilities LEADING SCHOOL OF MUSIC, OPERA, ACTING 
AND LANGUAGES 
SPECIAL SUMMER NORMAL BEGINNING JUNE 24 


unsurpassed in America or Europe. Has the strongest faculty ever 
assembied in a school of musical learning. 

The following artists of international reputation will be at the Bush Temple Conservatory during the 
Summer Normal 





Investigation will demonstrate the superiority of this institution 


— MUSIC — 





Harold von Mickwitz, Kenneth M. Bradiey, Ludwig Becker, 
MODERN LANGUAGES rh ’ | Mrs. Stacey Williams, Mme. Justine Wegener, Sig. Umberto Beduschi, 
yt A SO ae we Grant Weber Harry RB. Detweiler, Chas. E. Allum, Mus. Dr., 
BOARD OP MUSICAL DIRECTORS: 3 Amanda E. Snapp, Charles Meinken, Lois E. Seeberg 





Ss 


DR. F. ZIEGFELD HUGO BEERMANH DR. LOUIS FALE 
BANS VON SCHILLER ERNESTO CONSOLO WILLIAM CASTLE 


RERNEARD LISTEMANN BERMAN DEVRIES FELIX BOROWSKI i SOPRANO 
BRS. 0. L. POX fa con, | ORATORIO — CONCERTS — RECITALS 
J. B. GILMOUR, Director School of Acting 2667 Kenmore Avenue 
"Phone Edgewater 426 


RECENT ACQUISITIONS TO THE PACULTY. EDGEWATER, CHICAGO 


HUGS HERRMANN, The world renowned Violinist and Instructor, an PIANisT——— eo 
° rmany. 
ERNESTO CONSOLO The Eminent Italian Pianist. JEANNETTE “ Address: OUNSTAN COLLINS MUSICAL AGENCY 
STUDENTS ENROLLED AT ANY TIME PHILIP RAY. Meneger 
ILLUSTRATED CATALOG MAILED FREE Auditorium Ballding Chicago, 11! 





Fall Term opens September 9 For catalog address, M.C SCHMIDT 
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Stucken, and “Lullaby,” from Godard’s “Jocelyn.” Park; harmony, counterpoint 
| } is a sister of Grace Misic, of Chicago, who  Protheroe, 
idying abroad this last winter. ‘Ihe Handel violin department, Joseph Chapek, John Mallek ; 
QO posed of Carl Young, Mr. Simons and Mr. partment, Walter Keller; 
possess good voices, and Mr. Gray, tenor, 
than ordinary promise, sang several music, William Apmadoc; 
ing, Lester C. Singer; 

¢ ¢ & Mme Ida Serven; languages, 


University School of Music, of de Blesine, 


Walter Keller, Eleanor Sherwood, Edith Bane, 


harp, Enrico Tramonti; 
history, Lena Humphrey; sight reading and public school 
tonameter system of ear train- 
elocution and dramatic department, 


Mena C. Pfirshing 


Daniel At the close of the commencement exercises of the 
Columbia School of Music, held at the Studebaker Theater 
on June 14, Clarence Dickinson, the retiring director of 
the composition, harmony and counterpoint department, 
was presented with a very beautiful silver and gold loving 
cup by the faculty of the Columbia School. Mr. Dickinson 
leaves the Columbia School to assume the directorship of 
the Cosmopolitan School of Music and Dramatic Art, 
located in the Auditorium Building. 


and composition, 


organ de- 
musica! 


Consiglia Bartolomei, Marie 

















will d their annual commencement on June & @ ¢ #¢#e# . 
Following is the program for the commencement exer- Virginia Listemann, who is touring the Middle West, has 
¢ + & cises of the Bush Temple Conservatory, to be held at met with great success. Following are some of the com- 
Chicago Piano College will give their commence- Bush Temple Theater, Friday, June 21: Overture, “Hebri- ments of the press: 
at Kimball Hall on June 20 den,” by Mendelssohn, the Thomas Orchestra, conducted Veet Ritonede patecians segnmne Seine of tare telleac; 
¢ & & by Ludwig Becker; concerto, op. 54, A minor, by Schu- and tone quality and she carries the melody from the stage to the 
linner and reception were given by Hannah mann, Edgar A. Nelson; duo, “Cavalleria Rusticana,” by amphitheater with marvelous clearness.—Paducah, Ky., Evening Sun 
ot Mr. and Mrs. Howard Wells at her Mascagni—Santuzza, Edna Creutz, Turiddu, Claude oe, PUP hall 
; ~ : : E , | Cl Katheri Virginia Listemann, the soprano, was one of the greatest successes 
Greenwood avenue, June 13. Those present were , espe concerto, op. II, : SPF: vy Sir at 1€FINC Gf both performances. She has a voice of unusual brilliancy and 
Mrs. Howard Wells, Mr. and Mrs, Herbert Cow McKee Bailey; quartet, “Rigoletto,” by Verdi, Irene Lieb-  pureness, executing the most difficult measures with the greatest 
‘ New York City: Mr. and Mrs. William mann (soprano), Dora Viohl (contralto), Dr. J.B. Son- case and smoothness of tone.—Decatur, IIl., Herald. 
Vi ind Mrs. William Westerland, Mr. and Mrs. nenschein (tenor), Wallace Pike (basso); concerto, op ee 
| | ad MW Heniot Levy, Gladys Tomlinson 70, by Rubinstein, Louise Love. Referring to Miss Listemann, the vocalist, the audience have never 
st . Ge yi- . a a | heard a better trained voice on the local stage. Miss Listemann’s 
i I’, O. Ringwell. Mrs. Butler is one of Chicago’s NG at Pete 
. personality is fascinating. Her manner an! her selections, to say 
itura singers, and as member of the faculty Marion Green, that talented basso cantante, has just re- nothing of her unusual voice, contribute wonderfully to the popu 
( mopolitan S« hool of Music has a very large fol turned from a very successful May festival tour. On May  /arity of her numbers on the program. It was indeed a rare treat 
4 ° wd ° rs oO 7 y ‘a .— iT a i . os! ° 
f students in general voice culture 13 and 14 Mr. Green sang with the Handel Choral Society for the lovers of vocal music.—Decatur, IIL, Post 
¢ & & of Peru, Ind., under the direction of W. Ethelbert Fisher, ree 
—_ ee ee EEE RY SS pupils when “The Creation,” by Haydn, and Cowen’s “Rose Miss Listemann has a beautiful soprano voice of great range and 
' : ¥ » A on : ‘ flexibility and sweet quality, even the highest notes having color. 
Cosmopolitan School of Music and Dramatic Art Maiden” were given. The Peru Journal of May 15 said: gy. <i, an in = Céaiilens ectaee. seh ith greet ‘cxpeestion. The 
June 15 by the following pupils Fern Cort “Marion Green, baritone, sang the recitative, ‘In the Be audience gave her a pronounced ovation, compelling her to respond 
ine Nevin’s “The Merry, Merry Lark” ex- ginning God Created the Heavens and the Earth,’ with a 
vell; Bella Crawford, whose interpretation of voice once heard never to be forgotten Mr. Green JOHN B. RAGE i ER 
The Almond Tree was specially good; possesses a wonderful baritone voice, of great flexibility, 
Liewellyn, pianist, who played the Chopin concerto which portrays ability and earnest study, and well deserved 
I. minor with a virility and charm quite unusual; Giraldi the generous praise bestowed upon him throughout his solo I E N 1@) be 
ch is o of songs by Grieg and Dvorak we work.” 
a gah Pires rie . ‘ : 202 Michigan Ave., Chicago 
the finished artist; C. C. Calkins, cellist, who played On May 24 Mr. Green sang with the Sioux Falls Choral 
iint-Saén neerto in a really masterful style; Ar- Society, when Mendelssohn's “St. Paul” was given. The Exclusive management of Dunstan Collins Musical Agency 
Merz in a group of songs by Rubinstein, Schubert Sioux Falls (S. Dak.) Presto of May 25 said: “Mr, Green Philip Ray, Mgr., Auditorium Blidg., Chicago 
Mi rt was very pleasing; Grace Kennicott in a group 18 an oratorio singe: par excellence, and the moments 
Mass Ronald and Verdi, worthy of special mention when he was pouring out the wealth of his fine voice in HARRISON Concert 
© quality of voice and good style, and Clarence the recitatives and songs that fall to the share of the bass M Or i { 
\ n the Brahms concerto in D minor, played were those of rare enjoyment. If the choral society had e gan $ 
ength, physical and mental, of the mature done nothing more than to give Sioux Falls the oppor- KIMBALL BALL, 243 Wabash Ave., Chicago 
his concert was one of the most interesting of tunity to hear such a singer it would have accomplished a INSTRUCTION 
worthy purpose.” PIANO ORGAN 
¢ & @ ¢ &@ @ CONDUCTOR—Apolle Musical Club, Mendelssohn Club. 
rwood School will occupy new and extended Frederik Frederiksen, violinist, will sail for Europe on 
| \ Build Direc June 22. Mr. Frederiksen will visit his old I 4 'N ee eee 
nt in 1 suilding next season irector J =e Nir. Se Ww V _ old home mn or The first true analysis of the human 
yvood announce everal changes in the faculty As way, and on August 20 will be the soloist with the London yoke. A revelation in the tone world. 
RS , oe , ~ Queen's Hall Orchestra, unde May P é is Course treats of tone form, which 
t lat the various department will be eens chestra, ul der Henry Wood, at one of the is the first true analysis of registers. It 
as follow Piano department, William H. Sher Promenade concerts. Mr. Frederiksen will play the Men is being recogn: by the 
| nor Sherwood Georgia Kober, Bertha Stevens, delssohn concerto. nies bs eos a aan 
Ant Mabel Webster Osmer, Francis Moore, Edith #¢¢ magazines of the world. Book— 
“ * 
McDonald, Lena Humphrey, Carl Sauter 1G iani i . . a where. be Voice « receipt of 
. ‘ | e er, (= runn, pianist, will remove to Arizona, where, be $1.00. Do sot fail to send sc. stam 
partment Arthur Beresford, Shirley Gandell, ginning next September, he will have charge of the piano : 8 
Br t Mr Arthur Beresford, Zoe Pearle department of the Arizona School of Music. CARL YOUNG, VOICE SPECIALIST, 622 Auditorium Bidg.. Chieage. Iii. 
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with two encores and return repeatedly In the latter half she CINCINNATI I Nploma and certificates were aw arded to the following 
sang in the trios and quartet of Faust, Martha and Lucia in a . I Jiplom a—Flizabeth McFeelev Lee Cincinnati Ohio. 
magnificent way.—Owensboro Enquirer. Cincinnati, June 15, 1907. : ~ 


public reader and teacher of elocution 


Evetyn KAESMANN. lhe twenty-ninth annual commencement exercises of the : é ¥ 
Certificates—Susanna Cassatt, Greenville, Ohio; Mae 


- College of Music, on Thursday night, June 13, in Music 


Carl Helps Another Woman to Get Degree. Hall, fully sustained the high standard of this time hon 


ored institution. The ensemble and solo numbers reached 


Philbin, Cincinnati, Ohio; John A. Stacy, Covington, Ky 
Pearl FE. Triplett, Akron, Ohio, organists. Grace Fah 
At the recent examinations of the American Guild of renbruck, Cincinnati, Ohio, and Charles J. Young, Cin 
Organists Grace Leeds Darnell, post graduate of the Guil- 
mant Organ School, received the fellowship degree. She 
was the only woman candidate who passed, and the Guil 
mant Organ School holds the record of having sent the 


a professional degree of excellence. Mr. José Marien con 
ducted the first movement from Mozart’s symphony in G 
minor, by the College Orchestra, which was given with 


cinnati, Ohio, teachers of piano. Naomi Hottes, Lexing 
ton, Ky.; Hazel Belle McHenry, Cincinnati, Ohio; Neva 


Remde, Cincinnati, Ohio, pianists Stanley Baughmann 
compactness and energy, artistic shading and plastic tone 


. . Cincinnati, Ohio; Herman J]. Copp, Cincinnati, Ohio; C 
The second College Orchestra number—andante from . : PI 


L. Hetzler, West Alexandria, Ohio; Elizabeth R. King 
Fletcher, Ohio; Callie Rice, Richwood, Ohio, public school 


¥ only successful women candidates so far, the other being 


. : I'schaikowsky’s string quartet, op. 11, conducted by Mr 
Gertrude Elizabeth McKellar, who secured the degree 


Saar, was given a reading of poetic delicacy and indvidual 


three years ago. Mrs. Alfred Fox and Louise Dade Odell . music. William H. Burk Cincinnati, Ohio; Floren 
* S irs. Al or ‘ ‘ nterpretation Albino Gorno conducted the Mendelssohn e P 2 ~ ‘ , 
successfully passed the associate examinations this year : : Hardeman, Covington, Ky Madge MacGregor, Cincin 
; . ' ‘ : , -sild ’ oncerto, G minor, for piano and orchestra, presenting his . ; a K Viol 
and recetved certificates trom the Guild. nati, Ohio, vioimists Carne Collare Dayton, - ¢ wla 
: — a ae ; mpil, Hazel Belle McHenry, as the soloist. In its inter hea : ie ; 
In the outline of work at the Guilmant Organ School . . Munson, Denison, Tex Cormne Russell, Mt. Gilead 
: ; ; pretation not only the firm pulsation of rhythm, but an : 
for next season a class will be formed for the harmoniza ‘ , , Ohio Alice Mae Strueve, Cincinnati, Ohio, vocalists 
. : unusual degree of finish, made itself felt. The beautiful ; 
tion of melodies at the keyboard; special stress will also i: ress eo ‘wh delic i : “ Princess Florence Gov Elyria, Ohi Rosa Grad, Cm 
" andante she interpreted with delheacy of sentiment ’ ‘ ‘ P 
be laid upon transposition, reading from the open score and cinnati, Ohio; Elsa Mundhenk, Cincinnati, Obie, public 
her work a velvet touch, poetic energy and a motured Bae a 
sight reading, in preparation for the Guild examinations, cgnialies ‘aiine tended readers. Ida B. Radcliffe, Cincinnati, Ohio, teacher of 
- , 2 echnic were a es 
May, 1908. For several years students of the Guilmant r , ' ' ' ul elocution 
~ . 1¢ college chorus, under the direction of t Saar 
Organ School have entered the Guild, and Mr. Carl has scape ool gg 2 m ¢ ¢ @ 
' P proved itself an organization of plastic energy and _ vital 
determined to give every possible advantage in preparatory . ; z ry snral ssteetieenaien , the Cte Cn - , 
6s > he annual ¢ riirie ement of the o eryatory t 
k f t . } ly - The anil torce Two selections by Dvorak Speed Thee, Birdie, 
work for those who apply next year. re examinations Music, Monday evening, May 10, in the Auditorrum, was 


and “Parting Without Sorrow,” both orchestrated by Mr 


at the school will hereafter be conducted by a board of . 
Saar—were of contrasted interest. In the first the dynam 


an interesting event 
examiners. Mr. Carl will sail for Europe in a few days Hon. D. DeMott Woodmansee made the address. in 
ics of tone were fe't in the beauty of shading, and the 


to confer with Alexander Guilmant and complete arrange , : . which he paid a high tribute to the refining influences and 
; second was read with chic and snap rhe last chorus 
ments for the coming season rhe school reopens Octo ht tional | £ » ; | +} j - R 
nf ; rumber, embracing the first part of Hoffmann's cantata, SCUS@HOna bearings OF miisn n the absence of Rey 
ber 15, with the entrance examinations to be held on ° oe ee ps is rare Dr. Robert Watson 2 2 tant at the Second Presby 
M , letol Song of the Norns,” served to bring out a dramatic 
onday, October 14 : ; =< . terman Church, Rev. F. J. Marty ffered the invocation 
passionate reading, with fine crescendos and climaxes . 
Kl H ' iu ; The work of the student howed proficiency and had 
orence ardeman representec the violim department . 7 
More About “‘ Breath Control.” , ; eng" bout it the atmosphere of serious purpose and earnest 
uperbly. Under the direction of Albino Gorno she played : R Vlovd P _ ‘ ( 
22 Wes — , r S eT . ctrhicavofr Acy mova ‘ ane 1) 1 Liwens slitmeoore 
wags cay + rage ae ; with orchestra the first movement from Mendelssohn's : “One 4 
bw mK ity ine 12, ioe : v “ Tinh me vDicmding I \ddio "y Nico il 
lo the Editor of The Musical Courter concerto, FE minor, proving herself uncommonly gifted Glenora Zink, p t. played tl Andante | t f 
Here is something for those who believe in breath con- With the oe of a career. Her firm, decisive be — Beethoven. with good conceptior ad facile onacution 
her musical ton and above all, the spirit with which she of 
trol in singing 2 2 ee ’ dix. ' , Edith Wolfleg sang Mocart Voi Che Sapete” with 
7 j i sti J s t so coml d to put t 
First, may l ask what do you intend to control ? I sup played h <ities the iia 243 = ws a. te 2 well equ pped sopra voce lexible nad pure Maud 
pose it ts the voice or the tone If your voice is not cor far above the average talent of students Rais has a voice of contralt timbre and ung Godard 
rectiy placed, and consequently sounds throaty and im Alice Strueve, soprano, was presented by Sig. Mattiol Berceuse” with refinement and feeling. the violin obligat 
pertect, what do you then control? in the brilliant and difheult aria from “Il Guaranay by ing gracefully played by Carl Crumb; Laura Cunnin 
All this recalls to my mind the visit of a man to my Gomez It is not too much to say that she has an ¢x- fam sang “Villanelle.”bv Dell’ Aqua. with coloratura voice 
studio for the purpose of having his voice tried. Before traordinary vorme, of remarkably even register and pure, gexihle and lieht Payee ee ae ed karo Mosart 
the man started to sing he commenced sniffing air up his liquid quality It has both colorature and = sustammg (j [)arem” wa vit , xpression by Mert 
nostrils, and after making several efforts he finally emitted capacity. Her singing of the aria was altogether brilhant pj) Peoctor and BR « Citen Climax ry f, 
tones that sounded lke the tones of a mule and artistic Coenied ee a Dulles” wes cen with telitlens 
I asked the gentleman if he believed in breath control Julius Fleischmann, president of the board of trustees ind colorature capacity Fve Probesc Sunt < ail 
and in answering me he declared that most people did not introduced the speaker of the evening, Congressman Nich- who is a pupil of Richard Schliewen, played Wieniawst 
know how to breathe properly. We talked the thing over, olas Longworth. Mr. Longworth’s address was largely lite Nn witt prising technic aed musical 
and I told him that his own unsuccessful illustrations led of a historical and complimentary character He spoke nderstanding Mh, ‘ usher ton » “Soutien a 
me to think that he needed advice from a physician, for of the College of Music as having been one of the prin Desseeer.cean ws vets , wy 
| was convineed that something was radically wrong with cipal agents to spread Cincinnati's fame as a musical cen- Gilmore 
. . - 4 acles 7 1 " 
his vocal chords and ileas of breath contro ter abroad. He pomted with pride and pleasure to the A feature of the mmencement was the award of 
M. Ecrerr Frorio fact that he had once been a student of the college, when Kimball piano to Je i¢ Wilkerson. of Bellewune. Ky us the 
- it was presided over by Theodore Thomas and Mr. Jacob tudent who made the greatest progre during the year 
Anna E. Liegler's Summer Term. sohn, his teacher, was head of the violin department. He Degree were miferres y Willi Irwit ; the 
\nna E. Ziegler will remain in New York three days ‘PO*®« of the May Festival and orchestral conductors and following, who were giver ertificate Laura Cunning 
each week during the sunwmer months, for the henefit of expressed the hope that m another year the Symphony (Or ham. voice culture Bessie Owens Gilmore. voice cultur: 
those pupils who wish to continue their vocal lessons chestra would be revived. From the beginning the col- Nellie Howe, pias Fva Probasco, voice leure: Mers 
Madame Zicgler’s summer term begins July & Helene lege had furnished material for the orchestra and soloists Proctor, voice culture Jessie Wilkerson, piano lit 
Koelling the coloratura sopraro, who is a cousin of Mad The following were awarded the Springer gold medals Wolfleg, voice culture 
ame Z'egler, has been engaged by Hammerstein for the Elizabeth MecFeeley Lee, Cincinnati; Susanna Cassatt The benediction was prone ed by Re J. Mart 
Manhattan O-era House rext season Greenviile, Ohio; Hazel Belle McHenry, Cincmnati, Neva e¢ #2? 
Remde. Cincinnati; Charles J. Young, Cincinnati; Flor Henri Frne, the Swi inist ngaged 
Felix Dahn's two act opera, ‘ Myrtia.” was given with ence Hardeman, Covington: Madge MacGregor, Cimem ueceed José Marien. as head of the ie lomarignent 
much success in Pragre not long ago rate \hce Mae Strueve, Cinecmmnat: it the College of Music s Hosa 
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June 15, 


PHILADELPHIA, 1907. 


il meeting of the 


( b, held June 10, the following officers were elected: 
lent, Dr. David D. Wood; vice president, Dr. John 
Ward: secretary, Mrs. A. W. Bunting; treasurer, 
| Be r: librarian, Laura A. Wood; and the fol 
dded to the board of directors: Frederick 

faxson, S. Wesley Sears, May Porter 


report of the executive committee showed twenty 


itals given during the season, and two new players 
le tl r debut 


rgan numbers were played, 31 vocal and 


ta t 122 
0) ingement making a grand total of 174 selections 
of Mendelssohn’s sonatas, Nos. 1, 2, 5 and 6, with 
f Ba fugues, were rendered, the D major and D 
ling most favor this year The percentage of 
g n written during the last five years is large, 
{ 122. which goes to prove that the club, while not 
the old classics, is very much up to date. 
Of the remaining 54 represented, about one-half are 
posers in active organ work at the present date, four 
ictive members of this club and twelve 
An r 
A short musical entertainment and refreshments followed 
busi meeting, which was attended by fifty organ 
und t jiscussion of future plans was free and hearty. 
* & & 
pular bass-baritone, Dr. George Conquest An 
finishing a most successful season In a later 
hall publish a list of the works he has sung 
ent engagements include “Persian Garden” and “Fairy 
g cycles in Atlantic City, N. J., June 6; “Floriana” 
ind Goring Thomas’ “Swan and Skylark,” at 
suchanna University, Selinsgrove, Pa., Ji ne 10 and If, 
d ( ven Rose Maiden” with the Fox Chase Chorus, 
< e, Pa. On June 27 he will sing at Willow Grove 
&¢ #@#f 
( e Wiest Anthony, who was ill earlier in the sea 
mpelled to cancel her remaining engage 
é ng last at a recital in Atlantic City on June 
he ed a hit with the audience of about 2,000 
S] is engaged to sing in “Swan and Skylark,” 
ind “The Rose Maiden” this week, but had to 
da ibstitut nstead Hers is a case bordering on 
ration, the result of overwork It is to be 
tful summer will restore her to health, as 
few soprat re so gifted vocally, musically and tempera 
, \ meet with such uniform approval alike from 
d dienes 
¢ @ @ 
O day ng, June 5, the Alummi Association of 
( RB d Street Conservatory of Music held its 
banquet The following officers were 
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American Organ Players’ 


elected for the ensuing year: President, Sarah A. Schwartz; 
vice president, Caroline Furman; secretary, Edna V. Boyer, 
and treasurer, Earle E. Beatty. R. 





WORDS ON WAGNER. 





(Arthur Symons, in London Saturday Review.) 


Can Wagner be heard properly anywhere but at Bay- 
Can he be heard even at Munich as he 
is heard at Bayreuth? In a certain sense, no. The condi- 
tions at Bayreuth are perfect, not only because of a theater 
designed after Wagner's pattern, for that we have now got 
at Munich, but because Bayreuth is a little provincial place 
in the midst of pine woods, where the religious minded can 
go into retreat and be disturbed by nothing in the world. 
* * * But the conditions of London life in the season 
make the privilege a diminished one, if we compare it with 
the immense satisfaction of Bayreuth. Here we have to 
get in our Wagner between two theaters, a dinner, a ball, 
every kind of daily and nightly engagement. We come 
tired to our seats, we listen restlessly, we have to hustle 
through our dressing and dining, our coming and going 
It is impossible for us to compose our minds as we can 
compose them at Bayreuth, where there is nothing to do 
but stroll in the quiet streets, and up and down the paths 
in the wood, all day long, with the* music always awaiting 
us, like a sacred ritual at which we are to assist. It is 
mentally and physically fatiguing to hear “The Ring” from 
beginning to end, under no matter what conditions; but 
how hard these conditions inevitably are in London! 

We have Richter as conductor, and in him we have the 
greatest living conductor, and almost, in a special sense, 
I personally would give the best 


reuth or Munich? 


Wagner's representative. 
singers, the best staging, perhaps even the pine woods of 
Bayreuth, in exchange for Richter as a conductor. It is 
for the music, after all, that we go to hear Wagner; and 
the music only exists through the little white magic wand 
which the enchanter of the orchestra holds in his hand 
Richter reminds me of Rodin, as he sits there, a little bent, 
hardly moving, heavy and aloof, drawing fire or thunder 
out of the “hollow gulf” before him at a lifting, not only 
of the baton, but of a finger, an eyelid. He is not of an 
absolute evenness and quality, and, like Sarah Bernhardt, 
will sometimes go through his part indifferently. But his 
average, not only his best, is beyond the reach of any 
other conductor, and throughout the second cycle, which 
I attended, he was never below his splendid average and 
several very best. What is it in him that 
brings the very secret of Wagner out of these harmonies 
that can be so easily betrayed by the way? I suppose 
genius first of all, and then every technical quality that 


times at his 


can actualize genius. Any one who has ever seen him at 
rehearsal will have noticed that not one shade of sound 
will escape him in a torrent or tempest of sounds. He 
has the immense quietude of the greatest men, in whom 
emotion is Caliban and Ariel at once, and both in servi- 
tude. He masters, and is never mastered, and it is with a 
thrill of surprise and pleasure that we see him as he un- 
the elements in Wagner's universe, effortless in 
their midst, directing them, a more effectual Wotan. 

[ am not sure that “The Ring” is in every way Wagner's 
finest, though I called his greatest, 
achievement; just as that other “Ring,” “The Ring and 
the Book” of Browning, overtops all the rest of the work in 
“Tristan” for sheer passion, the “Meistersinger” 
for sheer music, each as a whole exceeds the never quite 
controlled bulk of this myth of the Nibelungen, in which 


chains 


suppose it must be 


bigness 


Wagner has tried to be, and almost succeeded in being, 
primeval, a maker and fellow of gods, giants and dragons. 
So lofty 
much in it of human speech carried upward and down- 


a language was never spoken in music, with so 


ward, not distorted by empty vain sublimities, but ex- 
aggerated in the true manner of art, on the central human 
pattern, Things like the fire music, the wood music, the 
love duets of Siegmund and of Siegfried, are, of course, 
among the great things in which Wagner is simply ex- 
celling other people on their own ground. But there are 
many parts into which a purely German grotesque finds its 


sub- 
by 
transcending, as Wagner does, what is accidental in them 


way, uncouthnesses, experiments in imitation and 
gestion, which only supreme genius could excuse, 


by what is essential. The justification of the taps on the 
anvil, the clop-clop of uneven legs, the ugly tumult, uneasy 
horror, and all that might easily have been intrusive in a 
piece of pure music, is precisely this: that the music never 
suffers by it and can be heard in the concert room with 
perfect satisfaction, though inquiring minds may wonder 
at it there. If they are rightly in tune, their wonder will 
not hinder their delight. 


The new managing director of the Bremen Opera for the 
period between 1908 and 1913 will be Hubert Reusch, for- 
merly of the Hannover Opera. 

“Salome” has penetrated into Switzerland. The Zirich 
Opera was the producer. 

BARITONE, with European training, desires position to 
teach. Has had much experience. Best of references 
given. Address “Baritone,” care Musica Courter. 


HERMANN 0. C. KORTHEUER 
PIANIST 


Recitals and Concerts with Orchestra 
Cleveland, 0. 





Address for engageme: ts 
11330 HESSLER ROAD, 
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VIOLINIST 


Business Communications 
to 


F. O. RENARD 


444 Central Park West 
NEW YORK 


THE MEHAN STUDIOS 


CULTIVATION OF THE VOICE AND ARTISTIC SINGING 


MR. and MRS. JOHN DENNIS MEHAN 
AND ASSISTANTS 
Special Summer Term, July 8 to Aug. 


Dur which period pupils will be received by Mr. and 
Mrs. Mehan, Mr. Wi and Mise Daschbach. Appoint- 
ments for Summer Term should be made by letter or “phone. 


OFFICE OF STUDIOS, ROOM $0, CARNEGIE HALL, NEW YORK 
Phone, 5946 Columbus. 


MRS. CARL ALVES 


AMERICAN CONTRALTO 
VOCAL INSTRUCTION 
PUPILS PREPARED FOR CHURCH AND ORATORIO 


Leipsic, 61 Kaiser Wilhelm Str., I. 























PHILADELPHIA ADVERTISEMENTS. 





Marr NASSAU 


SOPRANO 


10 Seuth 18th Street 
PHILADELPHIA, PA. 








WM. F. HAPPICH 


VIOLINIST—INSTRUCTOR. 
1714 Chestnut Street, Philadelphia. 


THE HAHN VIOLIN SCHOOL 


(FREDERICK E. HAHN, Director, Formerly First 
Violinist of the Boston Sympheny Orchestra.) 
The Sevcik Method a specialty. 

THE BHABN QUARTETTE 
1524 Chestnut Street, Philadelphia, Pa. 
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HOTZ 


1230 Locust Street, Philadelphia, 
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CORRINNE WIEST SOPRANO 
oconeconaest AA NTH ara 
LILIAN BRIGGS FITZ-MAURICE EDWIN int EVA NS 
Pianist Principal : —RECITAL 
BR ee Be 
CLARA ANNA YOCUM lseutt VAN LEER 
s. “on Se Ten tory W. Philedeiphis, re 10 Seath aoe 
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. heth Kennedy. Dr. George Lawson, Ennis Osborn, Fred Adams and many is f greater i t « t t nd broadened it « 
Birmingham. loe Southerton which comes f the study f tic science 
BIRMINGHAM Ala, June 12, 1907. In Hartford ‘Girls of America” was played last week inder nection with music ! ert nanmeces ale student f proved 
The closing concerts and recitals of the several clubs, schools and teh direction of D. Parsons Goodrich It was a capital productior musical worth ar intellectual ac ‘ t I graduates we 
classes for the study of music have been claiming the attention of Neiie Cary Reynolds, Marion Murless and Mrs. F. W. Suther Frank Stewart Adar \ M Aver Kathleen Bagwe 
musical people during the past few weeks The Euterpean land, whose dancing and voice were captivating, and Messrs. Stu Marian Elle Ba . J 7 I Blak < ~ J Tenet 
Club, of the High School, in its fifth annual concert takes first geon, Saunders, Williams and Wilcox were the principals Emma Marie Faulkner, | e¢ Anna Fox, Est Augusta Ga Nun, 
place in well traine chorus werk, having presented at its last con Nathan Frvet w h« has just returned from five ye ars’ study Deora May Gilbert, I t Stewart H ye | \ ard Kingsbury, 
cert the “Erl King’s Daught by Gade; “King Rene’s Daughter,” with Leschetizky, in Vienna, gave a recital in Steiert’s Athenaeum, Ralph Ferris Knap, | May Wentworth, Zoe Belle Weave 
by Smart; “Hail! Great Hero, Ha from “Lohengrin,” besides Tuesday. It proved to be the best piano playing heard in New A. Kathleen Kine, the talented aresic critic of the Syracuse Peet 
three attractive cl 5% t s’ — Bess Cur gam, 9 Haver 1 many a long day The concert was given as a compliment Sta i f t activ ‘ f e 
prano, sang in addition t all pr s work in the cantata Pp sis former instructor, } A. Parsons Mr yer turns strongty Morning Musicales been a : f 
wm aria trom mer v — = ™ U Buchsha equipped for a professional career wh A ave rm i f ghtly recitals 
mezzo soprano; I Nu ¥ contralte Art ‘ uirsel The choir f the Fourth Church, Hartford, gave Hiawatha f Sy . \l K s 
Josephine Boyle, accompanist; Laura Jackson Da x Wedding Feast” (Coleridge-Taylor), Wednesday evening, assisted nus . ght tt st-Standard read 
Kitts is the clul ector by Miss Chopourian and Theodore van Yorx. Ra L. Baldw gt t ' t , ws of 
Phe recent recital by the advanced pupils of the B . Co the church organist, directed. The two soloists also gave a concert events 
s« t was the best of its kind Those participating were Mar program  eosces 5 mentions alt ™ ee ‘ . —— — 
garet Dudley Reynolds f Anniston, piano; Mrs. E. G, Chandle ee —< renal . td 
soprano; Grace QO. Beggs, violin Lula Hawkins, piano; Oliver yy ane es , Scie of al . Ga It 
Chalifoux and F, } violins, C. R. Klenck, cello, and Syracuse. om 
Mr. and Mrs. Gussen, of the faculty, violin and piano, respectively jt0 Noxon Sre ublic. but t r aC nt of t r 
were also heard Syracuse, N.Y Tune e directors ave , ‘ P mise that the 
The recitals by voice and piar supils at the Seminary, the Pollock on al ial oe sat hn elnsian teens a - festival will be a ‘ | Vv. | 
Stephens’ Institute and the Allen Scl , deserve especial mention OE Se RT, SRN eee Ol the Ginn. the sectal te 
N wma Schoolar, sopra 1. B. Luckie, baritone, with Cal ¢ Mm Lou'se Nellis Foster attracted a large audience at 
a he ry KN m : © music rf f the Kanatenah Club, and revealed a number of Detroit. 
nan’s Orchestra, furnished a most ghtful program at the musical 2 ig eS apa pean et eR RELL AE LO RI ETS 
given recently by Mrs. Charles Sibley 5 verital to which a erect mumber of Yeni pesnte feck forword Derr 
Marie Keen-Mullen left last week for the summer, in Europe. Sh« ‘. F a : 1 «¢ _ ‘ P é , , 
a . : mE s tl annual appearance { the ils of Richard Grant Calthroy . o ‘ 
will take a ° ecial course of lessons from _ Lehmann, in Ber . et, sane’ Dinhemte Caliticen tak tien tenes Samet wi Gana t s 5 WwW 
rate for the geld ewp te be awarded ot. the Jamestown Expoci. * amber of young voices, and et thie recitel be gave them oppor. agers ware Dawe let ag eran ny ae sna 
the best el rt choral clut tl Soutt I pease — Muct = raise was given the singers and . 
1¢ best glee or ch al « m the uth ‘ Bay se fo the ahiite nll Scies shown during the eve ‘ mpa t Mr x 
ae : oa ‘ cn \ i uw, M 
m Ward and several of his pupils gave what was reported a R a 
Connecticut. “tok  skuslan gealal “ok Anbebe Goria ths tect coeds. Max. |! i ¢ Aylward, H HOW 
New Havewx, Conn., Jur 14, 1907 Ward has received much praise from both local and siting ¢ 
1 Litehf ( oO 1 1 w s ghth vea Pe f the work f the Syra eM t t 
Gounod’s “R ‘ . fa c shed cent festival. Mr. Ward has been d gt t for the past Winnipeg 
Norfolk. last week. Richard P. Paine lucted. with an orchestra ‘ix years, and ¢ i s due ’ R e¢ the artist . ” 
1f some seventy pieces from New York yhnson, Herbert ess of the choral numbers of the festival programs — 
Witherspoon, Emilio de Gogorza and M and Homer Pupils of Blanche De Maine MacDonald have also shown their Severs nges ave eer { 
were the soloists The chorus of voices shared in the success progress in a recent public recital city Brax f St. A 
of the performance The soirees at the university, marking the closing of the ge F. Mels Ge \\ t . 
A symphony concert, conducted } Arthur Mees, Bw courses of U music students, were n the character fu ' sts, Ha M ‘ 
ided the festival. Mesdames | s and Homer grams offered ar he ency of executi worthy of m \ug 
Sica Uhneeiintel: pat auakdieanere enue 06: Gebn this praise. Under Dean George A. Parker and a staff of capal \fter a perf cy f the West 
spring. In New Haven “The Geis The Black Huzzar” and the teachers, the ¢ f e Arts prepared for g at at ‘ Mr. W t 
“Chimes of Normandy” have been given, the following church solo- ber of n and women well g 1 n the y f R t : 
ists taking the various parts: M Bradiey, Anna M. Carroll, Eliza music and the faculty of correct and facile execution, but, what t formance w repeate Mr. W Bron ad ’ 
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SOUSA AND HIS BAND THE A. B. CHASE PIANO USED 


Sammer and Fall Engagements ee 7 
Serenth Annaal engagement. Willow Grove “a v of A Process 
Park. Aug. 10th to Sept. 2d, both inc. © ocal Study 
Eleven bh Annual cogngomeat, Western Penna. Specia! Summer Rates 
Ecposition, P.tisburg, Pa Sept. 9th-20th, 
both inc ' 834 CARNEGIE HALL 

D., Sept. 234- SEW YORK 


Corn Belt Exposition, Mitchell, 8 
Mth. both inc 


gies “ppmnmenaghonmiemechaatad | Dramatic T 
| a OS | A B ‘D DO E: Cents, Ont Bi 
eo 3 I ADDRESS 
s 
heodore Habelmann’s Operatic Schoo! | = HENRY WOLFSOHN 
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157 West 49th Street. NEW YORK 131 East 17th Street 
7 West 924 Street NEW YorK 


FERDINAND SCHAEFER STRONG 
CHER OF VIOLIN 
Gaining. 9 Philharmonic Orchestra e 
Studio: 626 North Meridian St., Indianapolis Telephone 1424 River 
DIRECTION ;: 
hme. J. E. FRANCKE 
1402 Broadway 


CONTRALTO ———— 
CONCERTS, RECITALS, ORATORIO NEW YORK 


ROYAL CONSERVATORIUM of MUSIC in LEIPSIC r ARL W. HIERSEMANN, Bookseller and Publisher,3 Kénigsstrasse, LEIPZIG 


Own building, with one large concert hall and two small halls, also fifty teaching rooms. I OFFER 

Founded by F. Mendelssohn-Bartholdy im 1843. Yearly attendance, 950 students of all countries. W V VY 

Students received at Easter and Michacimas each year, but foreigners received at any time, in ac- | LUD IG AN BEETHO EN 
dance with f th lations. 

pe Tata taalindinn meineinaaeell | Original Manuscript of op. 96, Sonata for violin and pianoforte entirely 


The course of tuition includes every branch of musical instruction, namely: Piano, all stringed 
and wind instruments, organ, solo singing and thorough training for the opera, chamber music, or | in the handwriting of Beethoven and signed by himself 



































SECOND SPRING TOUR WITH 


TENOR Chicage Symphony Orchestra 























| 
chestra, and sacred music, theory, composition history of music, literature and esthetics. Price, - - $10,625 
Prospectas in English or German sent gratis on application. Prospectus in English and German sent upon application 


Director of THE ROYAL CONSERVATORIUM of MUSIC DR. ROENTSCH | | KARL W. HIERSEMANN, Bookseller and Publisher.8 Kinigsstrarse LEIPZIG 
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lable work The role of Elijah was filled by J. J. Moncrieff 
I y organist 
the t three weeks pupils’ recitals were given by Ethel Law- 
R. Franz Otto (piano), and Louise McDowell intro 
Miss Paulsor a special piano recital 
I H the Toronto representative of Tue Musica 
Winnipeg on her way to Vancouver R. F. O. 
Hansas City. 
Kansas City, Mo., June 12, 1907. 
rawing to a close, concerts and recitals 
em to multiply rather than diminish 
ich was to have beer given by Edward 
Grat \ ue Methodist Church, June 8, was post 
f the weather until Sunday, June 15 This 
tals which Mr. Kreiser has given at 
\ve icf rel luring his eventeen years of service 
lred and twenty-nine compositions, 453 Composers 
= hi rogran ind 76,000 people were in 
M ' se n Frank Conrad, who has, after 
ct f ic at Central College, Lexing 
wecent nilar positior vith Ward Seminary 
f it ost b iant pianists Mr. Conrad 
( i ec w teach ummer term, spent 
( ting friends 
I ! f Ne York, has opened a vocal 
( ‘ ‘ Building 
I H baritone begins | summe term of work at 
( ek 
I ( I tenwalter ga two out f town recitals during 
at Le j Clark College loled« la., and the 
| t ( M 
j t K I [ of Char Edward 
il 1 t the Westport Avenue Presbyterian Church, 
( arle Kdward Hubart, with the assistance of 
Presbyterian C1 h Choir, gave a song recital 
‘ \ 
Ile ‘ anced pur f S. Ellen Darnes, gave a recital 
I H I Mi Herbig was assisted by 
i I 1 I ning md 
lopeka 1 ils gave a song cital this week 
Pr Mi iH feld, M Ernest Hughes, Lucy 
bi Is y ( ra Fleischmatr M Springer sang 
} ‘ i Crenadte mar Sweet 
VW ( e Wi was the a t 
i ! t f ich Mr Ca Busch is sponse 
1 f t ! numt \ he new Casin 
\ ! ft ‘ " } study m 
England t ’ cy ¢ with a 
We t aun Chu t week 
Buffalo. 
Bue Tune 14, 19 
D Ww eal tt the exe 
fou r 1 | Ralph at t 
t ‘ M Choate, last Saturday afternoon One 
f pre t evealed im the young 
tior f ri itior by Helle Mendelssohn 
nd ¢ pin Very effective was the renditior 
( M tl ! tral accompaniment a 
iat played by Mrs. Choate Miss Ralph is 
h which characterizes the work of het 
taught by Siloti, the eminent pianist and 
\ R ut t fail to attain distinction under t 
juippe Mr Choate to discern and to 
I ' it 
laving attracte Mr. and Mrs. Louis | 
aS ermanent esidents After Mr DBangert s 
f \ nna, he wi no ditheult in securing piano and 
. N ganist in one of our leading churches 
? | Bangert nar 1 Less Hilton, an organist, of 
lowethe this talented couple ure engaged im teaching 
ils ] t Monda i: pupils recital was given at 


mM 


the Bangert studios, at 254 Highland avenue. 


part were the Misses Minehan, Koester, Hutter, Kinnius, Wetter, 
Nova, Heinrich, Miles, Phillips, Forster, Crandall, Bauer, Messrs. 
Parker, Lautz and Hofeller were among the piano players. The 


vocalists were Charles Pattenden, 
Heinrich, Miles and Miller. Piano duets, Mrs. 


Hutter, also Mr. Peterson and Mrs. Bangert 


A trio recital was given on Thursday evening, June 13, at the 
teacher of piano, and organist of 
William 
cellist. The Misses Becker, Har 


Bagnall, 
Church. Mr 


studio of George W. 
Lafayette 
Gornall, violinist; 


Presbyterian Bagnall, pianist; 
Eduard Steinke, 
wick and Leroy Jagow, pianists, assisted 

“Tips and Tales,” issued from the office of Henry W. 
New York, 
\merica this coming season. At present there are cighteen 
Widow” 
Savage, in a cablegram, 
Matzner, 


companies playing in the principal continental cities. Mr 
announces that he has engaged Gusta 
“Merry Widow” conti 


leading commedian of the Werlin 


jany, to play his original role in the September production in New 
York. Buffalo should make a bid for the production of the opera 


here In Berlin this opera is known as “Die Lustige Witwe.” 
The pupils of Sara Schiebel, 135 East Utica street, 


in piano solos June 25 Miss Schiebel became a brilliant pianist 


as a pupil of Ch. Armand Cornelle Being ambitious to learn an 


other instrument she is now studying with Seth Clark, organist of 


lrinity Church 
The annual piano recital of the pupils of Ch 
Twentieth Century Club June 27. 
Vireointa Keene. 


will be given at the 


Music in Eastern Maine. 
Banoor, June 14, 1907 
R. B. Hall, 


who has been prominent in Bangor, 


week ago. He was styled the,““March King of Maine.” His con 
positions were favorites with bands in many countries. 
In Dover, the 


concert in aid of the 


pupils of Sara Peakes lately gave a successful 


Thompson Free Library “Flora’s Holiday,” 


1 cycle of old English melodies, formed the second part of the 


rogram and was sung by a quartet composed of Miss Blanchard, 
Francis Peaks and Wade Campbell 
was given under the direction of Carrie L. Blanchard, 


“Wreck of the 


was performed by the High School Chorus and Orches 


Miss Gentheo, 
\ musicale 
music teacher in the Dover schools, June 12. The 
Hes crus” 
tra, assisted by local soloists 


liarriet Stewart has given successful recitals by her piano pupils 


n Kar Harbor and Bangor recently 

Margaret Ayer, the young promising soprano of Lincoln, was 
called to Bar Ilarbor to sing as soloist at the first service this 
ason of the Unitarien Church \wete M. Gartanp 


Jersey City. 

Jersey City, June 14, 1907 
Frank Cavalli, 
distinguished herself at the recital given by the music students of 


Katherine Cavilli, the youthful daughter of Mrs 


the Bergen School for Girls Miss Cavalli, who has been wel! 
Others who took 
Wolcott 


taught, played a “Reverie,” for violin, by Gilis 


part in the program were: Lucy Bonynge, Josephine Bedle, 


Parker, Dorothy Cropper, Charlotte Niese, Florence Pond, Florence 
Robrecht, Myra van Keuren, Mrs. Barton, Helen Menagh, Alice 
Martin, Theedere Watson, Bess Hartshorne, Margaret Gray, Adel 
Kennedy, Esther Ludwig, Alice Cross, Adra Marshall, Mildred 
Downes and Helen Barnes The compositions on the list range’ 
from Bach to Arditi, and represented work in the piano, violin and 


cal classes 


Corning. 
Cornine, N. Y¥., Jume 12, 1907. 
Musical ability of a high order was disclosed at the concert given 
it the Corning Conservatory of Music, on the evening of June 
The principal player was Ida Wanoschek, violinist, and those a 
program with her were Lena Braveman, 
bcritone, and Cecilia Bostelmann, 


aring on the pianist; 


frunan E. Fassett, accompanist 
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| CRIENAUR 


"CELLO 


Southern Tour November and December 
FOR DATES ADDRESS KARL GRIENAUR, 1291 LEXINGTON AVENUE 


VIRTUOSO 





Telephone 138 


FLORENCE ULFORD 


CONTRALTO 


GEO. W. STEWART, Manager 
120 Tremont Street, BOSTON, MASS. 





SCHUBER 


OF BOSTON, MASS. 


STRING =e Famous 


QUARTETTE “‘reurs 


Direction J. E. Francke, 
1402 BROADWAY, NEW YORK CITY 
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CONTRALTC 


204 West 94th Street 
PHons: 888 River 
Management HENRY WOLFSOHN 








cei E™ A INT INT INT Ge BARITONE 


ADDRESS 
Eastern Maneger: HENRY WOLFSORN, 181 ‘Fast 17th Street, New York City 
Western Manager: The MUSICAL AND DRAMATIC DIRECTION OF CHICAGO, 812 Fine Arts Building. 


The pupils taking 


Louis Bangert and the Misses 


Bangert and Miss 


Savage. 
announces that the Viennese success, the comic opera 
“The Merry Widow,” by Franz Lehr, will be a big attractive in 
“Merry 


will be heard 


Armand Cornelle 


Waterville and 


Portland as cornet player and band leader, died in Portland a 


Miss Wanoschek’s playing of the Mendelssohn concerto was highly 
praised by local critics. Her other numbers included “Czardas,” 
by Hubay, and the Wieniawski polonaise, op. 4. Mr. Fassett sang 
two Elizabethan songs (settings by H. Lane Wilson) and other 
English songs by Goring Thomas, Cowen and Allitsen. Miss Brave- 
man performed the Mendelssohn “Rondo Capriccioso.” 


Stockton. 

Stocewron, Cal., June 8, 1907. 
Bessie Smith, a talented pupil of Ida Hijerleid-Shelley, gave a 
piano recital some weeks ago in the Central Methodist Church of 
Stockton, assisted by Mrs. George Housken, vocalist, and Blanche 
Morrill, violinist; Mrs. John Raggio, pianist, and the teacher, Mis; 
Hijerleid-Shelley. The program included concertos by Grieg and 
Mendelssohn, and numbers by Bach, Glinka-Balakirew, Schumann 
and Chopin, Kargaroff and Strauss-Tausig. The playing of Miss 
Hijerleid-Shell-y'’s young student reflected the thorough training 
of her instructress, who by the way is a pupil of Barth, and now 

regarded as one of the best piano teachers on the Pacific Coast. 


HOTEL LATHAM 


B8tA Street and Fifth Avenue, Yow York 


300 eee ny with bath, $2.00 perday and up. Beautiful Bioing 
Rooms. © block from Broadway, one door from Fifth Av 
Most accessible location in the city. In the heart of New York. 
with quiet and attractive surroundings. 


H. F. RITCHEY, Manager 
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Hotel Victoria 


NEW YORK 


BROADWAY, Sth AVE., 27th ST. 

In the centre of the shopping district. Absolutely fireproof. 

A modern, first-class hotel; complete in all its appointments, 
furnishings and decorations, entirely new throughout. Accommo- 
dation for s00 guests. 200 rooms. Rates $2.00 up. With bath, $2.50 
up. Hot and cold water and telephone in every room, cuisine wnex- 
celled. Send for Calendar 1907. 


GEO. W. SWEENEY, Proprietor. 
THE VAN BROEKHOVEN 


NEW VOCAL METHOD 


uick and permanent artistic results Noexperimenting. Easy de- 
elopment of upper and lower range volume, and tone quality. Short 
pretessional and teachers’ summer course. Illustrated pamphlet. 
Dr. Hugo Ri of Leipzig, says: oe Van Broekhoven’s work 
on the Tone the Vocal 
striking and new. 
the vocal registers " 











“it is a notewortny progress in the formation 
arn J. VAN BROEKHOVEN 
43 W. 47th Street. New York City 


FREDERIC MARINER 
STUDIOS 


37 West 92d Street, New York 
"Phone: 6205 Riverside 








Willremain open all Summer in charge 
of Miss Mary L. Lockhart, Instructor 





MR MARINER will i struct piano 
students during the Summer. two days 
each week at 


99 Pine Street, Bangor, Maine 


DAGMAR WALLE-HANSEN 
lyfed asagfants. oe iescderizuy 


Concert Pianiste 


for many years, having concertized in 
most of the large European cities, and 
having developed many pianists of note. 


Address Hotel Oesterreichischer Hof. 


IDA WANOSCHEK 


VIOLIN VIRTUOSO 


etn ee Secheaie hs Tmpeceable and her deliv 
full of soul."—Thibaud. sonbpiagades 
Engagements and Instruction. 


488 ST. NICHOLAS AVENUE, NEW YORK 


Feux HUGHES sarin 


Coneert, Oratoriec, Recital 











“She is a born artist. 





Management :HENRYWOLFSOHN. Residence: 4803 Carnegie Ave Cleveland, Obie. 
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BALDWIN PIANOS 


ARE IDEAL CREATIONS OF 
ARTISTIC ENDEAVOR. 











D. H. 














BALDWIN & CO. 


142-144 West Fourth Street, CINCINNATI, OHIO. 
267-269 Wabash Avenue, 


















1900. 








CONTRALTO fest 


ment Haense! & Jones, 542 Fifth Avenue 


ey! —— Hotel Oheleea, 223 


» SNELLING 2222 
FINNEGAN =:2: 


CONCERT DIRECTION | ITALY. 


HERMANN WOLFF «=. GEs2.c8e 


VOCAL TEACHER IN FOUR LANGUAGES 
The World’s Greatest Musical Bureau. 


Florence, Via Nazionale 24 
Germany; Berlin and Flottwelistrasse 1 


ANTONIO CAIRONE 
Cabic Address: Mesikwolll, Berlin 


MAESTRO DI CANTO. 

Proprictor and Manager of the Philharmonic Impostazione una specialita 
Concerts, Berlin; the new Subscription Con Milano 
certs, Hamburg; the Bechstein Hall, Berlin. 





TaeNwor 
Boloist St. Patrick's Oathedra: 
Concert Oratorio Recital 


ZrO& 





Piazza Borromeo 5, 





Representative of more than 400 artists, includ 
ing oachim, d’Albert, Ysaye, yo orge, Thibaud, The MONTREAL CONSERVATORY ol MUSIC 
Kreisler, Sembrich, Risler, Van Rooy, Hekking 
Carrefio and many other celebrities Also (Founded 1893 by C. E. Sarvenr.) 
manager of the Berlin Philharmonic 


Orchestra ps & 94@ Dorchester Street, Montreal, Canada. 
or oer apply to 
. B. SEIPERT, the Musical Director 


and of Arthur Nikisch. 
Principal Agency tor 


NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42¢ St., New York, 


Empowered by law to confer Diplomas and the Degree of Doctor of Music. 





Music Teachers 





Directors: Cart Hein, AuGust FRAEMCKE 


Imetruction given in al) branches of music from Special Departments for Beginners, Amateurs and 
beginning to highest perfection. rofessionals. 
po of the most known and experienced Free advantages to students: Harmony lectures, 


concerts, ensemble playing, vocal sight reading 
TERMS, $30 UP PER QUARTER 


SEND FOR CATALOGUE. 
J. LOUIS von der MEHDEN, Jr. 


Musical Director. Composer and 
Arranger. Teacher of Harmony, 
"Cello and Piano. 


RESIDENCE: 
204 West 98th Street. NEW YORK CITY 
' Phone, 1009 Riverside 


MILLE 


The Stern Conservatory of Music 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonic), Berlin S. W. 
Royal Professor GUSTAV HOLLAENDER, Director 
CONSERVATORY OPERATIC AND DRAMATIC 





LAURA LOUISE 


OMBS 


SOPRANO 
WOLFSOHN BUREAU 


TENOR 


WOLFSOHN BUREAU 
131 East 17th Street 
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Development in all branches of music. SCHOOL 


Complete Training for the Stage. ORCHESTRAL SCHOOL (comprising all solo and all or 
chestral instruments). SEMINARY: Special training for teachers 
Principal Teachers: HARMONY AND COMPOSITION—Wiihelm Klatte, Hans Pfitzner, Prof. Phili 

uefer, Prof. E. E. Taubert, P. Geyer, Arthur Willner. PIANO—Georg Bertram, Theodor Boh 
mann, Severin Ejisenberger, Guenther-Freudenberg, Gottfried Galston, Bruno Gortatowski, Bruno 
Hinze-Reinhold, Ernst Hoffzimmer, Prof. Martin Krause, Prof. James Kwast, Frieda Kwast-Ho 
dapp, Dr. P. Lutzenke, Prof. A Papendick, Prof. A. Sormann, Theodor Schoenberger, Prof. E 
E. Taubert, F. W. Otto Voss SINGING—Eugen Brieger, Madame Blanche Corelli, Frau 
Lydia Hollm, Frau Prof. Selma Nicklas-Kempner, Sergei Kliibanski, Nicolaus Rothmueh!l, Anna 
Wuellner (Royal Chamber Singer), Alexander Heinemann, Dr. Paul Bruno-Molar, Wladyslav Sei 
demann. OPERATIC CLASS—N. Rothmuehl,. VIOLIN—Prof. Gustav Hollaender, Alfred Witten 


berg, Max Grunberg, &c., &c. HARP-—Franz Poenitz. ORGAN—Bernhard Irrgang, Royal Music 


Director. "CELLO—Joseph Malkin, Eugen Sandow, &c., &c. 
VIRGIL PIANO sc HOOL annexed to the STERN CONSERV ATORY, 8-9 Kant St., Berlin-Charlot 
tenburg. Special courses for training teachers. Exceptional advantages for acquiring a broad and 


artistic repertoire : 
Prospectuses may be obtained through the Conservatory and the Virgil School 
time. Consultation hours from 11 a m. to 1 p. m 


LINDWORTH-QCHARWENKA (JONSERVATORY 


Steglitzerstrasse 19, Berlin W., Germany 


Pupils received at any 





Suet ‘ g Highest I tior \ : { 
BOARD OF MUSICAL DIRECTORS: 
SSOR X ER SCHARWENKA, I Royal Court Piar { 


~ ¢ ‘ « R ‘ ‘ et ROYA PROFESSOR 


VHILIVI CHARWI 
Royal A f KA ELMEISTER ROBBER RORITTSCHEKRK 

PRINCIPAL TEACHERS SCHARWENKA 1. Maver-Mane 
RS W. Leren ALere s, A ~ “u, S ws DBaarars rk Kes e R. } 
S Nriexstem. R. Kursce. De. A. S « W wxa. E1sa ~ Gr Mantna Sres } 
Kos ’ wig Hrescn, Ma Piew, Kias Kuss Isotope & P r Fewa Kuerw. Viol 
} ox 7 c. Isaay Baaw 1M s, J. Roevex, G. Zimueremane, J. Herr, W. D ’ 
Mme S . ka-STarsow, Es Margie Brance-l es, Ma Ber I ” 
Ausxa. Eus « Ax < sM RSRER Anton Sisteemans, H. | MOR mposition 
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A. B. CHASE 


PIANOS. 


Highest Type of Artistic Instruments 
For the Pianist, the Singer, the Teacher, 
the Student, the Conservatory, the Concert 


Factory at NORWALK, OHIO. 


The Editor-in-Chief of Tue Musicat Co 


OVIDE MUSIN’S 


VIRTUOSO 


SCHOOL OF VIOLIN 


From Beginning to Finishing 
189 rue JOSEPH II., BRUSSELS 


WR rt FO} rkeR 


REeFERENCE RIER 











MS 


THE INDIANAPOLIS CONSERVATORY OF MUSIC 


EDGAR M. CAWLEY, Director 
NEW LOCATION: 430 NORTH MERIDIAN STREET 








The Largest and Most Complete School of Music and Dramatic Art in the Middle West 
Elocution. MUSIC. Opera. Modern Languages. 
The finest and most completely equipped building ted t sic in America 
iilustrated catalogue sent free 
EDGAR M. CAWLEY, Director 
430 North Meridian St. New "Phone; 2910 Indianapolis, Ind. 

WRITE rox 
THE = 









Berlin, W. 


EONAR Link St. 20 


CONCERT DIRECTION 


Appl ly for “Concert Mitteilungen,” 
New music paper for artists 


“And we will write the MUSIC: 


AIT will make you Hic 
METROPOLITAN MUSIC CO. ; - 


St. James Sidi New York 





Manhattan College of Musie 


© WEST LISTH STREET 
OMPLETE Mesica! Education. All branches ander 
DueTrmevisnep Facuutr 
Director LEON M. KRAMER 


BONA BROS. 


CONSERVATORY 
ST. LOUIS, MO. 


C. VIRGIL GORDON 











The CHAS. F. ALBERT 
Vielins, Violas, Colles, Bows and Cases 


= 


receive a 
Prize at 


Parts 
206 South Ninth Street 
’ 


CHAS, F, ALBE PHILADELPHIA, PA 


Sole Importer of Alberti Violins, Bows and 
Strings. Sole Manufacturer of the F 






< 





Se 































Albert Patented Specialties and Celebrated PIANIST 
C.&G oe 
Used and endorsed by all great Artists Teacher of Virgil Met at Virgil Plane Schee 
Send postal for catalogue ~ 
Recital and Concert Soloist 
Studio at Virgil Piano School, 19 W. 16th St 





Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


Appesi to the Highest Musical Taste 


Nos. 66 and 68 University Place, New York 





THE MUSICAL COURIER 


STEINW AY ||MASON & HAMLIN 
epee GRAND PIANOS 


PIANOS tant 


STEINWAY & SONS are the only manufacturers who make all component parts Exclusive Mason & Hamlin System 
of their Pianofortes, exterior and interior (including the casting ARE PIANOS WITH AN 


of the full metal frames), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL INDESTRUCTIBLE TONE. 


Nos, 107, 109 and 111 East 14th Street 











They are beyond Musical Competition, and this fact 


CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 
is recognized and anamitted by the Artistic World. 


No. 15 Lower Seymour Street. Portman Square, London, W. 





EUROPEAN BRANCH FACTORY: STEINWAY & SONS 
St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany MASON & HAMLIN CoMPANY 
* 


FINISHING PACTORY: POURTH AVE., 52d-53d STS., NEW YORK CITY 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria B oO ey T oO N. 


Long Island City, opposite 120th Street, New York City. 























“KK IMBALE* 


CHICAGO, ILL., U. S.A. 


De Worlds Best Piano 





WEKNABE & CO. 


BALTIMORE 








THE WORLD RENOWNED The many points of superiority 


were never better emphasized than 
SOHMER in the SOHMER PIANO of today 
It is built to satisfy the most 
cultivated tastes : : mide appeal to the most critical musical taste, and. are 
SSS receiving more favorable comment today than any other 

The advantage of such a piano is of piano offered to the public. 
rosa de aes Their leading features are Scientific Scale, Purity and 

ce g 
ae Character of Tone, Sympathetic and Responsive Touch, Beauty 
and Modernity of Cases. 


SOHMER & CO. WRITE FOR EXPLANATORY LITERATURE 


NEW YORK WAREROOMS: 


SOHMER BUILDING Vose & Sons Piano Co. 
Fifth Avenue, Corner 22d Street 
160 Boylston Street, Boston, Mass. 


























Biumenberg Press, 214-218 William Mtreet, and 18-20 Rose Mtrect, New Work 





